Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/bostonpopsorches2002bost 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 

LONGYEAR. 

at  Jis/ier  27 1 71 

BROOKLINE 


Phase  One  of  this  magnificent 
property  is  100%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby’s 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 

Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


^Welcome  to  this  festive  opening  week  of  the  Boston  Pops’  117th 
season.  This  evening,  the  Boston  Pops  Orchestra  shines  in  the  first-ever 
Spring  Gala  led  by  Keith  Lockhart,  beginning  his  eighth  season  as  Boston 
Pops  Conductor.  This  week,  we  also  pay  tribute  to  a beloved  member  of 
the  Boston  Pops  family — Maestro  Harry  Ellis  Dickson,  whose  long  asso- 
ciation with  the  Pops  spans  more  than  five  decades.  Harry  is  marking  his 
fifteenth  year  as  Associate  Conductor  Laureate  of  the  Boston  Pops  and 
he  is  also  founder  and  Conductor  Laureate  of  the  Boston  Symphony 
Orchestra  Youth  Concerts.  At  93,  Harry  continues  to  delight  audiences 
with  his  personal  recollections  of  many  of  the  world’s  greatest  artists  and 
with  his  informal  and  witty  anecdotes  about  life  behind  the  scenes  at 
Symphony  Hall. 


Highlighting  tonight’s  program  is  a special  array  of  stars  paying  tribute 
to  the  100th  anniversary  of  the  birth  of  Richard  Rodgers,  one  of 
America’s  most  treasured  composers  and  songwriters.  The  Richard 
Rodgers  Centennial  will  be  celebrated  all  season  long  in  a way  that  only 
the  Boston  Pops  can. 

For  many  years,  the  Boston  Symphony  Association  of  Volunteers  has 
provided  invaluable  assistance  in  the  coordination  of  fund-raising  pro- 
jects and  this  year  is  no  exception.  We  would  like  to  take  this  opportuni- 
ty to  thank  outgoing  BSAV  President  Diane  M.  Austin,  as  well  as  the 
dedicated  and  invaluable  volunteers  who  enthusiastically  coordinated 
tonight’s  event.  We  also  wish  to  extend  our  sincere  appreciation  to 
Benefactor  Chairs  Roberta  and  George  Berry  and  Event  Co-Chairs 
Beverly  Pieper  and  Maureen  Barry  and  their  respective  committees  for 
their  diligent  efforts  in  creating  a memorable  evening. 


We  are  also  grateful  to  Fidelity  Investments,  an  outstanding  corporate 
partner  for  the  Boston  Pops.  Fidelity  Investments  has  provided  funding 
for  “Evening  at  Pops”  since  1995  and  returns  this  season  as  corporate 
sponsor  for  Opening  Night  at  Pops  for  the  third  consecutive  year.  We 
thank  Fidelity  Investments  for  their  continuing  generosity. 

To  tonight’s  audience,  we  offer  a warm  welcome  to  the  start  of  the 
spring  season.  We  hope  you  will  continue  your  support  of  this  great 
musical  tradition  and  “America’s  Orchestra” — the  Boston  Pops. 


Peter  A.  Brooke 
Chairman 

Boston  Symphony  Orchestra 
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The  Boston  Symphony  Association  of  Volunteers 

presents 

Pops  Spring  Gala 

Benefactor  Chairs 
George  and  Roberta  Berry 

Benefactor  Committee 
Ted  and  Joan  Benard-Cutler 
Cynthia  and  Oliver  Curme 
Dick  and  Marcy  DeWolfe 
Elizabeth  and  Goetz  Eaton 
Nui  and  Tom  Gurtner 
Ginny  and  Roy  MacDowell 
Sarah  and  John  MacLeod 
Kelley  and  Paul  Verrochi 

Event  Co-Chairs 

Beverly  J.  Pieper  and  Maureen  E.  Barry 

Event  Committee 

Joyce  Anagnos 
Linda  H.  Clarke 
Howard  B.  Cutler 
Karen  Licht 
Barbara  Roller 

Our  special  thanks  to  the  following  generous  donors 
for  making  tonight’s  event  a success 

The  Boston  Coffee  Exchange 
Calla  Lily  Caterers,  Inc. 

Emco  Printers 
Four  Seasons  Hotel 
Jacobson  Floral  Supply 
JLS  Mailing  Services 
Lindsay  Norris  Floral  Design 
Rafanelli  Events 
Worcester  Envelope  Company 


With  sincere  gratitude  to  the  BSAV  Flower/Decorating,  Mailing, 
and  Catering  committees  as  well  as  the  Greeters 
and  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617.348.1900 
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William  F.  Achtmeyer 
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Mr.  Julie  Miron 
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Stephen  J.  Poor  III,  MD,  and 
Phyllis  Poor 
Mrs.  Shirley  Shames 
Marc  Ullman 
Kelley  and  Paul  Verrochi 
The  Rev.  and  Mrs.  Arthur  Wahmann 
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. . . Imagine  how  you  will  sound  on  a Steinway. 
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"THE  HILLS  ARE  ALIVE  WITH  THE 
SOUND  OF  MUSIC.  WITH  SONGS  THEY 
HAVE  SUNG  FOR  A THOUSAND  YEARS..." 

-Rodgers  and  Hammerstein  II  from  The  Sound  of  Music 


Rafanelli  Events  thanks  the  Boston  Pops  for  filling  our 
lives  with  the  sound  of  music  each  and  every  year. 

RAFANELLI  EVENTS  • 450  HARRISON  AVENUE  • SUITE  401 
BOSTON  ■ MA  02118  • VOICE  617.357.1818  • FAX  617.357.8008 
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The  Boston  Coffee  Exchange 
congratulates  Keith  Lockhart 
and  the  Boston  Pops  on 
the  Pops  Spring  Gala  2002. 


The  Boston  Coffee  Exchange 

Two  locations 

South  Station 
and 

32  Summer  St.  (across  from  Macy’s) 

Tour  downtown  source  for 
the  Jordan  Marsh  Blueberry  Muffin 
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KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
117th  Season,  2002 
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William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 
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A Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


A Pops  concert  at  the  Music  Hall,  1892 
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of  the  Boston  Symphony 
Orchestra 
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ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  co, me  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 
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Plymouth  County  is  a world  of  wonderful  contrasts. 


: 

Of  things  old,  new,  fun  to  di>.  Morning  til  night,  something  exciting 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
he  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 


Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 


1980. 


The  Boston  Pops  Orchestra  on 
“Pops  Spring  Gala  ’02” 

let  us  orchestrate  your  next 
direct  marketing  program! 


672  Crescent  Street  Brockton,  MA  02302-3360 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Fiangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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Miro  Vintoniv 


is  proua  to  salute 
the  spirit  of  the 
Boston  Pops! 
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Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 
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Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe,  with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 

(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 


On  another  season  of  Pops! 


WORCESTER  ENVELOPE 
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22  Millbury  Street 
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THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

Lirst  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Elita  Kang 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
"'Nancy  Bracken 
*Aza  Raykhtsaum 
" Bonnie  Bewick 
" Tatiana  Dimitriades 
" James  Cooke 
*Si-Jing  Huang 
^Victor  Romanul 
"'Catherine  Lrench 
" Kelly  Barr 
*Wendy  Putnam 
" Alexander  Velinzon 
*Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames 
Valeria  Vilker  Kuchment 
*Xin  Ding 
§ Joseph  Scheer 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
J On  sabbatical  leave 


§ Michael  Rosenbloom 
§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Pine 
Michael  Zaretsky 
Marc  Jeanneret 
" Mark  Ludwig 
" Rachel  Pagerburg 
" Kazuko  Matsusaka 

* Rebecca  Gitter 

Cellos 

JMartha  Babcock 

Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Luis  Leguia 
Carol  Procter 
" Jerome  Patterson 
" Jonathan  Miller 
"'Owen  Young 

* Andrew  Pearce 
" Mihail  Jojatu 

Basses 

Lawrence  Wolfe 
Charles  and  Jo  Anne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
" James  Orleans 
" Todd  Seeber 
" John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

§ Randall  Montgomery 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§ Steven  Pemberton 

Harp 

Ann  Hobson  Pilot 

Piano 

Bob  Winter 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  May  11,  2002,  at  8 


BOSTON 


POPS  SPRING  GALA 

KEITH  LOCKHART  conducting 

A RICHARD  RODGERS  CELEBRATION 

with  REBECCA  LUKER,  AUDRA  MCDONALD,  RON  RAINES, 
DOUGLAS  SILLS,  MARY  TESTA,  and  LILLIAS  WHITE 
Warren  Carlyle,  stage  director;  David  Krane,  music  supervisor; 
David  Thompson,  writer 

Rodgers  and  Hammerstein 


Main  Title  from  Oklahoma! 

arr.  Bennett 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
CAST 

arr.  Bennett 

The  Sound  of  Music,  from  The  Sound  of  Music 
REBECCA  LUKER 

arr.  Bennett 

How  Can  Love  Survive?  from  The  Sound  of  Music 
DOUGLAS  SILLS 

arr.  Bennett 

The  Gentleman  Is  a Dope,  from  Allegro 
MARY  TESTA 

arr.  Bennett 

My  Favorite  Things,  from  The  Sound  of  Music 
LILLIAS  WHITE 

arr.  Huff 

When  I Marry  Mister  Snow,  from  Carousel 
AUDRA  MCDONALD 

arr.  Bennett 

The  Surrey  With  the  Fringe  on  Top,  from  Oklahoma! 

arr.  Williams/Nestico 

Medley:  A Cockeyed  Optimist — It  Might  As  Well  Be  Spring — 
What’s  the  Use  of  Wond’rin’? 

MS.  MCDONALD  and  MS.  TESTA 

arr.  Hochman 

I Have  Dreamed,  from  The  King  and  I 
MR.  SILLS 

arr.  Sebesky 

Stepsisters’  Lament,  from  Cinderella 
MS.  MCDONALD  and  MS.  TESTA 

arr.  Bennett 

Hello  Young  Lovers,  from  The  King  and  I 
MS.  LUKER 

arr.  Bennett 

Soliloquy,  from  Carousel 
MR.  RAINES 

arr.  Bennett 

You’ll  Never  Walk  Alone,  from  Carousel 
CAST 

arr.  Bennett/Krane 

THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  May  11,  2002,  at  8 

Monday  evening,  May  13,  2002  at  7:30 


BOSTON 


KEITH  LOCKHART  conducting 

Please  note  that  some  selections  in  the  first  half  of  the  program  have  changed: 


A RICHARD  RODGERS  CELEBRATION 

with  REBECCA  LUKER,  AUDRA  MCDONALD,  RON  RAINES, 
DOUGLAS  SILLS,  MARY  TESTA,  and  LILLIAS  WHITE 
Warren  Carlyle,  stage  director;  David  Krane,  music  supervisor; 
David  Thompson,  writer 

Rodgers  and  Hammerstein 


Main  Title  from  Oklahoma! 

arr.  Bennett 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
CAST 

arr.  Bennett 

The  Sound  of  Music,  from  The  Sound  of  Music 
REBECCA  LUKER 

arr.  Bennett 

How  Can  Love  Survive?  from  The  Sound  of  Music 
DOUGLAS  SILLS 

arr.  Bennett 

The  Gentleman  Is  a Dope,  from  Allegro 
MARY  TESTA 

arr.  Bennett 

My  Favorite  Things,  from  The  Sound  of  Music 
LILLIAS  WHITE 

arr.  Huff 

When  I Marry  Mister  Snow,  from  Carousel 

audra  McDonald 

arr.  Bennett 

The  Surrey  With  the  Fringe  on  Top,  from  Oklahoma! 

arr.  Williams/Nestico 

Medley:  A Cockeyed  Optimist — It  Might  As  Well  Be  Spring — 
What’s  the  Use  of  Wond’rin’ 

MS.  MCDONALD  and  MS.  WHITE 

arr.  Hochman 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles 
Foundation  of  Portland,  Oregon. 


Week  1 


INTERMISSION 


Richard  Rodgers  Waltzes 

Rodgers  and  Hart 


arr.  Anderson 


Sing  for  Your  Supper,  from  The  Boys  from  Syracuse 
MS.  LUKER,  MS.  MCDONALD,  and  MS.  TESTA 

The  Most  Beautiful  Girl  in  the  World,  from  Jumbo 


arr.  Wilcox 


arr.  Sebesky 


MR.  RAINES 


Manhattan,  from  Garrick  Gaieties 


arr.  Riddle 


MS.  WHITE 


Thou  Swell,  from  A Connecticut  Yankee 
MS.  LUKER  and  MR.  SILLS 


arr.  Walker 


Johnny  One  Note,  from  Babes  in  Arms 


arr.  Spialek 


MS.  TESTA 


I Wish  I Were  in  Love  Again,  from  Babes  in  Arms 


arr.  Musiker/Sperling 


MS.  MCDONALD,  with  Keith  Lockhart  and  David  Krane,  piano 
I Married  An  Angel,  from  I Married  An  Angel 


arr.  Spialek 


MR.  SILLS 

Blue  Moon  arr.  Bregman 

MS.  WHITE 

To  Keep  My  Love  Alive,  from  A Connecticut  Yankee  arr.  Walker 

MS.  TESTA 

I’ll  Tell  the  Man  in  the  Street,  from  I Married  An  Angel  arr.  Sebesky 

MS.  LUKER 

Isn’t  It  Romantic?  from  Love  Me  Tonight  arr.  Hochman 

MR.  RAINES 

Spring  Is  Here,  from  I Married  an  Angel  arr.  Reisman 

MS.  MCDONALD 

With  a Song  in  My  Heart  arr.  Krane 

CAST 

The  Pops  Spring  Gala  is  a project  of  the  Boston  Symphony  Association  of  Volunteers 
to  benefit  the  Boston  Symphony  Orchestra. 

Special  thanks  to  the  Ella  Litzgerald  Charitable  Loundation. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Pour  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Loundation  of  Portland,  Oregon. 
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Classical!  Classical!  Iclassical 


95.9  WCRI  102.5WCRB  1075WFCC 


RHODE  ISLAND  ■ B 0 S T 0 N ICAPE  COD 


Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  — 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 


© 


Sponsored  by: 


DONUTS 


Guest  Artists 


Rebecca  Luker 

Most  recently  Rebecca  Luker  played  the  role  of  Marian 
Paroo  in  the  Broadway  revival  of  The  Music  Man 
(Tony  Award  nomination,  Outer  Critics  Circle  Award 
nomination.  Drama  Desk  Award  nomination).  Ms. 
Luker  has  also  been  seen  on  Broadway  as  Maria 
Rainer  in  the  revival  of  The  Sound  of  Music  (Outer 
Critics  Circle  Award  nomination),  Magnolia  in  Show 
Boat  (Tony  Award  nomination),  Lily  in  The  Secret 
Garden  (Drama  Desk  nomination),  and  Christine  in  The 
Phantom  of  the  Opera.  She  has  also  performed  in  X (The  Life  and  Time  of 
Malcolm  X)  and  Brigadoon  for  New  York  City  Opera.  Ms.  Luker  has  performed  lead- 
ing roles  at  regional  theaters  throughout  the  country,  including  Mary  in  Harmony  (La 
Jolla  Playhouse,  Drama  Logue  Award)  and  Julia  in  Time  and  Again.  Concert  produc- 
tions include  No,  No,  Nanette  and,  with  the  Encores!  Series  at  City  Center,  The  Boys 
from  Syracuse.  She  has  appeared  with  the  Alabama,  American,  Baltimore,  New  Jersey, 
and  St.  Louis  symphonies  and  the  Hollywood  Bowl  Orchestra.  She  has  twice  appeared 
with  the  Boston  Pops  Orchestra  in  concerts  taped  for  PBS’s  Evening  at  Pops : last  year 
in  selections  from  The  Music  Man  under  Keith  Lockhart’s  direction  and  in  1990  in  a 
program  entitled  “Broadway  Originals”  under  the  direction  of  guest  conductor  John 
McGlinn.  In  addition,  she  has  been  a guest  performer  at  Carnegie  Hall  (My  Favorite 
Broadway:  The  Leading  Ladies)  and  at  City  Center  (My  Favorite  Broadway:  The  Love 
Songs).  Born  in  Birmingham,  Alabama,  Rebecca  Luker  holds  a bachelor  of  music 
degree  from  the  University  of  Montevallo  and  was  recently  inducted  into  the  Alabama 
Hall  of  Fame. 


Audra  McDonald 

Having  become  Broadway’s  first  three-time  Tony  Award 
winner  under  the  age  of  30  (for  Carousel  in  1994; 
Master  Class  in  1996,  and  Ragtime  in  1998),  soprano 
Audra  McDonald  has  gone  on  to  perform  the  title  role 
of  Marie  Christine , a musical  re-telling  of  the  Medea 
myth  by  Michael  John  LaChiusa.  She  opened  the  sea- 
sons of  both  the  Los  Angeles  Philharmonic  and  the 
San  Francisco  Symphony  with  the  debut  of  a new 
arrangement  of  music  by  Duke  Ellington.  Other  season  high- 
lights include  Weill’s  Seven  Deadly  Sins  with  the  New  York  Philharmonic;  her 
Wolf  Trap  debut  with  the  National  Symphony;  a guest  appearance  with  Bryn  Terfel  on 
the  BBC-TV’s  annual  broadcast  from  the  Faenol  Festival;  and  an  eight-city  concert 
tour  of  songs  from  her  third  Nonesuch  album  (music  by  Arlen,  Ellington,  Gershwin, 
and  others).  Ms.  McDonald  made  her  Carnegie  Hall  debut  on  Opening  Night  of  the 
1998-99  season,  singing  selections  from  Gershwin’s  Porgy  and  Bess  with  the  San 
Francisco  Symphony.  She  has  since  performed  at  the  London  Proms  Festival,  with  the 


Creative  Investment  Management 
and  Fiduciary  Services 
Since  1838 


Richard  F.  Young 
President 

Denise  S.  Barron 
M.  Lynn  Brennan 
Peter  P.  Brown 
Adrienne  G.  Cohen 
John  D.  Craven 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 


Arthur  C.  Hodges 
Nancy  E.  Larsen 
Jo  Anne  M.  Leach 
Ronald  E.  Morrell,  Jr. 
Kathleen  B.  Murphy 
Richard  Olney  III 
Steven  T.  Potter 
James  E.  Russell 
Oliver  A.  Spalding 
Kurt  H.  Walter 
Benjamin  J.  Williams,  Jr. 


WELCH  & FORBES  LLC 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108 
Tel.:  617-523-1635 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 


Cleveland  Orchestra,  the  National  Symphony,  and  the  Boston  Pops  Orchestra,  both  at 
Symphony  Hall  (a  performance  taped  for  PBS’s  Evening  at  Pops)  and  at  Tanglewood. 
She  also  appeared  as  part  of  the  Divas  at  the  Donmar  series  in  London,  produced  for 
broadcast  on  PBS.  In  2000,  Ms.  McDonald  made  her  New  York  Philharmonic  debut 
in  a semi-staged  production  of  Sweeney  Todd,  and  her  Atlanta  Symphony  debut  in 
Seven  Deadly  Sins.  Her  most  recent  recording,  How  Glory  Goes,  features  songs  of 
Harold  Arlen,  Leonard  Bernstein,  and  Jerome  Kern  alongside  works  by  today’s  genera- 
tion of  musical  theater  writers.  She  performed  much  of  this  music  with  orchestra  in 
summer  2000,  including  concerts  at  the  Hollywood  Bowl  (with  Patti  LuPone);  the 
Blossom  Festival;  the  Meadowbrook  Festival;  and  the  Ravinia  Festival.  Way  Back  To 
Paradise,  her  solo  debut  recording,  which  inaugurated  an  exclusive  contract  with  None- 
such Records,  was  named  Adult  Record  of  the  Year  by  the  New  York  Times.  Other 
recordings  include  the  original  cast  recording  of  Marie  Christine  on  RCA  Victor; 
Sweeney  Todd:  Live  at  the  Philharmonic;  Leonard  Bernstein’s  Wonderful  Town  on 
EMI;  and  the  original  soundtrack  of  Cradle  Will  Rock  on  BMG.  Audra  McDonald 
was  recently  nominated  for  an  Emmy  Award  for  the  HBO  film  Wit.  For  Showtime  Ms. 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


CHINA  BISTRO 


In  the  Iheatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 


www.plcliangs.coni 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


BINGHAM  LEGG  ADVISERS  L • 


it’s 

about  experience> 


Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 


BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
www.binghamlegg.com 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


• Assistance  with  Transitions 

• Comprehensive  Care  Management 

• Home  Care 

• Family  Consultation 

• Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

100  Crescent  Road 
Needham,  MA  02494 


McDonald  appeared  in  an  adaptation  of  Jim  Lehrer’s  The  Last  Debate.  She  was  intro- 
duced as  a dramatic  actress  in  1999  in  the  Peabody-Award  winning  Having  Our  Say: 
The  Delaney  Sisters’  First  100  Years  (CBS).  Recently  she  guest-starred  on  NBC’s  Law 
and  Order:  Special  Victims  Unit,  and  co-starred  in  the  ABC/Disney  production  of 
Annie.  She  opened  the  PBS  July  4 broadcast  A Capitol  Fourth  and  has  also  appeared 
in  My  Favorite  Broadway:  The  Leading  Ladies;  Leonard  Bernsteins  New  York;  and 
Some  Enchanted  Evening:  A Salute  to  Oscar  Hammerstein,  all  on  PBS.  She  has  been 
profiled  by  60  Minutes  and  The  Today  Show,  and  has  guested  frequently  on  The  Rosie 
O’Donnell  Show.  Born  into  a musical  family,  Audra  McDonald  grew  up  in  Fresno, 
California.  She  attended  the  Juilliard  School,  graduating  in  1993. 


Ron  Raines 

Ron  Raines,  currently  starring  on  CBS’s  popular  day- 
time series  Guiding  Eight,  has  been  nominated  three 
times  since  1994  for  the  Soap  Opera  Digest  Award 
as  “Outstanding  Villain”  for  his  portrayal  of  Alan 
Spaulding.  Well  known  to  theater  audiences  in  New 
York  and  around  the  country,  Mr.  Raines  recently 
starred  on  Broadway,  for  a limited  engagement,  as 
Billy  Flynn  in  Chicago.  Mr.  Raines  has  also  starred 
as  Gaylord  Ravenal  in  the  1983  Broadway  revival  of  Jerome 
Kern’s  Showboat,  as  well  as  in  Teddy  and  Alice,  Olympus  on  My  Mind,  New 
York  City  Opera’s  The  Merry  Widow,  The  Duchess  of  Gerolstein,  One  Touch  of 
Venus  (with  Susan  Lucci  at  Town  Hall),  A Tittle  Night  Music,  Oh  Lady!  Lady!,  and 
Carnegie  Hall’s  Tribute  to  Lerner  and  Loewe.  In  addition,  he  has  played  leading  roles 
in  virtually  every  major  American  musical  and  operetta,  including  South  Pacific,  Annie, 
Kismet,  Sayonara,  Kiss  Me,  Kate,  The  King  and  I,  Naughty  Marietta,  Brigadoon,  Rose 
Marie,  Oklahoma!,  Carousel,  Side  by  Side  by  Sondheim,  Follies,  and  Man  of  La 
Mancha  at  the  country’s  leading  regional  theaters  and  opera  companies.  As  a concert 
performer,  Ron  has  appeared  as  soloist  with  the  symphony  orchestras  in  Baltimore, 
Baton  Rouge,  Cleveland,  Columbus,  Des  Moines,  Milwaukee,  Minnesota,  Knoxville, 
Omaha,  Pittsburgh  (with  Marvin  Hamlisch),  Philadelphia  (with  Peter  Nero),  Portland 
(Maine),  Rochester,  San  Diego,  San  Francisco,  Spokane,  Tulsa,  and  Washington  D.C.’s 
National  Symphony.  Internationally  he  has  appeared  with  the  Israel  Philharmonic,  the 
Jerusalem  Symphony,  and  the  BBC  Concert  Orchestra.  An  accomplished  solo  artist, 
Mr.  Raines  recently  recorded  his  debut  solo  album,  Ron  Raines:  Broadway  Passion. 

He  can  also  be  heard  on  recordings  of  Leading  Men  Don’t  Dance  and  a collection  of 
musicals  including  Guys  and  Dolls,  The  Pajama  Game,  Man  of  La  Mancha,  110  in 
the  Shade,  Annie,  and  Wonderful  Town  and  the  upcoming  One  Touch  of  Venus.  Mr. 
Raines  has  been  seen  in  three  of  PBS’s  Great  Performances:  Gershwin  at  100  (from 
Carnegie  Hall)  and  The  Rodgers  and  Hart  Story:  Thou  Swell,  Thou  Witty,  and  My 
Favorite  Broadway:  The  Love  Songs.  Ron  Raines  made  his  Boston  Pops  debut  in  June 
2000  under  the  direction  of  John  Williams  and  also  appeared  with  Mr.  Williams  in  the 
Boston  Pops  concert  at  Tanglewood  in  August  2000.  This  evening’s  Boston  Pops  salute 
to  the  music  of  Richard  Rodgers,  under  Keith  Lockhart’s  direction,  will  be  shown  this 
summer  on  PBS’s  Evening  at  Pops. 


ta 


Cana 

Private  Bank 
Offer  You  More 
Customization? 

At  Boston  Private  Bank,  we  offer  a complete  suite  of 
banking  and  investment  services  to  put  your  money 
to  work  effectively  and  safely.  This  enables  us  to 
respond  to  your  needs  — investing  for  retirement, 
funding  college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that  will 
suit  you  perfectly.  At  Boston  Private  Bank  we  offer 
you  more  ways  to  handle  your  money  so  you  can 
meet  your  financial  needs. 

For  information  contact 
Mark  Thompson , President 
at  (617)  912-1900  or  mthompson@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


A Boston  Private  Wealth  Management  Company 


EQUAL  HOUS4MQ 

LENDER 


Member  FDIC 


www.bostonprivatebank.com 


Douglas  Sills 

Douglas  Sills  starred  on  Broadway  in  The  Scarlet  Pim- 
pernel, for  which  he  received  a Tony  nomination,  and 
also  starred  in  the  national  tour  of  that  production.  He 
went  on  to  record  the  title  role  in  the  new  musical 
Cyrano  by  Leslie  Bricusse  and  Frank  Wildhorn  and 
to  star  in  the  City  Center  Encores!  production  of 
Carnival.  Los  Angeles  audiences  saw  him  last  year 
as  Benedick  in  the  critically  acclaimed  Much  Ado 
About  Nothing  for  South  Coast  Repertory  Theatre  and  as 
Mack  Sennett  in  the  Broadway-bound  production  of  Mack  and  Mabel  with 
Reprise,  for  the  show’s  composer,  the  legendary  Jerry  Herman.  Mr.  Sills  previously 
appeared  at  South  Coast  Rep  in  the  world  premiere  of  She  Stoops  to  Folly  and  as  C.K. 
Dexter  Haven  in  the  award-winning  production  of  The  Philadelphia  Story.  He  ap- 
peared in  the  Los  Angeles  premiere  of  Chess  and  the  Mark  Taper  Forum  production  of 
Gorky’s  Summer  People  and  Shaw’s  Mrs.  Warren’s  Profession.  Mr.  Sills  has  worked 
with  Pulitzer  Prize-winner  Marsha  Norman  on  the  first  national  tour  of  The  Secret 
Garden  and  with  Stephen  Sondheim  and  James  Lapine  on  the  tour  of  Into  the  Woods. 
For  the  California  Shakespeare  Festival,  he  has  played  several  leading  roles,  including 
Orsino,  Dr.  Caius,  Iachimo,  and  Cassio.  His  television  credits  include  pilots  for  both 
Nora  Ephron  and  Blake  Edwards  as  well  as  starring  or  recurring  roles  in  such  shows 
as  Will  and  Grace,  Party  of  Five,  Murphy  Brown,  Coach,  Sisters,  Models  Inc.,  Empty 
Nest,  and  Sliders.  He  has  been  honored  in  New  York  with  the  Theater  World  Award 
and  the  Drama  League  Award  as  well  as  nominations  from  the  Drama  Desk  and  Outer 
Critics  Circle.  In  Los  Angeles  he  has  received  the  Ovation  Award,  the  Garland,  the 
L.A.  Drama  Critics  Circle,  the  Dramalogue,  and  Robby  awards.  A founding  member 
of  Antaeus  Company,  he  is  the  proud  producer  of  the  LADCC  award-winning  musical 
about  the  life  of  Dinah  Washington,  Dinah  Was.  Douglas  Sills  holds  degrees  from  the 
University  of  Michigan  and'the  American  Conservatory  Theater.  He  is  making  his 
Boston  Pops  debut. 


Mary  Testa 


On  Broadway,  Mary  Testa  has  appeared  in  42nd  Street 
(2001  Tony  nomination),  Marie  Christine  (directed  by 
Graciela  Daniele),  On  The  Town  (1999  Tony  Nomina- 
tion, directed  by  George  C.  Wolfe),  A Funny  Thing 
Happened  on  the  Way  to  the  Forum  (directed  by  Jerry 
Zaks),  The  Rink,  Marilyn:  An  American  Fable,  and 
Barnum.  Off  Broadway  credits  include  The  Vagina 
Monologues  (Westside  Arts),  The  Wax,  From  Above 
(Obie  Award),  Lucky  Stiff,  and  In  Trousers  (all  at  Playwrights 
Horizons),  Tartuffe,  On  The  Town  (Obie  Award),  The  Knife  (all  at  The  Public 
Theater),  A New  Brain  (Lincoln  Center),  Scapin  (CSC),  and  Daughters  (Westside  Arts). 
Regionally,  she  has  worked  at  the  Bay  Street  Theatre,  Syracuse  Stage,  the  McCarter 
Theatre,  Yale  Rep,  The  Long  Wharf  Theatre,  Philadelphia  Drama  Guild,  Eugene  O’Neill 


ANNA  FINNERTY, 

who  loved  having  tea 
with  the  BSO  develop- 
ment staff,  left  this 
cup  and  saucer  as  a 
reminder  of  how  she 
enjoyed  being  here  at 
Symphony  Hall. 


1 A CUP  OF  TEA  LED  TO  A 

legacy  of  giving 


Miss  Finnerty  was  as  dignified 

as  this  beautiful,  acoustically  perfect  Hall.  She  delighted  in  helping 
any  way  she  could.  She  would  come  to  the  offices  at  the  Symphony 
ready  to  stuff  envelopes  or  arrange  nametags.  She  asked  one  day  how 
to  leave  a gift  in  her  will  to  the  BSO.  She  was  told  to  add  the  wording 

“I  hereby  bequeath  the  sum  of  $ to  the  Boston  Symphony 

Orchestra,  Symphony  Hall,  Boston,  MA  021 15. ” She  certainly  did 
follow  up  on  those  instructions.  After  her  death,  Miss  Finnerty  gave 
the  BSO  more  than  $1  million  to  endow  a chair  in  perpetuity. 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

You,  too,  can  make  a bequest  to  the  Sym phony, Tanglewood,  or  the  Pops.  Every  gift 
makes  a difference — no  amount  is  too  small.  Call  the  Planned  Giving  Office  at 
(617)  638-9269  or  toll  free  at  (888)  266-1492  ext.  269  and  the  professionals  will 
answer  any  questions.  You  can  also  contact  the  Planned  Giving  Office  by  email: 
jtcantor@bso.org 


Theatre  Center,  and  the  Kennedy  Center.  In  concert,  Ms.  Testa  has  been  a vocal  soloist 
with  the  Minnesota  Orchestra,  Philly  Pops,  and  the  symphony  orchestras  of  Houston, 
Indianapolis,  Milwaukee,  New  Jersey,  and  Pittsburgh.  Her  film  work  includes  The 
Business  of  Strangers,  The  Out-of-Towners , Sleepers , Queens  of  the  Big  Time , Two 
Bits , Mac,  Stanley  and  Iris , and  Goin  In  Style.  On  television  she  has  been  seen  in  Sex 
and  the  City , Cosby , Witness  to  the  Mob  (movie  of  the  week),  Cagney  & Lacey:  The 
Return , The  Gray  Area  (pilot),  City  Kids , Law  & Order , A Different  World , Kojak , 
Trwe  B/w<?,  Guiding  Light , Owe  Lz'/b  to  LzVe,  As  World  Turns , Owr  Group , and 
Disney  at  the  Smithsonian.  Mary  can  be  heard  on  the  original  cast  albums  of  Marie 
Christine  and  A New  Brain , the  Broadway  revival  cast  of  Forum , on  the  original  cast 
recordings  of  /«  Trousers  and  Lucky  Stiff , and  on  the  upcoming  Infinite  Joy:  The 
Songs  of  William  Finn , recorded  live  at  Joe’s  Pub.  She  is  making  her  Boston  Pops 
debut. 


Lillias  White 

Lillias  White  is  the  quadruple-crown  winner  of  the  1997 
Tony  Award,  Drama  Desk  Award,  Outer  Critics  Award, 
and  the  People’s  Choice  Award  for  Best  Featured 
Actress  in  a musical  for  her  performance  as  Sonja  in 
Cy  Coleman’s  The  Life.  Ms.  White  received  unquali- 
fied acclaim  for  her  triumphant  portrayal  of  Jonesy 
in  the  recent  revival  of  How  to  Succeed  in  Business. 
Her  previous  Broadway  appearances  include  Cats 
(Grizabella),  Once  On  This  Island  (Asaka),  Rock  ’N’  Roll — 
The  First  5000  Years  (Aretha  Franklin),  Barnum  (Joice  Heth),  and  Dreamgirls 
(Effie).  Off  Broadway  Ms.  White  starred  in  Dinah  Was  (Dinah  Washington),  Waiting 
for  Godot , The  Princess  & the  Black  Eyed  Pea,  Antigone  Africanus,  and  Romance  in 
Hard  Times  (Obie  Award).  On  national  and  international  tours,  she  has  appeared  in 
Ain’t  Misbehavin’,  The  Wiz,  Tintypes,  and  Dreamgirls  (Dramalogue  Award),  and  her 
film  credits  include  Dust,  North,  and  Gloria  (1999),  the  Disney  animated  film  Hercules, 
in  which  she  plays  Calliope,  and  Ron  Howard’s  How  the  Grinch  Stole  Christmas.  Ms. 
White  won  an  Emmy  Award  for  her  work  as  Lillian  Edwards  on  Sesame  Street,  and 
she  has  made  guest  appearances  on  the  television  series  Law  & Order  and  NYPD 
Blue.  She  has  appeared  in  concert  at  the  Kennedy  Center,  Carnegie  Hall,  and  Lincoln 
Center  and  as  guest  soloist  on  the  PBS  special  In  Performance  at  the  White  House.  She 
recently  released  her  first  recording,  From  Brooklyn  to  Broadway,  and  has  performed 
on  tour  in  support  of  this  album.  These  are  Lillias  White’s  first  performances  with  the 
Boston  Pops  Orchestra. 


Special  thanks  to  Ted  Chapin,  Bruce  Pomahac,  Craig  Kienzle,  Bert  Fink,  and 
Craig  Miller  of  the  Rodgers  and  Hammerstein  Organization  for  their  generous 
support  of  the  Boston  Pops’  celebration  of  the  Richard  Rodgers  Centennial. 


The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“ In  Manila  recently , in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  hurst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 


Photography  Inc./Courtesy  BSO  Archives 


his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this  day 

in  its  worldwide  success:  nine  scores  for  Broadway 
(averaging  one  every  other  year),  one  film  ( State 
Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

Main  Title  from  Oklahoma!  (1955) — This  ar- 
rangement, for  the  main  title  sequence  of  the  movie  version,  is  a good  example  of  a 
Rodgers  overture  expanded  to  fill  a bigger  canvas.  In  the  theater,  an  overture  is  used 
to  focus  the  audience’s  attention  on  what  is  soon  to  happen  on  the  stage,  and  most 
often  it  is  played  while  the  house  curtain  is  still  down!  In  a movie,  however,  the  audi- 
ence pays  more  attention;  there  is  information  to  be  delivered  and  there  are  visuals  to 
be  seen.  So  Robert  Russell  Bennett  took  the  outlines  of  his  original  overture,  and  with 
Adolph  Deutsch  increased  the  size  of  orchestra,  altered  the  arrangements,  and  added  a 
hint  of  Aaron  Copland  to  the  landscape. 

“The  Sound  of  Music”  from  The  Sound  of  Music  (1959) — How  many  great  partner- 
ships end  on  a high  note?  Rodgers  and  Hammerstein’s  did.  This  song  marked  the 
opening  of  their  final  musical.  Sometime  during  the  show’s  gestation,  it  was  discovered 
that  Oscar  Hammerstein  had  cancer.  It  didn’t  stop  him  from  throwing  himself  into  the 
work  with  all  the  strength,  power,  and  talent  he  could  muster — and  Rodgers  and  he 
came  up  with  some  of  the  best  songs  of  all  time,  period. 

“My  Favorite  Things”  from  The  Sound  of  Music  (1959) — Here  is  a song  that  has  lived 
a multi-faceted  life.  “I  simply  remember  my  favorite  things,  and  then  I don’t  feel  so 
bad”... that’s  what  the  Mother  Abbess  wants  to  tell  Maria  in  the  first  scene  of  The 
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Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center ). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 

Fidelity 

Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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Every  car  has  its  moment. 

This  one  has  thousands  per  second. 


The  new  3 Series.  Pure  drive. 


Test  drive  The  Ultimate  Driving  Machine® 
at  your  authorized  BMW  center . 


Simplicity  • Harmony  • Value 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers'  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 

On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE, 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 
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Sound  of  Music.  Maria  doesn’t  know  it  yet,  but  the  Mother  Abbess  has  decided  that 
Maria  is  going  to  leave  the  convent.  In  a way,  the  song  is  a passport — according  to  the 
script,  it’s  a song  that  both  of  them  know,  and  the  Mother  Abbess  uses  it  to  tell  Maria 
that  everything’s  going  to  be  okay.  In  the  movie,  rather  famously,  it  was  shifted  to  a 
scene  in  the  bedroom  with  Maria  and  the  kids... oh,  well,  that’s  what  happens  when 
translating  musicals  into  movies! 

“The  Surrey  With  The  Fringe  On  Top”  from  Oklahoma ! (1943) — This  is  a perfect 
example  of  how  Rodgers  wrote  with  Hammerstein.  They  discussed  at  length  how  to 
make  a musical  out  of  their  chosen  material  (in  this  case,  Lynn  Riggs’  folk  play  Green 
Grow  The  Lilacs),  then  Hammerstein  would  disappear  into  his  study  in  New  York  or 
Bucks  County,  Pennsylvania,  and  create  lyrics,  which  he  would  then  send  to  Rodgers. 
Rodgers  would  sit  at  the  piano  and  write  the  music  that  went  with  them.  Both  men 
joked  throughout  their  collaboration  that  it  took  Hammerstein  far  longer  to  fit  the 
words  together  than  it  would  ever  take  Rodgers  to  set  those  words.  “Just  give  Dick  a 
lyric  and  stand  back”  is  the  way  Hammerstein  once  described  Rodgers’  speed.  Because 
they  were  both  such  good  and  instinctive  dramatists,  the  music  that  Rodgers  created 
would  fit  perfectly,  as  in  “The  Surrey  With  The  Fringe  on  Top.”  After  an  opening 
verse  of  expansive  cheer,  the  melody  settles  into  a musical  depiction  of  exactly  what 
the  singer  is  describing.  John  Williams  created  this  arrangement  years  ago  for  his  big 
band;  Sammy  Nestico  orchestrated  it  for  the  Pops,  especially  for  this  album. 
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For  the  Record 

by  Brian  Bell 

Didn’t  the  Boston  Pops  always  make  records?  Believe  it  or  not,  the  Pops  didn’t  “cut  the 
wax”  until  1935,  but  once  they  did,  another  Boston  tradition  was  here  to  stay.  These 
first  recording  sessions,  under  Arthur  Fiedler,  contained  some  light  classical  music, 
some  popular  tunes  of  the  time,  and  some  pieces  that  were  completely  unknown.  One 
complete  novelty,  which  Fiedler  found  at  a second-hand  music  store  and  bought  for 
fifteen  cents,  was  by  a Danish  composer  named  Jacob  Gade.  The  work  was  Jalousie , 
and  it  became  the  first  orchestral  recording  to  sell  a million  copies.  The  standard  set  at 
that  time,  still  very  much  in  force  today,  has  made  the  Boston  Pops  a record  company’s 
best  friend,  from  the  recording  producers  and  engineers,  all  the  way  to  the  accounting 
department. 


Changing  With  the  Times 

Through  the  years,  the  Pops’  records  have  reflected  the  technology  and  buying  habits 
of  the  time.  In  the  ’30s  and  ’40s,  Fiedler  and  the  Pops  concentrated  on  short  orchestral 
works  of  about  eight  minutes’  duration,  pieces  that  would  fit  very  conveniently  on  a 
twelve-inch  78-RPM  record,  with  four  minutes  on  each  side. 

In  the  early  1950s,  with  the  advent  of  the  long-playing  record,  Fiedler  and  the  Bos- 
ton Pops  quickly  expanded  the  repertoire  to  take  advantage  of  the  new  format.  The 
LP’s  playing  time  of  about  forty-five  minutes  allowed  for  an  adventurous  and  varied 
slate  of  selections.  Fiedler’s  often  humorous  poses  on  the  album  covers  did  as  much  as 
anything  to  break  down  the  barriers  of  classical  music  to  the  first  generation  that  grew 
up  with  the  television  set.  Under  the  leadership  of  John  Williams,  the  Boston  Pops 
Orchestra  began  recording  with  Philips,  which  made  the  ensemble  part  of  the  album 
title:  Pops  in  Love;  Pops  in  Space;  Pops  on  Stage;  Pops  on  the  March.  Then,  when  one 
was  expecting  Pops  at  the  Movies , Philips  threw  a 
curve  and  called  it  Aisle  Seat\ 

While  the  media  continue  to  divide  musical  styles 
into  ever  narrower  slices,  Keith  Lockhart  and  the 
Pops  (who  have  returned  to  Fiedler’s  longtime 
label,  RCA  Victor)  have  used  their  albums  to 
broaden  the  musical  vistas  offered  to  the  listener. 

The  Celtic  Album  serves  up  Irish  fare 
ranging  from  Irish  pipers  to 
Riverdance , Mendelssohn 


to  Braveheart.  The  Latin 
Album  has  furthered  this  idea, 
encompassing  selections,  by 
Ginastera,  Copland,  Moncayo 
and  Piazzolla;  high-energy 
dance  tracks  such  as  “Batuque” 
and  “Dansa  Brasiliera”;  the 
familiar  melodies  of  “Granada,” 

“Mambo  Jambo,”  and  “Perfidia 
as  well  as  a new  arrangement  of  Gade’s  “Jalousie 
Tango  Tzigane.”  Two  guest  ensembles,  the 
Cambridge-based  traditional  Andean  group  Inca 
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Son,  and  the  celebrated  Mariachi  Cobre,  join  the  Pops  to  help  illustrate  the  the  wide 
range  of  styles  within  the  Latin  music  genre. 

The  Crossover  Orchestra 

By  its  very  name,  the  Pops  embodies  an  element  of  what  is  today  called  “crossover,” 
incorporating  into  its  programs  and  recordings  music  not  strictly  within  the  “classical” 
realm.  Long  before  it  was  considered  fashionable,  Arthur  Fiedler  and  the  Pops  made 
albums  using  a variety  of  popular  artists,  such  as  Chet  Atkins,  A1  Hirt,  Duke  Elling- 
ton, and  Stan  Getz.  However,  it  took  until  1999  for  the  Grammy  Awards  to  institute 
a crossover  category — and  among  the  initial  nominees  was  the  Keith  Lockhart/BPO 
recording  The  Celtic  Album , adding  a new  first  to  Pops  history.  In  2001  The  Latin 
Album  was  nominated  for  a Latin  Grammy  Award  in  the  category  of  Pop  Instrumental 
Album. 


New  Pops  CD  Celebrates  Richard 
Rodgers  Centennial 

“My  Favorite  Things:  A Richard  Rodgers 
Celebration,”  the  newest  RCA  Victor  release  ^ t CENTENNIAL 
by  Keith  Lockhart  and  the  Boston  Pops 

Orchestra,  is  a salute  to  the  100th  birthday  of  the  great  New  York-born  compos- 
er whose  contributions  to  the  American  musical  theater  are  unparalleled.  The 
recording  features  a baker’s  dozen  of  Rodgers  works,  from  1926’s  “Mountain 
Greenery”  (written  with  his  first  lyricist,  Lorenz  Hart)  to  two  selections  from 
1959’s  The  Sound  of  Music,  his  final  collaboration  with  Oscar  Hammerstein  II. 
Also  included  are  the  main  title  from  the  movie  version  of  Oklahoma !,  “The 
Surrey  With  the  Fringe  on  Top”  from  the  same  musical,  the  overture  to  Babes  in 
Arms , “Grant  Avenue”  from  Flower  Drum  Song,  “D-Day”  from  Victory  at  Sea, 

“The  Carousel  Waltz”  from  Carousel,  and 
“Shall  We  Dance?”  from  The  King  and  1. 

Two  rarities  on  the  disc  are  “Slaughter  on 
Tenth  Avenue”  in  a custom  arrangement  com- 
missioned by  Paul  Whiteman  for  his  own 
orchestra  and  the  world  premiere  recording 
of  “March  of  the  Clowns,”  a newly  discov- 
ered piece  based  on  a theme  originally  in 
1935’s  Jumbo.  Three  guest  vocalists  perform 
beloved  Rodgers  and  Hammerstein  songs: 
Jason  Danieley  sings  “I  Have  Dreamed”  from 
The  King  and  I,  Martina  McBride  “My 
Favorite  Things”  from  The  Sound  of  Music,  and  Collin  Raye  the  title  song  from 
that  musical.  “My  Favorite  Things:  A Richard  Rodgers  Celebration”  is  on  sale 
now  at  the  Symphony  Shop  and  record  stores  everywhere. 
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Capital  and  Endowment  Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber  per- 
formances, and  education  and  community  outreach  programs,  and  to  preserving  its 
world-renowned  concert  facilities.  Contributions  from  donors  and  income  from  the 
endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the  donors 
listed  below  who  made  capital  and  endowment  gifts  and  individuals  who  made 
restricted  annual  gifts  of  $7,500  or  more  between  April  1,  2001  and  March  31,  2002. 
For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 
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Anonymous  (1)  Jean-Noel  and  Mona  N.  Tariot 


$250,000  - $499,999 

Carol  and  Joseph  Reich  in  honor  of  Nan  Kay 


$100,000  - $249,999 

Anonymous  (1)  William  R.  and  Deborah  Elfers 

Jan  Brett  and  Joseph  Hearne  Estate  of  Samuel  and  Elinor  R.  Spiker 

Estate  of  Roger  F.  Brightbill 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 
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BROOKHAVEN 

AT  LEXINGTON 


Best  for  private  parties 

Boston  Magazine,  August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 


Capital  and  Endowment  Contributors  ( continued ) 


$50,000  - $99,999 

Mr.  William  I.  Bernell 
Mr.  and  Mrs.  George  W.  Berry 
Estate  of  Alice  E.  Buff 
Catherine  and  Paul  Buttenwieser 
Bob  and  Lynn  Daly 
Estate  of  Constance  Foster 

Mr.  Matthew  Fox  and 
Ms.  Linda  Levant  Fox 
Estate  of  Lillian  Koutras 
Estate  of  Charlotte  Spohrer  McKenzie 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

$25,000  - $49,999 

Estate  of  Edna  E.  Brennan 
Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 
Foundation 

Estate  of  Grace  Cornell  Graff 
Estate  of  Elizabeth  B.  Hough 
Emilie  K.  Jacobs 

Ms.  Audrey  Noreen  Koller 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Roger  and  Myrna  Landay 
Estate  of  Joseph  P.  Loprire 
Estate  of  Irving  A.  Meeker 
Ms.  Cecile  Higginson  Murphy 
Helen  F.  Whitaker  Fund 

$15,000  - $24,999 

Anonymous  (2) 

Mr.  Robert  Camburn 
Estate  of  Florence  K.  Ellms 
Estate  of  Leona  Levine 
Diane  H.  Lupean  and 
Mrs.  Edward  M.  Lupean 

The  Edward  MacCrone  Charitable 
Trust 

The  Rabb  Endowment  Fund  at  the 
Combined  Jewish  Philanthropies 
Estate  of  Mrs.  Warren  B.  Reese 

$7,500  - $14,999 

Estate  of  Miss  Barbara  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Nat  Cole 

Estate  of  Jesse  X.  Cousins 

Mrs.  David  Dangel 

Drs.  Peter  B.  and  Anna  L.  Davol 

Roger  and  Judith  Feingold 

Mrs.  Seymour  Goldstein 

Mr.  and  Mrs.  John  C.  Haas 

Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Ms.  Helen  Salem  Philbrook 
Mrs.  Renee  Rapaporte 
Mr.  Norman  Y.  Stein 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Rich  May,  Attorney  & Counselors 
at  Law — Mr.  Walter  A.  Wright  III 
Yawkey  Foundation 

ta 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 


www.fitcorp-com  ® 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


It  s Life  om  a w/o/e c/tl/ewjtt  Level. 


• - ' 
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The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 

PREPARES  EVERY  MEAL.  LIVE  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 

Boston  is,  well,  perfect.  It's  life  on  a whole  different  level. 

For  reservations,  call  617.536. 1775 
Prudential  Center,  800  boylston  Street.  Boston 


o 


BOSTON 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $5,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 

Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  L.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 

For  more  information , contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


Robert  L.  Reynolds 

Vice  Cha  irman 
and  COO 
Fidelity  Investments 


Fidelity 

At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Investments 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 


BOSTON 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


Paul  R.  Gudonis 

President,  Genuity 


GENUiTY  GenuitF  IS  Proud  t°  support  the  Boston 

Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 


BSOvations  ( continued ) 
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Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 
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Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Chairman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines* 

Something  special  in  the  air9 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene , the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 


Herald  Media  Inc 


Boston  Herald  3rd  Community  Newspaper  Company 


Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 

IsnJttkti  what 
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Meet  Sally,  your  personal  conrierae - 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


to  remember 


one 


PIONEER 

Investments 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-halcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 


AmericanAirlines 

Great  low  fares  now  available  on  A. com? 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 
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We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


American  companies  can't  innovate?" 


- Rich  Warren 
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Toud  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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Better  sound  through  research® 
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429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


BEYOND  THE  STYLE 
THE  EMOTION 


18K  WHITE  GOLD,  DIAMONDS, 
PIAGET'S  OWN  MOVEMENT 


Jewelers  Since  1839 


iALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  U 
BRUCE  HANGEN  PRINCIPAL  POPS  GUEST  CONDUCTOR 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  1 00%  sold  and 
occupied.  Phase  1\vo  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR. 
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SOTHEBYS 


International  Realty 
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GEOUGH 


UGH  COMPANY,  INC. 

KPtmH  ELACE  SUITE  SIS 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 

Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
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Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Deborah  Davis  Berman,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 

Julian  Cohen,  Vice-Chairman  Ray  Stata,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
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Edna  S.  Kalman 
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Stephen  R.  Weiner 
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Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 
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Board  of  Overseers  of  the 
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Helaine  B.  Allen 
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Caroline  Dwight  Bain 
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Mark  G.  Borden 
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Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
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Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
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Christopher  J.  Lindop 
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Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
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Dr.  Tina  Young 
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Carol  Reich 
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Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  and 

Michael  J.  Joyce,  President  Harvey  Chet  Krentzman,  Chairmen  Emeriti 
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Robin  A.  Brown 
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Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
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Carmine  Martignetti 
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Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke,  Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
Donna  Riccardi,  Executive  Vice-President/ 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 


Melvin  R.  Blieberg,  Executive  Vice-President/ 
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Linda  M.  Sperandio,  Secretary 
William  A.  Along,  Treasurer 
Barbara  Steiner,  Nominating  Committee 
Chairman 


Christina  M.  Bolio,  Public 
Relations 
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Howard  Cutler,  Resource 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Tony  Beadle,  Manager,  Boston  Pops  Kim  Noltemy,  Director  of  Sales  and 

J.  Carey  Bloomfield,  Director  of  Development  Marketing 

Anthony  Fogg,  Artistic  Administrator  Caroline  Smedvig  Taylor,  Director 

Marion  Gardner-Saxe,  Director  of  Human  Resources  of  Public  Relations  and  Marketing 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center  Ray  F.  Wellbaum,  Orchestra  Manager 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  • Vincenzo  Natale,  Chauffeur/ 
Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director /Manager  of  Board  Administration  • 
Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • John  Demick,  Senior  Stage  Technician  • Keith  Elder,  Produc- 
tion Coordinator  • Julie  Giattina,  Assistant  Chorus  Manager  • Stephanie  Kluter,  Assistant  to  the 
Orchestra  Manager  • Jake  Moerschel,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • 
Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Julie 
Knippa,  Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Shira  Beckerman,  Budget  Assistant  • Yaneris  Briggs, 
Accounts  Payable  Supervisor  • Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance 
and  Business  Affairs  • Y.  Georges  Minyayluk,  Senior  Investment  Accountant  • Pam  Netherwood, 
Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll  Accountant  • Mary  Park,  Budget 
Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist,  Assistant  Payroll  Accountant/ 
Accounting  Clerk  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships 
Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving 
Sally  Dale,  Director  of  Stewardship  and  Development  Administration 
Deborah  Hersey,  Director  of  Development  Services  and  Technology 
Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Diane  Cataudella,  Manager  of  Stewardship  Programs  • Rebecca  R.  Crawford, 
Director  of  Development  Communications  • Joanna  Drake,  Coordinator,  Tanglewood  Annual 
Funds  • Elizabeth  Drolet,  Senior  Major  Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • 
Sandy  Eyre,  Manager,  Tanglewood  Annual  Funds  • Sarah  Fitzgerald,  Manager  of  Gift  Processing 
and  Donor  Records  • Julie  Hausmann,  Manager,  BSO  and  Pops  Annual  Funds  • Blaine  Hudson, 
Program  Coordinator,  Corporate  Membership  and  Events  • Justin  Kelly,  Data  Production  Coordin- 
ator • Patricia  Kramer,  Associate  Director,  Corporate  Sponsorships  • Barbara  Levitov,  Director 
of  Development  Events  • Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  • 
Meredith  McCarroll,  Assistant  Manager,  Tanglewood  Annual  Funds  • Emily  Pearce,  Development 
Research  Analyst  • Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  • Gerrit 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
i her  1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones , Harry  Rotter  and  the 
Sorcerer’s  Stone , A.I.  Artificial  Intelligence,  The  Patriot , Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  1 17-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Lormerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation's 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the 
Tanglewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  pay  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Line  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Penway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books.  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician's  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 


nr 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
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hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x!14  or  mparent@fitcorp.com 


www.fitcorp.com  jl  ® 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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KEITH  LOCKHART 
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fully  funded  in  perpetuity 

JOHN  WILLIAMS 
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BRUCE  HANGEN 
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*Nicole  Monahan 
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Cleary  Chair 
Ronald  Knudsen 
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*Xin  Ding 
§ Joseph  Scheer 
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§ Michael  Rosenbloom 
§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
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* Andrew  Pearce 
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Piccolo 
§ Linda  Toote 
John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 
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Robert  Sheena 
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Thomas  Martin 
Scott  Andrews 
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Craig  Nordstrom 
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Richard  Ranti 
Suzanne  Nelsen 
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Gregg  Henegar 
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Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 

Douglas  Yeo 

Tuba 

§ Randall  Montgomery 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§ Steven  Pemberton 
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Bob  Winter 
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Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
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A Brief  History  of  the  Boston  Pops 


A Pops  concert  at  the  Music  Hall,  1892 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson's  “The  Typewriter.” 

planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
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warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  co, me  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 

ia 


Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 
1980. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around 
the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 


Miro  Vintoniv 


BOSTON  SYMPHONY  ORCHESTRA 


The  Walter  Piston  Society 

It  is  easy  to  arrange  a planned  gift  with  the  BSO,  the  Pops, 
or  Tanglewood.  Just  call  the  Planned  Giving  Office  at 
(617)  638-9269  or  (888)  266-1492,  ext.  269,  and  develop- 
ment professionals  will  give  you  the  information  you  need. 


• GIVING  AS  INVESTMENT: 

music  to  my  ears 

My  association  with  the  BSO 
as  radio  producer  and  engineer  has  brought  me  much  pleasure.  It 
was  easy  for  my  wife  and  me  to  decide  on  an  appropriate  planned 
gift,  after  talking  with  our  estate  attorney.  We  decided  to  create  a 
charitable  remainder  trust  for  the  BSO.  That  trust  will  provide 
this  first-class  Symphony  much  needed  funding  for  guest  artists  in 
the  years  to  come.  Now,  the  trust  provides  our  family  with  a good 
annual  return.  This  is  a wise  investment.  I encourage  you  to  learn 
more  about  the  Symphony’s  planned  giving  program.” 


WALTER  PISTON 
SOCIETY  MEMBER 
RICHARD  KAYE 

was  music  director, 
station  manager, 
executive  vice 
president,  president, 
and  chairman/ 
treasurer  of  WCRB 
radio  for  43  years. 


The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 


Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording.  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 
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Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1 952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 
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his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
(State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

“Shall  We  Dance?”  from  The  King  and  I (1951) — 
Classic.  That  is  a good  word  to  describe  this  song,  here  given  a playful  and  grand 
treatment  in  which  you  can  feel  the  swirling  going  right  through  every  section  of  the 
orchestra.  And,  true  to  his  nature,  of  all  musical  forms  Rodgers  could  have  chosen  for 
a seduction  scene  between  the  King  of  Siam  and  an  English  schoolteacher,  he  chose  a 
polka.  A cultural  hodge-podge?  Perhaps,  but  it  provides  a moment  in  the  play  when 
two  people,  who  we  know  are  attracted  to  each  other  but  really  cannot  even  touch, 
find  a way  to  touch  emotionally.  The  answer  to  the  question  posed  by  the  title. . .yes! 

Main  Title  from  Oklahoma!  (1955) — This  arrangement,  for  the  main  title  sequence  of 
the  movie  version,  is  a good  example  of  a Rodgers  overture  expanded  to  fill  a bigger 
canvas.  In  the  theater,  an  overture  is  used  to  focus  the  audience’s  attention  on  what  is 
soon  to  happen  on  the  stage,  and  most  often  it  is  played  while  the  house  curtain  is  still 
down!  In  a movie,  however,  the  audience  pays  more  attention;  there  is  information  to 
be  delivered  and  there  are  visuals  to  be  seen.  So  Robert  Russell  Bennett  took  the  out- 
lines of  his  original  overture,  and  with  Adolph  Deutsch  increased  the  size  of  orchestra, 
altered  the  arrangements,  and  added  a hint  of  Aaron  Copland  to  the  landscape. 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  ( now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center ). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments • 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  7,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

WE’RE  JUST  WILD  ABOUT  HARRY!  A Special  Tribute  to  Harry  Ellis  Dickson 
SPONSORED  BY  FIDELITY  INVESTMENTS 
Hosted  by  Peter  Schickele 

Our  Director  March  Bigelow 

Overture  to  Raymond  Thomas 

First  movement  (Allegro  non  troppo)  from  Violin  Concerto  No.  3 Saint-Saens 

in  B minor,  Opus  61 
MING-I  TSAI 

Winner,  2002  Boston  Pops  Concerto  Competition,  sponsored  by 
Brookline  Youth  Concerts  in  honor  of  Harry  and  Marion  Dubbs 

INTERMISSION 


Shall  We  Dance?  from  The  King  and  I 

A Salute  to  Harry,  a film  by  Stella  Gould 

HARRY  ELLIS  DICKSON  conducting 
Jazz  Pizzicato 
Jazz  Legato 
Fiddle  Faddle 


Rodgers/Hammerstein-Courage 


Anderson 

Anderson 

Anderson 


Gaite  parisienne 

Overture — Allegro  brillante — Waltz — Can-Can — Finale 


Offenbach 


INTERMISSION 


Presenting  MICHAEL  FEINSTEIN 
Alan  Broadbent,  piano;  Dave  Clark,  bass;  Albie  Berk,  drums 


On  A Clear  Day  You  Can  See  Forever 
Laura 

Stormy  Weather 
Love  Is  Here  To  Stay 
Somewhere 


Lane/Lerner-Broadbent 

Raksin/Mercer 

Arlen/Koehler-Broadbent 

Gershwin/Gershwin-Broadbent 

Bernstein/Sondheim-Broadbent 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano  Michael  Feinstein  plays  the  Baldwin  piano. 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Traditional  Tours;  Laconia  Savings  Bank/Prestige  Plus;  Gaslight  Village. 


Week  1 


Making  the  world 
a richer  place. 

At  Fleet,  we  stand  firmly  behind  the  arts. 
Whatever  form  it  takes,  the  arts  are  the  essen- 
tial ingredient  which  enrich  our  everyday  lives. 

This  is  why  we  are  extremely  pleased  to  sup- 
port the  Boston  Pops. 

0 Fleet 

Member  FDIC.  Fleet  is  a registered  mark  of  FleetBoston  Financial  Corporation.  ©2002  FleetBoston  Financial  Corporation. 

All  rights  reserved. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  May  8,  2002,  at  8 

KEITH  LOCKHART  conducting 

WE’RE  JUST  WILD  ABOUT  HARRY! 

A Special  Tribute  to  Harry  Ellis  Dickson 

Welcome  Corporate  Member,  Fleet 

Our  Director  March  Bigelow 

Overture  to  Raymond  Thomas 

Thunder  and  Lightning  Polka  Strauss 

First  movement  (Allegro  non  troppo)  from  Violin  Concerto  No.  3 Saint-Saens 

in  B minor,  Opus  61 

MING-I  TSAI 

Winner,  2002  Boston  Pops  Concerto  Competition,  sponsored  by 
Brookline  Youth  Concerts  in  honor  of  Harry  and  Marion  Dubbs 

INTERMISSION 


I’m  Just  Wild  About  Harry 

A Salute  to  Harry 
A film  by  Stella  Gould 

HARRY  ELLIS  DICKSON  conducting 
Jazz  Pizzicato 
Jazz  Legato 
Fiddle  Faddle 


Blake/Sissle-Hayman 


Anderson 

Anderson 

Anderson 


Program  continues. . . 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Crossroads  for  Kids;  Governor  Dummer  Academy;  FleetBoston  Financial; 
Skidmore  Alumni  Club/Boston  and  Worcester;  AAA  Southern  New  England;  Mount  Alvernia  FTigh 
School;  DeNure  Tours;  Shields  Flealth  Care  Group;  Legacy  Tours;  Clement  Associates;  St.  Patrick 
Women’s  Guild,  Pelham,  N.H.;  Congregational  Retirement  Homes;  MRE;  Wenham  Council  on  Aging; 
New  England  Sights;  Wilmington  United  Methodist  Church;  Hingham  Ladies  Club;  Harvard  University 
Retirees  Association;  N.H.  College  Educ.  Contin.;  Executive  Destinations,  Inc.;  Concord  Carlisle  High 
School;  Browning  School. 


Week  1 


Advocates.  Advisors. 

Allies. 


Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 


99  High  Street,  28th  Floor,  Boston,  MA  02110 
617348,1900 


Gaite  parisienne  Offenbach 

Overture — Allegro  brillante — Waltz — 

Can-Can — Finale 


INTERMISSION 


KEITH  LOCKHART  conducting 

I Love  a Parade  arr.  Hayman 

Where  Is  Your  Heart?  from  Moulin  Rouge  Auric 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill/Brecht-Mason 

The  Sound  of  Music  Sing-Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Every  Mountain 

Shall  We  Dance?  from  The  King  and  I Rodgers/Hammerstein-Courage 

Sing-along  lyrics  appear  on  page  32. 
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EVENINGS  AT  8:30 
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MINIATURE  SUITE  Hart  McDonald 
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Piece*  by  John  Chrlwloplier  Smith.  177(0 
Prelude  — Air  — Allemamle 
) First  performance  in  Boston  i 

BY  THE  BEAUTIFUL  BLUE  DANUBE.  Walt**  Strauss 

PRELUDE  to  “The  Masterslmrers  of  Nuremberg"  Wagner 
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ROUMANIAN  RHAPSODY  NO.  1 Ene*eo 
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2 HD  BALCONY 

UNRESERVED  ..IS 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening.  May  9,  2002,  at  8 


KEITH  LOCKHART  conducting 
WE’RE  JUST  WILD  ABOUT  HARRY! 

A Special  Tribute  to  Harry  Ellis  Dickson 

Our  Director  March  Bigelow 

Overture  to  Raymond  Thomas 

Thunder  and  Lightning  Polka  Strauss 

First  movement  (Allegro  non  troppo)  from  Violin  Concerto  No.  3 Saint-Saens 

in  B minor,  Opus  61 

MING-I  TSAI 

Winner,  2002  Boston  Pops  Concerto  Competition,  sponsored  by 
Brookline  Youth  Concerts  in  honor  of  Harry  and  Marion  Dubbs 

INTERMISSION 


I’m  Just  Wild  About  Harry 

A Salute  to  Harry 
A film  by  Stella  Gould 

HARRY  ELLIS  DICKSON  conducting 
Jazz  Pizzicato 
Jazz  Legato 
Fiddle  Faddle 


Blake/Sissle-Hayman 


Anderson 

Anderson 

Anderson 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1S95. 

Monday  Evening,  July  1 


ADMIT  ONE. 


C.  A.  Ellis,  Mgr. 
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Offenbach 


Gaite  parisienne 

Overture — Allegro  brillante — Waltz — 

Can-Can — Finale 

INTERMISSION 


KEITH  LOCKHART  conducting 

I Love  a Parade  arr.  Hayman 

Where  Is  Your  Heart?  from  Moulin  Rouge  Auric 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill/Brecht-Mason 

The  Sound  of  Music  Sing-Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Every  Mountain 

Shall  We  Dance?  from  The  King  and  I Rodgers/Hammerstein-Courage 


Sing-along  lyrics  appear  on  page  32. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis  Society;  Newton  Country  Day  School;  Institute  of 
Electrical  Engineers,  Inc.;  St.  Theresa’s  Women’s  Club;  Christian  Heritage  Academy;  Sodality  of  Our 
Lady,  St.  Agnes  Parish;  Oakley  Country  Club;  Princeton  Association  of  New  England;  Clark’s  Com- 
panies; Canton  AAUW;  Acton  Women’s  Club;  Tour  Trends;  Cape  Cod  Community  College;  Fox  Hill 
Village. 


Week  1 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of 
music. 

My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 

Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings, 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels. 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings, 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings, 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 

You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen, 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EVERY  MOUNTAIN 
Climb  every  mountain,  search  high  and  low. 
Follow  every  byway,  every  path  you  know. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Every  day  of  your  life  for  as  long  as  you  live. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your 
dream. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  May  10,  2002,  at  8 

KEITH  LOCKHART  conducting 

Overture  to  Candide  Bernstein 

Variations  on  a Shaker  Melody  Copland 

An  American  in  Paris  Gershwin 


INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Requiem  Popper 

Mihail  Jojatu,  Luis  Leguia,  and  Carol  Procter,  solo  cellos 
For  more  about  Luis  Leguia’s  Luis  and  Clark  cello,  see  page  44. 

Rumanian  Rhapsody  No.  1 Enescu 

INTERMISSION 

Happy  Birthday,  John  Williams! 

Liberty  Fanfare 

Excerpts  from  Close  Encounters  of  the  Third  Kind 
Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

The  Sound  of  Music  Sing- Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Every  Mountain 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Joslin  Diabetes  Center;  Southside  Junior  High  Music  Department;  North 
Cumberland  Middle  School;  Tilton  School;  Devens  RFTA;  Old  Colony  Club;  High  Adventure  Tours; 
Tavern  Tours;  All  in  One;  St.  Joseph’s  Church;  American  Association  of  University  Women;  Marquette 
University  Club  of  Boston;  YMCA  Men  and  Women’s  Retirement  Club;  Conway  Tours/Bus  Service,  Inc.; 
First  Parish  Congregational  Church,  Wakefield;  HOPE  Club  of  Providence;  Wachusett  Regional  High 
School;  KPMG  LLP;  Wilmington  Insurance  Agency,  Inc. 


Week  1 


Once  in  a while, 
we  like  to  stimulate  people  with 
something  other  than  our  coffee. 

Peet 5 is  a proud  sponsor  of 
community  and  cultural  events 
and  is  pleased  to  support  the  Boston  Pops. 


PeetS  Coffee  &]ea 

www.peets.com 

Greater  Boston  Locations 
Brookline  • Federal  Street  • Harvard  Square 
Lexington  • Newton  Centre  • Wellesley 

©2002  Peet’s  Coffee  & Tea 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Cond7cctor 
Sunday  afternoon,  May  12,  2002,  at  3 

BRUCE  HANGEN  conducting 
MOTHER’S  DAY 

Symphonic  Dances  from  West  Side  Story  Bernstein 

INTERMISSION 

THE  BEST  OF  BROADWAY 
featuring 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director;  Beth  Heinberg,  vocal  preparation 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

There  Is  Nothing  Like  a Dame,  from  South  Pacific  Rodgers/Hammerstein 

ADAM  ARMSTRONG,  MICK  BONDE,  JOHN  DIAS, 

TIMOTHY  ESPINOSA,  MATTHEW  HOFFMAN, 

SCOTT  NAPIER,  DEMOND  NASON,  MATTY  PRICE, 

JAMES  ST.  JUNIORS,  JR.,  and  ADAM  SOUZA 

Together  Wherever  We  Go,  from  Gypsy  Styne/Sondheim 

JULIE  BURCHFIELD,  TRACY  NEFF,  and  MATTY  PRICE 

I Married  An  Angel,  from  I Married  An  Angel  Rodgers/Hart 

JOHN  DIAS 

Program  continues. . . 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 

Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 
Christine  Vitale 
Krista  Buckland- 

Reisner 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Wen-Yi  Shih 
Sarita  Uranovsky 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Donna  Jerome 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
Susan  Hagen 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Terry  Everson 
Steven  Emery 
Jeffrey  Luke 

Trombones 
Darren  Acosta 
Hans  Bohn 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Matthew  Gaunt 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Judy  Saiki  Couture 

Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
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Thou  Swell,  from  A Connecticut  Yankee 
CORI  PFEFFER  and  ADAM  SOUZA 


Rodgers/Hart 


A Fovely  Night,  from  Cinderella  Rodgers/Hammerstein 

MARY  WEBSTER,  AMANDA  BRASHER, 

KATIE  ROONEY,  and  TORI  SCOTT 

Momma  Look  Sharp,  from  1776  Edwards 

ADAM  ARMSTRONG,  MATTHEW  HOFFMAN, 
and  DEMOND  NASON 

Honeybun,  from  South  Pacific  Rodgers/Hammerstein 

DANIELLE  TROVATO 

It’s  Got  To  Be  Love,  from  On  Your  Toes  Rodgers/Hart 

ELIZABETH  BROADHURST,  SCOTT  NAPIER  and  ENSEMBLE 

June  Is  Busting  Out  All  Over,  from  Carousel  Rodgers/Hammerstein 

HEATHER  DIAFORLI  and  ENSEMBLE 

INTERMISSION 


Selections  from  Kismet  Borodin-Mason 

Stranger  in  Paradise — He’s  in  Love — 

Baubles,  Bangles  and  Beads — Zubbediya — 

Sands  of  Time — Night  of  My  Nights — 

Bazaar  of  the  Caravans 

The  Surrey  with  the  Fringe  on  Top, 
from  Oklahoma ! 


Rodgers/Hammerstein- 

Williams/Nestico 


Mack  The  Knife,  from  The  Threepenny  Opera  Weill-Mason 

That’s  Entertainment!  Schwartz-Hayman 


Mother’s  Day  brunch  sponsored  by  Peet’s  Coffee  6c  Tea. 

Special  thanks  to  Debbie  David,  Administrative  Assistant,  Theater  Division,  The  Boston 
Conservatory 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  6c  Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Activities  Comm.;  Harvard  University  Outings  and  Innings;  Spirit  of  Boston; 
Yankee  Trails  Holiday  Tours;  Cape  Cod  Adventures;  The  Boston  Conservatory;  Aquila  Tours;  Freedom 
Tours;  Advantage  Tours;  Saugus  COA. 


Week  1 


Copyright  © 2001  Genuity  Inc  All  rights  reserved.  GENUITY  and  GENUITY  and  Design  are  trademarks  of  Genuity.  All  other  trademarks  are  the  property  of  their  respective  owners. 


And  we  thought  what  we 
did  was  COMPLICATED. 


We  help  transform  hosting,  access,  transport  and  security 
into  powerful  tools  for  eBusiness.  Tricky  stuff.  But  we're 
humbled  by  those  who  can  turn  a complex  set  of  scales 
and  measures  into  beautifully  captivating  music.  That's 
why  we're  proud  to  be  the  official  Web  host  of  the  BSO. 


. 

GENU  TY 

www.genuity.com 

1-800-GENUITY 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  C on  due  tor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Monday  evening,  May  13,  2002,  at  7:30 

KEITH  LOCKHART  conducting 
A RICHARD  RODGERS  CELEBRATION 

with  REBECCA  LUKER,  AUDRA  MCDONALD,  RON  RAINES, 

' DOUGLAS  SILLS,  MARY  TESTA,  and  LILLIAS  WHITE 
Warren  Carlisle,  stage  director;  David  Krane,  music  supervisor; 

David  Thompson,  writer 

“EVENING  AT  POPS”  sponsored  by  FIDELITY  INVESTMENTS 
Tonight’s  performance  sponsored  by  GENUITY 

Rodgers  and  Hammerstein 

Main  Title  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
CAST 

The  Sound  of  Music,  from  The  Sound  of  Music 
REBECCA  LUKER 

Don’t  Marry  Me,  from  Flower  Drum  Song 
DOUGLAS  SILLS 

The  Gentleman  Is  a Dope,  from  Allegro 
MARY  TESTA 

My  Favorite  Things,  from  The  Sound  of  Music 
LILLIAS  WHITE 

When  I Marry  Mister  Snow,  from  Carousel 
AUDRA  MCDONALD 

The  Surrey  With  the  Fringe  on  Top,  from  Oklahoma!  arr.  Williams/Nestico 

Medley:  A Cockeyed  Optimist — It  Might  As  Well  Be  Spring — arr.  Hochman 

What’s  the  Use  of  Wond’rin’? 


MS.  MCDONALD  and  MS.  TESTA 
I Have  Dreamed,  from  The  King  and  I 
MR.  SILLS 

arr.  Sebesky 

Stepsisters’  Lament,  from  Cinderella 
MS.  MCDONALD  and  MS.  TESTA 

arr.  Bennett 

Hello  Young  Lovers,  from  The  King  and  I 
MS.  LUKER 

arr.  Bennett 

Soliloquy,  from  Carousel 
MR.  RAINES 

arr.  Bennett 

arr.  Bennett 
arr.  Bennett 

arr.  Bennett 

arr.  Bennett 

arr.  Bennett 

arr.  Huff 

arr.  Bennett 


Program  continues. . . 


Week  1 


Enjoy  the  gracious 
retirement  lifestyle  you  deserve. 

Mr.  & Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  — Elinor  and  Alexander  Courtney 
found  the  best  of  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England’s 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


arr.  Bennett/Krane 


You’ll  Never  Walk  Alone,  from  Carousel 


CAST 


INTERMISSION 


Richard  Rodgers  Waltzes 

Rodgers  and  Hart 
Sing  for  Your  Supper,  from  The  Boys  from  Syracuse 
MS.  LUKER,  MS.  MCDONALD,  and  MS.  TESTA 
The  Most  Beautiful  Girl  in  the  World,  from  Jumbo 

MR.  RAINES 

Manhattan,  from  Garrick  Gaieties 

MS.  WHITE 

Thou  Swell,  from  A Connecticut  Yankee 

MS.  LUKER  and  MR.  SILLS 

Johnny  One  Note,  from  Babes  in  Arms 


arr.  Anderson 
arr.  Wilcox 


arr.  Sebesky 
arr.  Riddle 


arr.  Walker 


arr.  Spialek 


MS.  TESTA 

I Wish  I Were  in  Love  Again,  from  Babes  in  Arms  arr.  Musiker/Sperling 

MS.  MCDONALD,  with  Keith  Lockhart  and  David  Krane,  piano 
I Married  An  Angel,  from  I Married  An  Angel  arr.  Spialek 


MR.  SILLS 

Blue  Moon  arr.  Bregman 

MS.  WHITE 

To  Keep  My  Love  Alive,  from  A Connecticut  Yankee  arr.  Walker 


MS.  TESTA 

I’ll  Tell  the  Man  in  the  Street,  from  I Married  An  Angel  arr.  Sebesky 

MS.  LUKER 

Isn’t  It  Romantic?  from  Love  Me  Tonight  arr.  Hochman 

MR.  RAINES 

Spring  Is  Here,  from  I Married  an  Angel  arr.  Reisman 

MS.  MCDONALD 


With  a Song  in  My  Heart  arr.  Krane 

CAST 

Welcome  to  tonight’s  performance,  which  is  being  taped  for  “Evening  at  Pops.  ” It  may 
be  necessary  to  repeat  certain  sections  of  the  music.  Occasional  scenes  of  the  audience 
may  be  used. 

Special  thanks  to  the  Ella  Fitzgerald  Charitable  Foundation. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines  and  The  Four  Seasons  Hotel. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Genuity,  Inc.;  Boston  Federal  Savings  Bank. 


Week  1 


Guest  Artists 


Michael  Feinstein 

One  of  the  top  interpreters  of  the  popular  American 
song,  Michael  Feinstein  has  been  a household  name 
ever  since  the  success  of  his  1988  one-man  Broadway 
show  Isn’t  It  Romantic.  This  month  marks  the  release 
of  his  fourth  album  on  the  Concord  label,  Michael 
Feinstein  with  the  Israel  Philharmonic  Orchestra,  his 
first  recording  with  a symphony  orchestra.  Also  per- 
forming on  the  album  is  the  Alan  Broadbent  Trio, 
whose  leader  provided  most  of  the  arrangements  of  such 
songs  as  “Stormy  Weather,”  “The  Folks  Who  Live  on  the  Hill,”  and  “By 
Myself.”  “Laura”  is  performed  in  an  orchestration  by  its  composer,  89-year-old  David 
Raksin.  Also  this  month,  Rhino/Elektra  is  releasing  The  Michael  Feinstein  Anthology , 
a two-disc,  43-song  compilation  drawn  from  fourteen  albums  spanning  the  years  1987 
to  1996.  In  addition  to  “Isn’t  It  Romantic,”  “Nice  Work  If  You  Can  Get  It,”  and  “My 
Favorite  Year,”  there  are  selections  from  his  Nonesuch  Songbook  records,  eight  previ- 
ously unreleased  live  tracks,  and  several  new  renditions  of  famous  and  little-known 
songs.  In  recent  years,  Mr.  Feinstein  has  pushed  himself  into  another  dimension  by 
infusing  his  projects  with  modern  elements  that  make  them  uniquely  progressive  and 
sophisticated.  The  fall  1999  debut  of  his  first  nightclub,  Feinstein’s  at  The  Regency, 


Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 

IsHJttkU  i/Aiat 

y01*^ 


Meet  Scdiy,your  j>evsonAl  Mnjdevqes 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


which  opened  around  the  same  time  as  the  release  of  his  nineteenth  album,  Big  City 
Rhythms , exemplifies  his  new  side.  His  twentieth  album,  Romance  on  Film,  Romance 
on  Broadway , for  which  he  received  his  third  Grammy  nomination,  features  such 
songs  as  “As  Time  Goes  By,”  “The  More  I See  You,”  “Always,”  and  “My  Funny 
Valentine.”  Michael  Feinstein  had  the  unique  experience  of  starting  out  his  career  as 
Ira  Gershwin’s  assistant  for  six  years.  During  that  period,  Mr.  Feinstein  was  granted 
access  to  numerous  unpublished  Gershwin  songs,  which  he  has  since  recorded  and  per- 
formed. His  passion  for  maintaining  the  legacy  of  American  popular  music  has  led  to 
his  becoming  one  of  the  world’s  foremost  music  scholars  and  archivists.  Gershwin’s 
influence  provided  a solid  base  upon  which  Mr.  Feinstein  has  not  only  evolved  into  a 
captivating  performer,  composer,  and  arranger  of  his  own  original  music,  but  has  also 
become  an  unparalleled  interpreter  of  music  legends  such  as  Irving  Berlin,  Jerome 
Kern,  Johnny  Mercer,  Duke  Ellington,  and  Harry  Warren.  His  1998  album  Michael 
and  George:  Feinstein  Sings  Gershwin  earned  a Grammy  nomination  for  Best  Tradi- 
tional Pop  Vocal  Performance.  Big  City  Rhythms  demonstrates  his  range  of  talent  and 
style  in  collaboration  with  the  Maynard  Ferguson  Big  Band.  In  1999  Mr.  Feinstein 
added  to  his  film  credits  by  appearing  in  and  scoring  music  for  Miramax’s  Get  Bruce. 
His  television  credits  include  performances  on  Melrose  Place,  Coach , Cybill,  thirty- 
something, and  Caroline  in  the  City.  Michael  Feinstein  has  made  several  Boston  Pops 
appearances  since  his  debut  in  May  1994.  For  further  information  about  Mr.  Feinstein, 
please  visit  www.michaelfeinstein.com. 


Peter  Schickele 

Composer,  musician,  author,  satirist — Peter  Schickele  is 
internationally  recognized  as  one  of  the  most  versatile 
artists  in  the  field  of  music.  His  works,  including  num- 
erous and  varied  commissions  for  symphony  orches- 
tras, choral  groups,  chamber  ensembles,  voice,  movies, 
and  television  now  number  in  excess  of  100.  His  most 
recent  premieres  include  “Chapbook”  for  piano,  six 
hands  (three  pieces  inspired  by  poetry,  the  first  of 
which  was  commissioned  by  radio  station  WNYC  as  part 
of  its  50th  anniversary  celebration),  “Thurber’s  Dogs”  (commissioned 
in  conjunction  with  the  100th  anniversary  of  James  Thurber’s  birth  and  premiered  by 
the  ProMusica  Chamber  Orchestra  of  Columbus,  Ohio),  and  “Blue  Set”  (a  jazz  string 
quartet  commissioned  by  the  Greene  Quartet).  Mr.  Schickele  created  the  musical  score 
for  the  film  version  of  Maurice  Sendak’s  Where  the  Wild  Things  Are,  issued  recently 
on  videocassette  along  with  another  Sendak  classic,  In  the  Night  Kitchen  (Weston 
Woods),  which  Schickele  narrates.  He  has  also  recorded  for  RCA  Red  Seal  and  CRI. 

In  1993  Telarc  released  a recording  of  Prokofiev’s  “Sneaky  Pete  (a.k.a.  Peter)  and  the 
Wolf”  and  Saint-Saens’  “Carnival  of  the  Animals”  with  new  texts  by  Schickele. 

In  his  well-known  other  role  as  perpetrator  of  the  oeuvre  of  the  now-classic  P.D.Q. 
Bach,  Peter  Schickele  is  acknowledged  as  one  of  the  great  satirists  of  the  20th  century. 
In  testimony,  Vanguard  has  released  eleven  albums  of  the  fabled  genius’s  works.  Ran- 
dom House  has  published  eleven  editions  of  The  Definitive  Biography  of  P.D.Q.  Bach 
(which  has  also  been  translated  into  German).  Theodore  Presser  has  printed  innumer- 
able scores,  and  Video  Arts  International  has  produced  a cassette  of  P.D.Q.  Bach’s  only 


full-length  opera,  The  Abduction  of  Figaro.  Mr.  Schickele  has  won  four  consecutive 
“Best  Comedy  Album”  Grammy  awards  for  his  Telarc  discs  P.D.Q.  Bach:  1712  Over 
ture  and  Other  Musical  Assaults , Oedipus  Tex  and  Other  Choral  Calamities , WTWP 
— Classical  Talkity-Talk  Radio , and  Music  for  an  Awful  Lot  of  Winds  and  Percussion. 
His  fifth  P.D.Q.  Bach  album  on  Telarc,  Two  Pianos  Are  Better  Than  One , features  the 
first  recording  of  P.D.Q.  Bach’s  “Concerto  for  Two  Pianos  versus  Orchestra.”  Peter 
Schickele  was  born  in  Ames,  Iowa,  and  brought  up  in  Washington,  D.C.,  and  Fargo, 
North  Dakota.  He  graduated  from  Swarthmore  in  1957,  and  by  that  time  he  had  al- 
ready composed  and  conducted  four  orchestral  works,  a great  deal  of  chamber  music, 
and  some  songs.  He  studied  composition  with  Roy  Harris  and  Darius  Milhaud  and  at 
the  Juilliard  School  of  Music  with  Vincent  Persichetti  and  William  Bergsma.  Then, 
under  a Ford  Foundation  grant,  he  composed  music  for  high  schools  in  Los  Angeles 
before  returning  to  teach  at  Juilliard  in  1961.  The  concerts  of  P.D.Q.  Bach’s  oeuvre, 
which  had  been  annual  affairs  at  Juilliard  and  Aspen  since  1959,  burst  upon  the  gener- 
al public  in  April  1965  at  New  York’s  Town  Hall.  In  the  course  of  his  career  Schickele 
has  also  created  music  for  four  feature  films,  among  them  the  prize-winning  Silent 
Running , for  countless  documentaries,  for  television  commercials,  for  several  Sesame 
Street  segments,  and  for  an  underground  movie  that  he  has  never  seen.  He  has  also 
created  music  and  lyrics  for  Oh,  Calcutta  and  has  arranged  for  Buffy  Sainte-Marie, 
Joan  Baez,  and  other  folk  singers. 


Ming-I  Tsai 


Seventeen-year-old  Ming-I  Tsai  is  a native  of  Taiwan 
and  first  prize-winner  of  the  2002  Boston  Symphony 
Orchestra  Youth  Concerto  Competition.  A junior  at 
the  Walnut  Hill  School  majoring  in  violin,  she  studies 
with  Lynn  Chang.  Before  she  came  to  Boston,  she 
attended  Temple  University  Music  Prep’s  Center  for 
Gifted  Young  Musicians,  where  she  studied  with 
Elissa  Kolijonen.  As  winner  of  the  2000  Mann  Center 
Student  Concerto  Competition,  Ming-I  Tsai  performed  with 
the  Philadelphia  Orchestra  at  age  fifteen.  Ming-I  had  arrived  in  Philadelphia 
just  one  year  earlier  from  Taiwan,  where  she  was  awarded  many  honors  for  violin 
performance.  She  also  won  first  prize  in  the  2001  Massachusetts  String  Teachers  As- 
sociation Competition.  An  honor  student  at  the  Walnut  Hill  School,  Ming-I  has  been 
accepted  to  the  Curtis  Institute  of  Music  in  Philadelphia. 


The  Luis  and  Clark  Cello 

As  a boating  enthusiast,  Luis  Leguia  grew  to  appreciate  carbon  fiber.  He  had  always 
wanted  a cello  that  had  power  combined  with  beautiful  quality  and  had  the  idea  that 
carbon  fiber  might  be  the  answer.  He  built  three  cellos  over  five  years,  each  being  a dif- 
ferent model.  Then  he  met  Steve  Clark,  president  of  Vanguard  Yachts  and  holder  of  the 
“Little  America’s  Cup”  for  his  C class  Catamaran,  Cogito.  Together  they  developed  the 
final  production  of  the  Luis  and  Clark  cello.  In  comparison  to  most  wooden  instru- 
ments, the  Luis  and  Clark  has  impressive  power  and  more  reverberation.  Mr.  Leguia 
has  just  recorded  the  first  compact  disc  ever  made  on  a carbon  fiber  instrument.  His 
CD  is  available  in  the  Symphony  Shop  (in  Symphony  Hall’s  Cohen  Wing)  and  on  his 
website,  luisandclark.com,  where  you  can  also  read  more  about  his  cello. 


Boston  Conservatory  Music 
Theater  Division 
Neil  Donohoe,  chairperson 

Founded  in  1867,  the  Boston  Conservatory  is  a private 
college  offering  undergraduate  degrees  and  diplomas 
in  music  performance,  education,  and  composition; 
dance;  and  musical  theater.  Graduate  degrees  and 
diploma  programs  are  offered  in  music  and  dance 
performance,  opera,  musical  theater,  composition, 
choral  conducting,  jazz  studies,  and  music  education.  Students  from 
all  fifty  states  and  more  than  forty  countries  have  attended  the  conservatory;  enroll- 
ment averages  500  annually  and  there  are  more  than  175  academic  professionals  and 
performing  artists  on  the  faculty.  The  Boston  Conservatory  was  one  of  the  first  col- 
leges in  the  United  States  to  grant  degrees  in  musical  theater.  The  Theater  Division’s 
unique  curriculum  offers  course  work  in  acting,  coupled  with  music  and  voice  study, 
and  a full  range  of  dance,  including  ballet,  tap,  and  jazz  styles.  Integral  to  the  course 
work  is  a rigorous  performance  schedule  providing  immediate  and  continuous  experi- 
ence to  the  developing  performer.  Academic  requirements  further  enhance  the  program 
by  creating  a context  for  understanding  theater’s  contribution  to  cultural  life.  Each 
year  the  Theater  Division  presents  three  major  productions,  two  musicals  and  one 
drama,  as  well  as  smaller  productions  staged  throughout  the  year,  often  with  senior 
students  directing.  Over  the  years  the  Theater  Division  has  performed  world  and 
regional  premieres  of  many  important  works.  Boston  Conservatory  alumni  can  be  seen 
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in  major  productions  on  Broadway,  in  Europe,  and  in  national  touring  companies.  In 
addition,  many  alumni  find  acting  work  in  television  and  film. 

Neil  Donohoe  has  directed  throughout  New  England,  including  productions  at  the 
Charles  Playhouse  in  Boston,  the  Waterville  (Maine)  Summer  Music  Theater,  Timber- 
lake  Playhouse  in  Illinois,  College  Light  Opera  Company  (Falmouth,  Massachusetts), 
Keene  Summer  Theater,  Bill  Fegan  Attractions  in  Dallas,  and  Chiswick  Park  Theater 
(Sudbury,  Massachusetts).  Director  of  the  Vincent  Show  for  ten  years,  Mr.  Donohoe 
was  a principal  singer  for  Light  Opera  of  Manhattan  and  has  also  served  as  a director 
for  the  Green  Mountain  Guild  of  Vermont  and  guest  instructor  at  Boston  University. 
For  the  Boston  Pops,  he  staged  the  ensemble  numbers  for  both  the  opening  of  the 
1992  season  (with  guest  Tyne  Daly)  and  the  1993  tribute  to  John  Williams,  coached 
1997  Opening  Night  guest  Elaine  Paige,  and  coordinated  the  stage  direction  and  man- 
agement of  the  performers  for  the  nationally  televised  Fourth  of  July  concerts  on  the 
Esplanade  from  1998  through  2001.  Most  recently  at  the  Boston  Conservatory,  Mr. 
Donohoe  directed  the  first  fully-staged  and  -produced  workshop  of  “The  Screams  of 
Kitty  Genovese,”  and  produced  the  Boston  premiere  of  “Elegies  for  Angels,  Punks,  and 
Raging  Queens,”  a benefit  for  the  Boston  Living  Center  and  directed  by  the  authors. 


Beth  Heinberg 

Beth  Heinberg  teaches  vocal  repertoire,  musical  theater 
ensemble,  and  piano  in  the  Musical  Theater  division 
at  the  Boston  Conservatory.  She  has  coached  and  ac- 
companied singers  for  the  New  School  of  Music,  the 
Theater  Offensive,  the  American  Repertory  Theater 
Institute,  and  the  Opera  Laboratory  Theater  Com- 
pany. At  Brandeis  University,  she  taught  for  three 
years  in  the  MFA  program  as  Artist-In-Residence. 
She  arranges  for  and  performs  with  cabaret  artists  in  Boston,  having 
collaborated  in  performance  with  Jason  Alexander,  Nancy  Armstrong,  Sara  Goldstein, 
Mary  Saunders,  Robert  Honeysucker,  Abe  Rybeck,  Kate  Clinton,  Will  MacMillan,  and 
Thalia  Zedek.  Ms.  Heinberg’s  professional  musical  direction  credits  include  five  years 
with  Harvard’s  Hasty  Pudding  Theatricals;  the  premieres  of  Aurora  and  Second  Chances 
at  Northeastern  University;  and  Isabella , a fully  staged  operetta  at  the  Isabella  Stewart 
Gardner  Museum.  Her  most  recent  project  was  providing  music  supervision  and  musi- 
cal direction  of  The  Grapes  of  Wrath  on  the  main  stage  at  the  Boston  Conservatory. 
Ms.  Heinberg  composed  the  songs  for  Could  Be  Worse , a movie  musical  by  Zack 
Stratis,  which  premiered  at  the  2000  Sundance  film  festival.  Other  film  and  recording 
credits  include  Never  Met  Picasso  (an  independent  feature  starring  Margot  Kidder), 
Dear  Diary  (Magic  12)  on  Dahlia  Records,  and  Near  Life  Experience  (Come)  on 
Matador/Capitol  Records.  Ms.  Heinberg  teaches  piano  privately  in  her  Brookline  stu- 
dio; she  plays  piano  in  New  York,  Boston,  and  Provincetown  with  the  jazz  duo  Lucky 
and  Angel. 


0 


Rebecca  Luker 

Most  recently  Rebecca  Luker  played  the  role  of  Marian 
Paroo  in  the  Broadway  revival  of  The  Music  Man 
(Tony  Award  nomination,  Outer  Critics  Circle  Award 
nomination,  Drama  Desk  Award  nomination).  Ms. 
Luker  has  also  been  seen  on  Broadway  as  Maria 
Rainer  in  the  revival  of  The  Sound  of  Music  (Outer 
Critics  Circle  Award  nomination),  Magnolia  in  Show 
Boat  (Tony  Award  nomination),  Lily  in  The  Secret 
Garden  (Drama  Desk  nomination),  and  Christine  in  The 
Phantom  of  the  Opera.  She  has  also  performed  in  X (The  Life  and  Time  of 
Malcolm  X)  and  Brigadoon  for  New  York  City  Opera.  Ms.  Luker  has  performed  lead- 
ing roles  at  regional  theaters  throughout  the  country,  including  Mary  in  Harmony  (La 
Jolla  Playhouse,  Drama  Logue  Award)  and  Julia  in  Time  and  Again.  Concert  produc- 
tions include  No,  No,  Nanette  and,  with  the  Encores!  Series  at  City  Center,  The  Boys 
from  Syracuse.  She  has  appeared  with  the  Alabama,  American,  Baltimore,  New  Jersey, 
and  St.  Louis  symphonies  and  the  Hollywood  Bowl  Orchestra.  She  has  twice  appeared 
with  the  Boston  Pops  Orchestra  in  concerts  taped  for  PBS’s  Evening  at  Pops:  last  year 
in  selections  from  The  Music  Man  under  Keith  Lockhart’s  direction  and  in  1990  in  a 
program  entitled  “Broadway  Originals”  under  the  direction  of  guest  conductor  John 
McGlinn.  In  addition,  she  has  been  a guest  performer  at  Carnegie  Hall  (My  Favorite 
Broadway:  The  Leading  Ladies)  and  at  City  Center  (My  Favorite  Broadway:  The  Love 
Songs).  Born  in  Birmingham,  Alabama,  Rebecca  Luker  holds  a bachelor  of  music 
degree  from  the  University  of  Montevallo  and  was  recently  inducted  into  the  Alabama 
Hall  of  Fame. 


Audra  McDonald 


Having  become  Broadway’s  first  three-time  Tony  Award 
winner  under  the  age  of  30  (for  Carousel  in  1994; 
Master  Class  in  1996,  and  Ragtime  in  1998),  soprano 
Audra  McDonald  has  gone  on  to  perform  the  title  role 
of  Marie  Christine , a musical  re-telling  of  the  Medea 
myth  by  Michael  John  LaChiusa.  She  opened  the  sea- 
sons of  both  the  Los  Angeles  Philharmonic  and  the 
San  Francisco  Symphony  with  the  debut  of  a new 
arrangement  of  music  by  Duke  Ellington.  Other  season  high- 
lights include  Weill’s  Seven  Deadly  Sins  with  the  New  York  Philharmonic;  her 
Wolf  Trap  debut  with  the  National  Symphony;  a guest  appearance  with  Bryn  Terfel  on 
the  BBC-TV’s  annual  broadcast  from  the  Faenol  Festival;  and  an  eight-city  concert 
tour  of  songs  from  her  third  Nonesuch  album  (music  by  Arlen,  Ellington,  Gershwin, 
and  others).  Ms.  McDonald  made  her  Carnegie  Hall  debut  on  Opening  Night  of  the 
1998-99  season,  singing  selections  from  Gershwin’s  Porgy  and  Bess  with  the  San 
Francisco  Symphony.  She  has  since  performed  at  the  London  Proms  Festival,  with  the 
Cleveland  Orchestra,  the  National  Symphony,  and  the  Boston  Pops  Orchestra,  both  at 
Symphony  Hall  (a  performance  taped  for  PBS’s  Evening  at  Pops)  and  at  Tanglewood. 
She  also  appeared  as  part  of  the  Divas  at  the  Donmar  series  in  London,  produced  for 


broadcast  on  PBS.  In  2000,  Ms.  McDonald  made  her  New  York  Philharmonic  debut 
in  a semi-staged  production  of  Sweeney  Todd , and  her  Atlanta  Symphony  debut  in 
Seven  Deadly  Sins.  Her  most  recent  recording,  How  Glory  Goes , features  songs  of 
Harold  Arlen,  Leonard  Bernstein,  and  Jerome  Kern  alongside  works  by  today’s  genera- 
tion of  musical  theater  writers.  She  performed  much  of  this  music  with  orchestra  in 
summer  2000,  including  concerts  at  the  Hollywood  Bowl  (with  Patti  LuPone);  the 
Blossom  Festival;  the  Meadowbrook  Festival;  and  the  Ravinia  Festival.  Way  Back  To 
Paradise , her  solo  debut  recording,  which  inaugurated  an  exclusive  contract  with  None- 
such Records,  was  named  Adult  Record  of  the  Year  by  the  New  York  Times.  Other 
recordings  include  the  original  cast  recording  of  Marie  Christine  on  RCA  Victor; 
Sweeney  Todd:  Live  at  the  Philharmonic ; Leonard  Bernstein’s  Wonderful  Town  on 
EMI;  and  the  original  soundtrack  of  Cradle  Will  Rock  on  BMG.  Audra  McDonald 
was  recently  nominated  for  an  Emmy  Award  for  the  HBO  film  Wit.  For  Showtime  Ms. 
McDonald  appeared  in  an  adaptation  of  Jim  Lehrer’s  The  Last  Debate.  She  was  intro- 
duced as  a dramatic  actress  in  1999  in  the  Peabody- Award  winning  Having  Our  Say: 
The  Delaney  Sisters’  First  100  Years  (CBS).  Recently  she  guest-starred  on  NBC’s  Law 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 

BQSIS 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.plctiangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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The  new  3 Series.  Pure  drive. 


Test  drive  The  Ultimate  Driving  Machine® 
at  your  authorized  BMW  center . 
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Private  Residence,  Lincoln,  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America's  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 

On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE, 
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As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 


investments « 


and  Order:  Special  Victims  Unit,  and  co-starred  in  the  ABC/Disney  production  of 
Annie.  She  opened  the  PBS  July  4 broadcast  A Capitol  Fourth  and  has  also  appeared 
in  My  Favorite  Broadway:  The  Leading  Ladies;  Leonard  Bernsteins  New  York;  and 
Some  Enchanted  Evening:  A Salute  to  Oscar  Hammerstein,  all  on  PBS.  She  has  been 
profiled  by  60  Minutes  and  The  Today  Show,  and  has  guested  frequently  on  The  Rosie 
O’Donnell  Show.  Born  into  a musical  family,  Audra  McDonald  grew  up  in  Fresno, 
California.  She  attended  the  Juilliard  School,  graduating  in  1993. 


Ron  Raines 

Ron  Raines,  currently  starring  on  CBS’s  popular  day- 
time series  Guiding  Light,  has  been  nominated  three 
times  since  1994  for  the  Soap  Opera  Digest  Award 
as  “Outstanding  Villain”  for  his  portrayal  of  Alan 
Spaulding.  Well  known  to  theater  audiences  in  New 
York  and  around  the  country,  Mr.  Raines  recently 
starred  on  Broadway,  for  a limited  engagement,  as 
Billy  Flynn  in  Chicago.  Mr.  Raines  has  also  starred 
as  Gaylord  Ravenal  in  the  1983  Broadway  revival  of  Jerome 
Kern’s  Showboat , as  well  as  in  Teddy  and  Alice,  Olympus  on  My  Mind,  New 
York  City  Opera’s  The  Merry  Widow,  The  Duchess  of  Gerolstein,  One  Touch  of 
Venus  (with  Susan  Lucci  at  Town  Hall),  A Little  Night  Music,  Oh  Lady!  Lady!,  and 
Carnegie  Hall’s  Tribute  to  Lerner  and  Loewe.  In  addition,  he  has  played  leading  roles 
in  virtually  every  major  American  musical  and  operetta,  including  South  Pacific,  Annie, 
Kismet,  Sayonara,  Kiss  Me,  Kate,  The  King  and  I,  Naughty  Marietta,  Brigadoon, 
Rose  Marie,  Oklahoma!,  Carousel,  Side  by  Side  by  Sondheim,  Follies,  and  Man  of  La 
Mancha  at  the  country’s  leading  regional  theaters  and  opera  companies.  As  a concert 
performer,  Ron  has  appeared  as  soloist  with  the  symphony  orchestras  in  Baltimore, 
Baton  Rouge,  Cleveland,  Columbus,  Des  Moines,  Milwaukee,  Minnesota,  Knoxville, 
Omaha,  Pittsburgh  (with  Marvin  Hamlisch),  Philadelphia  (with  Peter  Nero),  Portland 
(Maine),  Rochester,  San  Diego,  San  Francisco,  Spokane,  Tulsa,  and  Washington  D.C.’s 
National  Symphony.  Internationally  he  has  appeared  with  the  Israel  Philharmonic,  the 
Jerusalem  Symphony,  and  the  BBC  Concert  Orchestra.  An  accomplished  solo  artist, 
Mr.  Raines  recently  recorded  his  debut  solo  album,  Ron  Raines:  Broadway  Passion. 

He  can  also  be  heard  on  recordings  of  Leading  Men  Don’t  Dance  and  a collection  of 
musicals  including  Guys  and  Dolls,  The  Pajama  Game,  Man  of  La  Mancha,  110  in 
the  Shade,  Annie,  and  Wonderful  Town  and  the  upcoming  One  Touch  of  Venus.  Mr. 
Raines  has  been  seen  in  three  of  PBS’s  Great  Performances : Gershwin  at  100  (from 
Carnegie  Hall)  and  The  Rodgers  and  Flart  Story:  Thou  Swell,  Thou  Witty,  and  My 
Favorite  Broadway:  The  Love  Songs.  Ron  Raines  made  his  Boston  Pops  debut  in  June 
2000  under  the  direction  of  John  Williams  and  also  appeared  with  Mr.  Williams  in  the 
Boston  Pops  concert  at  Tanglewood  in  August  2000.  This  evening’s  Boston  Pops  salute 
to  the  music  of  Richard  Rodgers,  under  Keith  Lockhart’s  direction,  will  be  shown  this 
summer  on  PBS’s  Evening  at  Pops. 


is  proud  to  salute 
the  spirit  of  the 
Boston  Pops! 


Boston  Herald  • The  Daily  News  Tribune  • The  MetroWest  Daily  News  The  Milford  Daily  News  • The  Neponset 
Valley  Daily  News  Abington/Rockland  Mariner  • Allston/Brighton  TAB  • Amesbury  News  • The  Arlington 
Advocate  • Ashland  TAB  • The  Beacon  • The  Beacon-Villager  • Bedford  Minuteman  • Belmont  Citizen-Herald 

• Beverly  Citizen  • Billerica  Minuteman  • Boston  TAB  • Braintree  Forum  • Brookline  TAB  • Burlington  Union 
Cambridge  Chronicle  • Cambridge  TAB  • Canton  Journal  • The  Cape  Codder  • Chelmsford  Independent 
Cohasset  Mariner  • The  Concord  Journal  • Country  Gazette  • Danvers  Herald  • Dover/Sherborn  Press  • Easton 
Journal  • Framingham  TAB  Georgetown  Record  • Hamilton/Wenham  Chronicle  • Hanover  Mariner  • Harwich 
Oracle  • The  Hingham  Journal  • Holbrook  Sun  • Holliston  TAB  • Hopkinton  Crier  • Hudson  Sun  • Ipswich 
Chronicle  • Kingston  Mariner  • Lexington  Minuteman  • Lincoln  Journal  • Littleton  Independent  • Malden 
Observer  • Mansfield  News  • Marblehead  Reporter  • Marlborough  Enterprise  • Marshfield  Mariner  • Medfield 
Press  Medford  Transcript  • Melrose  Free  Press  • Merrimack  River  Current  • Needham  Times  • Natick  Bulletin 
and  TAB  • Newton  TAB  • North  Andover  Citizen  • Norton  Mirror  • Norwell  Mariner  • Parkway  Transcript 
Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 

• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
Pennysaver  • Dennis  Pennysaver  • Harwich/Brewster  Pennysaver  • Yarmouth  Bourne/Buzzards  Bay  Pennysaver 

• Falmouth  Pennysaver  • Masspee/Cotuit  Pennysaver  • Sandwich/Sagamore 
Pennysaver  • E. Bridgewater/Whitman/Hanson  Pennysaver  • Brockton 
Pennysaver  • Plymouth  North/Carver  Pennysaver  • Plymouth  South/Carver 
Pennysaver  • Wareham/Marion  Pennysaver  • Bridgewater/W. 

Bridgewater/Halifax  Pennysaver  • Boston  Homes  • MetroWest  Homes 
Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
Business  Journal  • Career  Bulletin  • BostonHerald.com  • jobfind.com 
Townonline.com  • Carfind.com  • Homefind.com  • communityclassifieds.com 


Douglas  Sills 

Douglas  Sills  starred  on  Broadway  in  The  Scarlet  Pim- 
pernel, for  which  he  received  a Tony  nomination,  and 
also  starred  in  the  national  tour  of  that  production.  He 
went  on  to  record  the  title  role  in  the  new  musical 
Cyrano  by  Leslie  Bricusse  and  Frank  Wildhorn  and 
to  star  in  the  City  Center  Encores!  production  of 
Carnival.  Los  Angeles  audiences  saw  him  last  year 
as  Benedick  in  the  critically  acclaimed  Much  Ado 
About  Nothing  for  South  Coast  Repertory  Theatre  and  as 
Mack  Sennett  in  the  Broadway-bound  production  of  Mack  and  Mabel  with 
Reprise,  for  the  show’s  composer,  the  legendary  Jerry  Herman.  Mr.  Sills  previously 
appeared  at  South  Coast  Rep  in  the  world  premiere  of  She  Stoops  to  Folly  and  as  C.K. 
Dexter  Haven  in  the  award-winning  production  of  The  Philadelphia  Story.  He  ap- 
peared in  the  Los  Angeles  premiere  of  Chess  and  the  Mark  Taper  Forum  production  of 
Gorky’s  Summer  People  and  Shaw’s  Mrs.  Warren’s  Profession.  Mr.  Sills  has  worked 
with  Pulitzer  Prize-winner  Marsha  Norman  on  the  first  national  tour  of  The  Secret 
Garden  and  with  Stephen  Sondheim  and  James  Lapine  on  the  tour  of  Into  the  Woods. 
For  the  California  Shakespeare  Festival,  he  has  played  several  leading  roles,  including 
Orsino,  Dr.  Caius,  Iachimo,  and  Cassio.  His  television  credits  include  pilots  for  both 
Nora  Ephron  and  Blake  Edwards  as  well  as  starring  or  recurring  roles  in  such  shows 
as  Will  and  Grace , Party  of  Five,  Murphy  Brown,  Coach,  Sisters,  Models  Inc.,  Empty 
Nest,  and  Sliders.  He  has  been  honored  in  New  York  with  the  Theater  World  Award 
and  the  Drama  League  Award  as  well  as  nominations  from  the  Drama  Desk  and  Outer 
Critics  Circle.  In  Los  Angeles  he  has  received  the  Ovation  Award,  the  Garland,  the 
L.A.  Drama  Critics  Circle,  the  Dramalogue,  and  Robby  awards.  A founding  member 
of  Antaeus  Company,  he  is  the  proud  producer  of  the  LADCC  award-winning  musical 
about  the  life  of  Dinah  Washington,  Dinah  Was.  Douglas  Sills  holds  degrees  from  the 
University  of  Michigan  and  the  American  Conservatory  Theater.  He  is  making  his 
Boston  Pops  debut. 


On  Broadway,  Mary  Testa  has  appeared  in  42nd  Street 
(2001  Tony  nomination),  Marie  Christine  (directed  by 
Graciela  Daniele),  On  The  Town  (1999  Tony  Nomina- 
tion, directed  by  George  C.  Wolfe),  A Funny  Thing 
Happened  on  the  Way  to  the  Forum  (directed  by  Jerry 
Zaks),  The  Rink,  Marilyn:  An  American  Fable,  and 
Barnum.  Off  Broadway  credits  include  The  Vagina 
Monologues  (Westside  Arts),  The  Wax,  From  Above 
(Obie  Award),  Lucky  Stiff,  and  In  Trousers  (all  at  Playwrights 
Horizons),  Tartuffe,  On  The  Town  (Obie  Award),  The  Knife  (all  at  The  Public 
Theater),  A New  Brain  (Lincoln  Center),  Scapin  (CSC),  and  Daughters  (Westside  Arts). 
Regionally,  she  has  worked  at  the  Bay  Street  Theatre,  Syracuse  Stage,  the  McCarter 
Theatre,  Yale  Rep,  The  Long  Wharf  Theatre,  Philadelphia  Drama  Guild,  Eugene  O’Neill 


Mary  Testa 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

'We  are  where  you  need  us  to  be 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


Assistance  with  Transitions 
Comprehensive  Care  Management 
Home  Care 
Family  Consultation 
Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

1 00  Crescent  Road 
Needham,  MA  02494 


COPLEY 

PLACE 

Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops,  Restaurants  and  Theaters 

Huntington  Avc.  and  Dartmouth  St  in  the  Back  Bay  • 617-369-5000  New  Hours  are  Mondas  Saturday  10a  m -8pm  Sunday  Noon  bp  m. 


Theatre  Center,  and  the  Kennedy  Center.  In  concert,  Ms.  Testa  has  been  a vocal  soloist 
with  the  Minnesota  Orchestra,  Philly  Pops,  and  the  symphony  orchestras  of  Houston, 
Indianapolis,  Milwaukee,  New  Jersey,  and  Pittsburgh.  Her  film  work  includes  The 
Business  of  Strangers,  The  Out-of-Towners,  Sleepers,  Queens  of  the  Big  Time,  Two 
Bits,  Mac,  Stanley  and  Iris,  and  Goin  In  Style.  On  television  she  has  been  seen  in  Sex 
and  the  City,  Cosby,  Witness  to  the  Mob  (movie  of  the  week),  Cagney  & Lacey:  The 
Return,  The  Gray  Area  (pilot),  City  Kids,  Law  & Order,  A Different  World,  Kojak, 
True  Blue,  Guiding  Light,  One  Life  to  Live,  As  the  World  Turns,  Our  Group,  and 
Disney  at  the  Smithsonian.  Mary  can  be  heard  on  the  original  cast  albums  of  Marie 
Christine  and  A New  Brain,  the  Broadway  revival  cast  of  Forum,  on  the  original  cast 
recordings  of  In  Trousers  and  Lucky  Stiff,  and  on  the  upcoming  Infinite  Joy:  The  Songs 
of  William  Finn,  recorded  live  at  Joe’s  Pub.  She  is  making  her  Boston  Pops  debut. 


Lillias  White 

Lillias  White  is  the  quadruple-crown  winner  of  the  1997 
Tony  Award,  Drama  Desk  Award,  Outer  Critics  Award, 
and  the  People’s  Choice  Award  for  Best  Featured 
Actress  in  a musical  for  her  performance  as  Sonja  in 
Cy  Coleman’s  The  Life.  Ms.  White  received  unquali- 
fied acclaim  for  her  triumphant  portrayal  of  Jonesy 
in  the  recent  revival  of  How  to  Succeed  in  Business. 
Her  previous  Broadway  appearances  include  Cats 
(Grizabella),  Once  On  This  Island  (Asaka),  Rock  ’AT  Roll — 
The  First  5000  Years  (Aretha  Franklin),  Barnum  (Joice  Heth),  and  Dreamgirls 
(Effie).  Off  Broadway  Ms.  White  starred  in  Dinah  Was  (Dinah  Washington),  Waiting 
for  Godot,  The  Princess  & the  Black  Eyed  Pea,  Antigone  Africanus,  and  Romance  in 
Hard  Times  (Obie  Award).  On  national  and  international  tours,  she  has  appeared  in 
Ain’t  Misbehavin’,  The  Wiz,  Tintypes,  and  Dreamgirls  (Dramalogue  Award),  and  her 
film  credits  include  Dust,  North,  and  Gloria  (1999),  the  Disney  animated  film  Hercules, 
in  which  she  plays  Calliope,  and  Ron  Howard’s  How  the  Grinch  Stole  Christmas.  Ms. 
White  won  an  Emmy  Award  for  her  work  as  Lillian  Edwards  on  Sesame  Street,  and 
she  has  made  guest  appearances  on  the  television  series  Law  & Order  and  NYPD 
Blue.  She  has  appeared  in  concert  at  the  Kennedy  Center,  Carnegie  Hall,  and  Lincoln 
Center  and  as  guest  soloist  on  the  PBS  special  In  Performance  at  the  White  House.  She 
recently  released  her  first  recording,  From  Brooklyn  to  Broadway,  and  has  performed 
on  tour  in  support  of  this  album.  These  are  Lillias  White’s  first  performances  with  the 
Boston  Pops  Orchestra. 


Special  thanks  to  Ted  Chapin,  Bruce  Pomahac,  Craig  Kienzle,  Bert  Fink,  and 
Craig  Miller  of  the  Rodgers  and  Hammerstein  Organization  for  their  generous 
support  of  the  Boston  Pops’  celebration  of  the  Richard  Rodgers  Centennial. 


Best  for  private  parties 

Boston  Magazine,  August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 
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BROOKHAVEN 
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AT  LEXINGTON 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Great  Benefactors 


In  building  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs 
of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  personal 
donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now  honors 
each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great 
orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (9) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 
AT&T 

Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mrs.  Stanton  W.  Davis 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
Shirley  & Richard  Fennell 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 


The  Gillette  Company 

Mrs.  Donald  C.  Heath 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Schoenhof  Family  Foundation 

Ruth  and  Carl  J.  Shapiro 

Miriam  Shaw  Fund 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Mrs.  Sidney  Stoneman 

Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 


Creative  Investment  Management 
and  Fiduciary  Services 
Since  1838 


Richard  F.  Young 
President 

Denise  S.  Barron 
M.  Lynn  Brennan 
Peter  P Brown 
Adrienne  G.  Cohen 
John  D.  Craven 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 


Arthur  C.  Hodges 
Nancy  E.  Larsen 
Jo  Anne  M.  Leach 
Ronald  E.  Morrell,  Jr. 
Kathleen  B.  Murphy 
Richard  Olney  III 
Steven  T.  Potter 
James  E.  Russell 
Oliver  A.  Spalding 
Kurt  H.  Walter 
Benjamin  J.  Williams,  Jr. 


WELCH  & FORBES  EEC 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108 
Tel.:  617-523-1635 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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Boston  Pops  Fund 

The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  ( continued ) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


BSOvations 


BOSTON 

ID)(F 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments • 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops,  we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


Classical 

102.5  WCRB 


BOSTON 


Paul  R.  Gudonis 

President,  Genuity 


GENUiTY  Genuity  ls  Proud  to  support  the  Boston 

Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 
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Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 


A*, 
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Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Chairman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene , the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 


Herald  Media  Inc 


Boston  Wei  old  and  Community  Newspaper  Company 


Concert  Highlights  2002 


BEST  OF  BROADWAY 
A program  dedicated  to  New  York’s 
fabled  theater  district  and  Broadway 
hits  that  have  become  classics  of  the 
American  Songbook. 

Bruce  Hangen:  May  19 

“EVENING  AT  POPS” 

A night  of  vocal  magic  with  legendary 
Broadway,  cabaret,  and  concert  singer 
Barbara  Cook  and  the  celebrated  vocal 
ensemble  New  York  Voices. 

Keith  Lockhart:  May  20 

“FIDDLERS  THREE” 

An  “Evening  at  Pops”  taping  featuring 
the  virtuoso  trio  of  Nadja  Salerno- 
Sonnenberg  (classical),  Regina  Carter 
(jazz),  and  Eileen  Ivers  (world  music), 
who  will  perform  a new  work  written 
especially  for  them  by  Christopher 
Brubeck. 

Keith  Lockhart:  May  23 

AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Bruce  Hangen:  May  26;  June  2,  14,  15 
Keith  Lockhart:  June  30;  July  2 

HAPPY  BIRTHDAY, 

JOHN  WILLIAMS 
John  Williams  leads  some  of  his  most 
recent  compositions,  including  “Call 
of  the  Champions”  from  the  2002 
Olympic  Winter  Games,  Harry  Potter , 
and  music  from  the  latest  Star  Wars 
installment,  Attack  of  the  Clones. 

John  Williams:  May  28,  29 

SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  May  30;  June  25 
James  Orent:  June  8 


“EVENING  AT  POPS” 

Joining  John  Williams  and  the  Boston 
Pops  Orchestra  for  this  TV  taping  are 
guitarist  Christopher  Parkening,  pop 
singing  sensations  Lara  Fabian  and 
Josh  Groban  ( Ally  McBeal ),  and  the 
Tanglewood  Festival  Chorus,  John 
Oliver,  conductor. 

John  Williams:  June  1 

BABY  BOOMER  NIGHT 
A program  of  ever-popular  hits  of  the 
’50s,  ’60s,  and  ’70s,  including  the 
music  of  Elvis  Presley,  the  Beatles,  and 
Simon  and  Garfunkel. 

Keith  Lockhart:  June  9,  16 

RICHARD  RODGERS  SING-ALONG 
For  this  program,  the  audience  will  be 
invited  to  sing  along  to  unforgettable 
hits  from  The  Sound  of  Music,  Carou- 
sel, The  King  and  /,  and  Oklahoma! 
Keith  Lockhart:  June  18 

GOSPEL  NIGHT 

A concert  filled  with  music  that  will 
touch  your  heart  and  soul,  “Gospel 
Night”  features  the  Boston  Pops 
Gospel  Choir,  a volunteer  chorus  of 
singers  from  local  churches  throughout 
the  greater  Boston  area. 

Charles  Floyd:  June  23 

MARVIN  HAMLISCH  NIGHT 
This  special  evening  features  selections 
from  Mr.  Hamlisch’s  scores  for  stage 
and  screen,  including  A Chorus  Line 
and  The  Way  We  Were , and  excerpts 
from  his  new  Broadway  show,  The 
Sweet  Smell  of  Success. 

Marvin  Hamlisch:  June  28,  29 

CELTIC  NIGHT 

The  Boston  Pops  performs  excerpts 
from  its  Grammy-nominated  CD,  The 
Celtic  Album , including  the  electrifying 
rhythms  from  Riverdance  alongside 
classic  Celtic  melodies  from  an  earlier 
time. 

Keith  Lockhart:  July  5 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289J.  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


■&U 


How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 


American  Airlines* 

Great  low  fares  now  available  on  A. com? 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


Uiif  mans  you! 


We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 
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" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


Yxi’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417  - . 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 
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Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  100%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

at  J is  her  Hill 

BROOKLINE 


M-GEOUGH 


L.-  .Ul" 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Tony  Beadle,  Manager,  Boston  Pops  Kim  Noltemy,  Director  of  Sales  and 

J.  Carey  Bloomfield,  Director  of  Development  Marketing 
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ADMINISTRATIVE  STAFF/ARTISTIC 
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ADMINISTRATIVE  STAFF/ PRODUCTION 
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Felicia  A.  Burrey,  Chorus  Manager  • John  Demick,  Senior  Stage  Technician  • Keith  Elder,  Produc- 
tion Coordinator  • Julie  Giattina,  Assistant  Chorus  Manager  • Stephanie  Kluter,  Assistant  to  the 
Orchestra  Manager  • Jake  Moerschel,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • 
Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Julie 
Knippa,  Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
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Accounts  Payable  Supervisor  • Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance 
and  Business  Affairs  • Y.  Georges  Minyayluk,  Senior  Investment  Accountant  • Pam  Netherwood, 
Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll  Accountant  • Mary  Park,  Budget 
Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist,  Assistant  Payroll  Accountant/ 
Accounting  Clerk  • Teresa  Wang,  Staff  Accountant 

DEVEFOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships 
Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving 
Sally  Dale,  Director  of  Stewardship  and  Development  Administration 
Deborah  Hersey,  Director  of  Development  Services  and  Technology 
Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  • Howard  F.  Breslau,  Senior  Major 
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Meredith  McCarroll,  Assistant  Manager,  Tanglewood  Annual  Funds  • Emily  Pearce,  Development 
Research  Analyst  • Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  • Gerrit 
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Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Kathleen  Clarke,  Assistant  to  the  Director  of  Event 
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Bernadette  M.  Horgan,  Director  of  Media  Relations 
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and  Marketing  • Kate  Sonders,  Staff  Assistant 
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Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Malissa  Bell,  Marketing  Assistant  • Richard  Bradway,  Manager  of  Internet  Marketing  • Helen 
N.H.  Brady,  Director  of  Group  Sales  • David  Carter,  Subscription  Representative/Disability 
Services  Coordinator  • Susan  Dunham,  Subscription  Representative  • Michelle  Giuliana,  Web 
Content  Editor  • Kerry  Ann  Hawkins,  Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic 
Designer  • Faith  Hunter,  Group  Sales  Manager  • Chloe  Insogna,  SymphonyCharge  Coordinator  • 
James  Jackson,  Call  Center  Manager  • Amy  Kochapski,  Assistant  Subscription  Manager  • 
Katherine  Leeman,  Marketing  Coordinator  for  Print  Production  • Michele  Lubowsky,  Sub- 
scription Representative  • Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  • 
Jason  Lyon,  SymphonyCharge  Assistant  Manager  • Sarah  L.  Manoog,  Director  of  Marketing 
Programs  • Michael  Miller,  SymphonyCharge  Manager  • Doreen  Reis,  Marketing  Coordinator 
for  Advertising  • George  Saulnier,  Subscription  Data  Entry  Coordinator  • Jesse  Weissman,  Senior 
Web  Developer 
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Michael  Frazier  • Hank  Green  • Juan  Jimenez  • William  P.  Morrill  ♦ Security  Christopher 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Floliday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones , Harry  Rotter  and  the 
Sorcerer's  Stone , A. I.  Artificial  Intelligence , The  Patriot,  Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom , Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony  Orchestra,  Utah  Sym- 
phony, Kansas  City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa, 
Ontario.  Formerly  Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr. 
Hangen  served  as  that  orchestra’s  Music  Director  and  Conductor  from  1984  to  1992 
and  Artistic  Director  from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony 
received  national  recognition  for  its  varied  and  innovative  program  offerings  and 
prominent  artistic  collaborations,  including  a “sister  orchestra”  partnership  with  the 
Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Or- 
chestra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr. 
Hangen  maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his 
development  of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and 
recent  guest  conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory, 
Hartt  School  of  Music,  and  Yale  University,  as  wrell  as  youth  orchestras  and  festivals 
across  the  country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Ap- 
prenticeship program  exposes  aspiring  performers  to  opera  production  and  institution- 
al leadership.  Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from 
the  University  of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN 
Foundation's  1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of 
the  Eastman  School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers 
at  the  Tanglewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting 
Fellow  in  1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as. a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician's  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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Enjoy  the  gracious 
retirement  lifestyle  you  deserve. 

Mr.  & Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  — Elinor  and  Alexander  Courtney 
found  the  best  of  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England’s 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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A Pops  concert  at  the  Music  Hall,  1892 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  hut  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 
1980. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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STEINWAY  & SONS 


Selected  exclusively  by  the  Boston  Pops.. 


. . . Imagine  how  you  will  sound  on  a Steinway. 

M.  STEINERT  & SONS 


The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration,  released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  19 5 2 photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.” 
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his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
( State  Fair),  and  one  live  television  spectacular 
(Cinderella) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

“The  Sound  of  Music”  from  The  Sound  of  Music 
(1959) — How  many  great  partnerships  end  on  a high  note?  Rodgers  and  Hammer- 
stein’s did.  This  song  marked  the  opening  of  their  final  musical.  Sometime  during  the 
show’s  gestation,  it  was  discovered  that  Oscar  Hammerstein  had  cancer.  It  didn’t  stop 
him  from  throwing  himself  into  the  work  with  all  the  strength,  power,  and  talent  he 
could  muster — and  Rodgers  and  he  came  up  with  some  of  the  best  songs  of  all  time, 
period. 

“My  Favorite  Things”  from  The  Sound  of  Music  (1959) — Here  is  a song  that  has  lived 
a multi-faceted  life.  “I  simply  remember  my  favorite  things,  and  then  I don’t  feel  so 
bad”... that’s  what  the  Mother  Abbess  wants  to  tell  Maria  in  the  first  scene  of  The 
Sound  of  Music.  Maria  doesn’t  know  it  yet,  but  the  Mother  Abbess  has  decided  that 
Maria  is  going  to  leave  the  convent.  In  a way,  the  song  is  a passport — according  to  the 
script,  it’s  a song  that  both  of  them  know,  and  the  Mother  Abbess  uses  it  to  tell  Maria 
that  everything’s  going  to  be  okay.  In  the  movie,  rather  famously,  it  was  shifted  to  a 
scene  in  the  bedroom  with  Maria  and  the  kids... oh,  well,  that’s  what  happens  when 
translating  musicals  into  movies! 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 
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The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of 
music. 

My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 

Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings, 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels. 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings. 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings, 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 
You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen. 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 
Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EVERY  MOUNTAIN 
Climb  every  mountain,  search  high  and  low. 
Follow  every  byway,  every  path  you  know. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Every  day  of  your  life  for  as  long  as  you  live. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your 
dream. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  14,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Welcome  Corporate  Member,  Watts  Industries,  Inc. 

Overture  to  Candide  Bernstein 

Variations  on  a Shaker  Melody  Copland 

An  American  in  Paris  Gershwin 

INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Requiem  Popper 


Mihail  Jojatu,  Luis  Leguia,  and  Carol  Procter,  solo  cellos 
For  more  about  Luis  Legufa’s  Luis  and  Clark  cello,  see  page  43. 
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INTERMISSION 
Happy  Birthday,  John  Williams! 

Liberty  Fanfare 

Excerpts  from  Close  Encounters  of  the  Third  Kind 
Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

The  Sound  of  Music  Sing-Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Every  Mountain 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Judge  Baker  Children’s  Center;  Nauset  Newcomers-Cape  Cod;  Cardinal  Spellman 
High  School;  Junior  League  of  Boston;  Bristol  County  Savings  Bank;  Cameron  County  High  School; 
Plymouth  High  Schools;  Aero  Club  of  New  England;  St.  Paul’s  Church,  Wellesley;  Catholic  Alumni  Club 
of  Boston;  Needham  Teachers  Association;  Wellesley  College;  Rotary  Club  of  Newton. 


Week  2 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  15,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

For  New  York  (Variations  on  Themes  of  Leonard  Bernstein)  Williams 

Prelude  No.  2 Gershwin 

Promenade  [Walking  the  Dog]  Gershwin 

American  Symphonette  No.  2 Gould 

Moderately  fast  (with  vigor  and  bounce) — Allegretto — Very  fast 

On  the  Trail,  from  Grand  Canyon  Suite  Grofe 


INTERMISSION 

Der  Rosenkavalier  Waltzes  Strauss-Singer/Doebber 

Horn  Concerto  No.  1 in  E-flat,  Opus  11  Strauss 

Allegro 

Andante 

Allegro 

RICHARD  SEBRING 

INTERMISSION 


Hooray  for  Hollywood! 

Theme  from  The  Magnificent  Seven  E.  Bernstein 

Laura,  from  Laura  Raksin 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

South  Pacific  Sing-Along  Rodgers/Hammerstein-Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’al — Happy  Talk — Some  Enchanted  Evening — 

I’m  in  Love  With  a Wonderful  Guy 

Sing-along  lyrics  appear  on  page  41. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Dana-Farber  Cancer  Institute;  Boston  University  Student  Activities; 
Tiverton  Middle  School  Band;  Friends  of  Beth  Israel  Deaconess  Medical  Center;  Guild  of  the  Infant 
Savior;  Eastern  Nazarene  College  Night  at  Pops;  Perkiomen  Tours  & Travel;  Temple  Beth  Avodah; 

Blessed  Sacrament  Church;  St.  John  the  Evangelist  Church;  Day  Tours;  St.  Joseph’s  Parish. 


Week  2 


Dear  Alma  Mater 


We  con  beside  thy  knee, 

Dear  alma  mater, 

Earth’s  book  of  mystery, 

Dear  alma  mater. 

We  track  the  storied  past, 
Dear  alma  mater, 

Over  plains  of  learning  vast, 
Dear  alma  mater,  with  thee. 

Yet  more  on  thee  is  due, 

Dear  alma  mater. 

Truth  loved  because  ’tis  true, 
Dear  alma  mater; 


Handclasp  of  friendship  fair, 
Dear  alma  mater. 

Strength  to  fight  as  heroes  dare, 
Dear  alma  mater,  life  through. 

Speed  on  thy  sunlit  way, 

Dear  alma  mater. 

We  vow  new  faith  today, 

Dear  alma  mater! 

May  glory  light  thy  name, 

Dear  alma  mater. 

All  thy  children  sing  thy  fame, 
Dear  alma  mater,  for  aye! 


Tuftonia’s  Day 


Steady  and  true,  rush  along, 

Brown  and  Blue. 

Raise  a mighty  score  today! 

Fearless  tear  down  the  field 
and  never  yield! 

Brown  and  Blue, 

Brown  and  Blue  for  aye! 

Hammer  them  hard,  boys, 
and  break  through  their  guard. 
That  is  old  Tuftonia’s  way, 

And  our  glorious  banner  once  again 
will  wave  o’er  Tuftonia’s  Day, 
T-U-F-T-S,  T-U-F-T-S, 

Hurrah!  Hurrah! 

For  the  dear  old  Brown  and  Blue! 


Push  it  right  through,  boys, 
we're  rooting  for  you! 

Now  then  smash  their  guard 
once  more. 

See,  they  are  losing  fast, 
their  line  can't  last! 

Brown  and  Blue,  boys,  forevermore. 

Right  through  the  hole,  lads, 
and  make  it  a goal 
in  the  good  old-fashioned  way, 

And  we’ll  all  turn  out  with  a lusty 
shout  to  honor  Tuftonia’s  Day. 
T-U-F-T-S,  T-U-F-T-S, 

Hurrah!  Hurrah! 

For  the  dear  old  Brown  and  Blue! 


Refrain 

Up  on  the  Hill  tonight  all  will  be  gay. 
Victorious  in  the  fight,  we'll  raise  the 
standard  of  Dear  old  Tufts  to  glory! 
Pile  up  a mighty  score. 

It’s  bound  to  soar. 

Now  one  goal  more! 

Nothing  can  stop  us; 
it’s  Tuftonia’s  Day. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  16,  2002,  at  8 


BOSTON 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 


For  New  York  (Variations  on  Themes  of  Leonard  Bernstein)  Williams 

Prelude  No.  2 Gershwin 

Promenade  [Walking  the  Dog]  Gershwin 

American  Symphonette  No.  2 Gould 

Moderately  fast  (with  vigor  and  bounce) — Allegretto — Very  fast 

On  the  Trail,  from  Grand  Canyon  Suite  Grofe 


INTERMISSION 

Der  Rosenkavalier  Waltzes  Strauss-Singer/Doebber 

Horn  Concerto  No.  1 in  E-flat,  Opus  11  Strauss 

Allegro 

Andante 

Allegro 

RICHARD  SEBRING 

INTERMISSION 


Hooray  for  Hollywood! 

Theme  from  The  Magnificent  Seven  E.  Bernstein 

Laura,  from  Laura  Raksin 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

South  Pacific  Sing-Along  Rodgers/Hammerstein-Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’al — Happy  Talk — Some  Enchanted  Evening — 

I’m  in  Love  With  a Wonderful  Guy 


Dear  Alma  Mater  Lewis 

Tuftonia’s  Day  Hayes 

THE  AMALGAMATES,  THE  BEELZEBUBS,  and  THE  JACKSON  JILLS 
Sing-along  lyrics  appear  on  page  41. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


WALTER  PISTON 
SOCIETY  MEMBER 
MISS  ELIZABETH  B. 
STORER  has  given  her 
home  to  the  BSO,  and 
continues  to  live  in 
it  and  even  rents  out 
part  of  it  to  talented 
musicians.  She  has 
done  this  through  a 
Charitable  Life  Estate, 
which  is  a planned  gift 


I can’t  believe  it  was  so  easy 


to  give  my  house  to  the  BSO.  My  Charitable  Life  Estate  enables  me 
to  fund  a chair  at  the  BSO.  It’s  all  about  the  musicians,  after  all.  I 


want  to  see  the  Symphony  prosper  for  many,  many  more  centuries 
to  come.  I am  so  lucky  to  have  found  a way  to  invest  in  our  great 
community.  Wherever  I go  in  my  travels,  I know  I’m  always  going 
to  run  into  someone  who  knows  about  the  BSO.  It  has  a splendid, 
worldwide  reputation.  That  makes  me  proud.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

Arranging  a planned  gift  with  the  BSO,  Tanglewood,  or  the  Pops  is  completely 
confidential.  A planned  giving  officer  will  provide  you  with  information,  meet 
with  your  advisors,  help  coordinate  your  plan,  and  provide  ongoing  assistance. 

Call  the  Planned  Giving  Office  with  any  questions  at  (617)  638-9269  or  email 
the  director  at  jtcantor@bso.org. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  May  17,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 

For  New  York  (Variations  on  Themes  of  Leonard  Bernstein)  Williams 

Prelude  No.  2 Gershwin 


Promenade  [Walking  the  Dog]  Gershwin 

American  Symphonette  No.  2 Gould 

Moderately  fast  (with  vigor  and  bounce) — Allegretto — Very  fast 

On  the  Trail,  from  Grand  Canyon  Suite  Grofe 

INTERMISSION 

Der  Rosenkavalier  Waltzes  Strauss-Singer/Doebber 


Horn  Concerto  No.  1 in  E-flat,  Opus  1 1 

Allegro 

Andante 

Allegro 

RICHARD  SEBRING 

INTERMISSION 
Hooray  for  Hollywood! 
Theme  from  The  Magnificent  Seven 
Laura,  from  Laura 


Strauss 


E.  Bernstein 
Raksin 


Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

South  Pacific  Sing-Along  Rodgers/Hammerstein-Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’al — Happy  Talk — Some  Enchanted  Evening — 

I’m  in  Love  With  a Wonderful  Guy 

Hail,  Alma  Mater  Hurley 

For  Boston,  For  Boston  Hurley 

THE  BOSTON  COLLEGE  ACOUSTICS 
Sing-along  lyrics  appear  on  page  41. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  May  18,  2002,  at  8 

KEITH  LOCKHART  conducting 
BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Overture  to  The  Marriage  of  Figaro  Mozart 

Cello  Concerto  No.  1 in  C Haydn 

Moderato 
Adagio 
Allegro  molto 

MIHAIL  JOJATU 

INTERMISSION 
Presenting 
BARBARA  COOK 

Wally  Harper,  piano/music  director;  Dave  Clark,  bass;  and  James  Gwin,  drums 

On  a Clear  Day,  from  On  a Clear  Day  You  Can  See  Forever  Lane/Lerner- 

Harper/Matz 


SYMPHONY  HALL 


POPS 


85  SYMPHONY  PLAYERS 

ARTHI'K  FI  KIM. EH,  f«ntlartor 

WKIt>  K Si  DAY,  MAY  » 

Opening  Mght  of  (ho  Fifty  - fourth  Season 


Hl'NUAHIAN  MARCH.  ■ RnkontV  ..  iifrlkrc 

•OVERTURE  to  -Oheron"  Weber 

MINIATURE  SUITE Harl  McDonald 

Km*  Transcription  of  Three  Hirpulclinrd 
Piece*  hy  John  f'hrlRfophor  Smith.  177*>1 

Prelude  •—  Air Alfemande 

(Flrw  performance  lu  Boehm ) 

BY  THE  BEAUTIFUL  BUT  DANUBE.  Waliae*  Strati** 

PRELUDE  t»  "The  Uattmtiipni  of  Nuremtwrs*’ Warner 

•POP  CHlEB  THE  WEASEL  . . . . . Arranged  by  CallUM 

ROUMANIAN  RHAPSODY  NO.  1 Rnraco 

AUSTRIAN  PEASANT  DANCES  i Bemud  Serieat  SehBnherr 

Weddinr  March  (Bbrtaee)  ■•••  Tyrotmn  Planter  - Tlte  Seren 
Jumps  (Vorarlber*) 

»Flr«r  performance  In  B»»to!i> 

BAC1I  GOES  TO  TOWN  iA  Eiwrue  In  8wIo«i  Templeton 

SAILORS’  DANCE  front  -Red  Poppy  Ollfre 

•Vote  S*<w«ii*«! 

m E F m K S a K A T s vw«s/,vt 


FL  OOR  , 

TABLE  SEATS.  *1 


1st  balcony 

A ROW  . . . . *1. 

B - F IB 

G- 1 . . . - 50* 

2 NO  BALCONY 

UNRESERVED.  25 


BOSTON 


In  Buddy’s  Eyes,  from  Follies 


Sondheim-Tunick 


Medley 

Hard  Hearted  Hannah 
Waiting  for  the  Robert  E.  Lee 
San  Francisco 

Send  in  the  Clowns,  from  A Little  Night  Music 

Ice  Cream,  from  She  Loves  Me 

Losing  My  Mind,  from  Follies 

The  Trolley  Song,  from  Meet  Me  in  St.  Louis 


arr.  Harper/Matz 

Yellen/Ager/Bigelow/Bates 

Muir/Gilbert 

Jumann/Kaper/Kahn 

Sondheim-Tunick 

Bock/Harnick-Matz 

Sondheim-Harper/Schlefer 

Martin/Blane-Harper/Matz 


INTERMISSION 


New  York,  New  York 


Kander/Ebb-Byers 


Presenting 

NEW  YORK  VOICES 

Peter  Eldridge,  Lauren  Kinhan,  Darmon  Meader,  and  Kim  Nazarian 
Andy  Ezrin,  piano;  Paul  Nowinski,  bass;  Marcello  Pellitteri,  drums 


Stardust 

Don’t  Be  That  Way 
I’ll  Be  Seeing  You 
Sing,  Sing,  Sing 


Carmichael/Parish-Meader 

Goodman/Parish/Sampson-Meader/Hughes 

Fain/Kahal-Meader 

Prima/Goodman/Eldridge/Meader-Meader 


Clarissima  arr.  Wolfe 

Go  BU 


Song  lyrics  appear  on  page  46. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 
Christine  Vitale 
Krista  Buckland- 

Reisner 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Wen-Yi  Shih 
Sarita  Uranovsky 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Donna  Jerome 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Calvert 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Terry  Everson 
Steven  Emery 
Jeffrey  Luke 

Trombones 
Darren  Acosta 
Hans  Bohn 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Matthew  Gaunt 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Judy  Saiki  Couture 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  / .aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  May  19,  2002,  at  7:30 


BOSTON 


BRUCE  HANGEN  conducting 

Please  note  that  the  first  part  of  the  program  has  been  changed: 

Fairest  of  the  Pair  March 

Briar  Rose  Waltz,  from  Sleeping  Beauty 

Symphonic  Dances  from  West  Side  Story 

The  Girl  I Left  Behind  Me 


D) 


Sousa 
Tchaikovsky 
Bernstein 
trad. -Anderson 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &C  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles 
Foundation  of  Portland,  Oregon. 


Week  2 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  May  19,  2002,  at  7:30 


BOSTON 


BRUCE  HANGEN  conducting 


Symphonic  Dances  from  West  Side  Story  Bernstein 

INTERMISSION 
THE  BEST  OF  BROADWAY 
featuring 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director;  Beth  Heinberg,  vocal  preparation 

There  Is  Nothing  Like  a Dame,  from  South  Pacific  Rodgers/Hammerstein 

MICK  BONDE,  TIMOTHY  ESPINOSA,  SCOTT  NAPIER, 

JAMES  ST.  JUNIORS,  JR.,  and  ENSEMBLE 

Together  Wherever  We  Go,  from  Gypsy  Styne/Sondheim 

JULIE  BURCHFIELD,  TRACY  NEFF,  and  MATTY  PRICE 

You  Are  Beautiful,  from  Flower  Drum  Song  Rodgers/Hammerstein 

JOHN  DIAS 


Thou  Swell,  from  A Connecticut  Yankee 
CORI  PFEFFER  and  ADAM  SOUZA 


Rodgers/Hart 


A Lovely  Night,  from  Cinderella  Rodgers/Hammerstein 

MARY  WEBSTER,  solo,  with  AMANDA  BRASHER, 

KATIE  ROONEY,  and  TORI  SCOTT 


Program  continues. . . 


BOSTON  MUSIC  HALL  S 

Promenade  Concerts® 
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Week  2 


Advocates . Advisors . 

Allies . 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617348.1900 


Momma  Look  Sharp,  from  1776 

ADAM  ARMSTRONG,  MATTHEW  HOFFMAN, 
and  DEMOND  NASON 

Honeybun,  from  South  Pacific 
DANIELLE  TROVATO 


This  Can’t  Be  Love,  from  The  Boys  From  Syracuse 
ELIZABETH  BROADHURST  and  SCOTT  NAPIER 

Finale:  Children  Will  Listen,  from  Into  the  Woods 
ENSEMBLE 


It’s  Got  To  Be  Love,  from  On  Your  Toes 
ENSEMBLE 


INTERMISSION 


Edwards 


Rodgers/Hammerstein 


Rodgers/Hart 


Sondheim 


Rodgers/Hart 


Selections  from  Kismet 

Stranger  in  Paradise — He’s  in  Love — 
Baubles,  Bangles  and  Beads — Zubbediya — 
Sands  of  Time — Night  of  My  Nights — 
Bazaar  of  the  Caravans 

The  Surrey  with  the  Fringe  on  Top, 
from  Oklahoma ! 

Mack  The  Knife,  from  The  Threepenny  Opera 
Consider  Yourself,  from  Oliver! 

That’s  Entertainment! 


Borodin-Mason 


Rodgers/Hammerstein- 

Williams-Nestico 

Weill-Mason 

Bart-Stevens 

Schwartz-Hayman 


Special  thanks  to  Debbie  David,  Administrative  Assistant,  Theater  Division,  The  Boston 
Conservatory 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hale  Barnard  Services  for  Older  People;  South  Burlington  High  School; 
Massachusetts  Medical;  St.  John’s  Chrysostom  Church;  Dedham  Retired  Men’s  Club;  Lincoln  School; 
Jewish  Memorial  Hospital  Evening  Auxiliary;  Grace  Episcopal  Church,  Lawrence;  Andover-Newton 
Theological  School;  A.I.O.N.  Club;  Enjoyable  Journeys;  The  Boston  Conservatory;  Bedford  Jewish 
Community  Center;  St.  Denis  Church,  Westwood;  Old  South  Union  Church  Fellowship  Com.;  Norwood 
Widowhood;  Volunteer  Women  of  Hellenic  College/Holy  Cross;  Fall  River  Jewish  Friendship  Club; 
Weston  Sociables;  Stoneham  Public  Library. 


Week  2 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Monday  evening,  May  20,  2002,  at  7:30 


KEITH  LOCKHART  conducting 

“EVENING  AT  POPS”  sponsored  by  FIDELITY  INVESTMENTS 

For  New  York  (Variations  on  Themes  of  Leonard  Bernstein)  Williams 

Prelude  No.  2 Gershwin 


Promenade  [Walking  the  Dog]  Gershwin 

New  York,  New  York  Kander/Ebb-Byers 

INTERMISSION 
Presenting 
BARBARA  COOK 

Wally  Harper,  piano/music  director;  Dave  Clark,  bass;  and  James  Gwin,  drums 

On  a Clear  Day,  from  On  a Clear  Day  You  Can  See  Forever  Lane/Lerner- 

Harper/Matz 

In  Buddy’s  Eyes,  from  Follies  Sondheim-Tunick 


Medley 

Hard  Hearted  Hannah 
Waiting  for  the  Robert  E.  Lee 
San  Francisco 


arr.  Harper/Matz 

Yellen/Ager/Bigelow/Bates 

Muir/Gilbert 

Jumann/Kaper/Kahn 


Send  in  the  Clowns,  from  A Little  Night  Music 


Sondheim-Tunick 


Bock/Harnick-Matz 


Ice  Cream,  from  She  Loves  Me 
Losing  My  Mind,  from  Follies  Sondheim-Harper/Schlefer 

The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Martin/Blane-Harper/Matz 


INTERMISSION 


Presenting 

NEW  YORK  VOICES 

Peter  Eldridge,  Lauren  Kinhan,  Darmon  Meader,  and  Kim  Nazarian 
Andy  Ezrin,  piano;  Paul  Nowinski,  bass;  Marcello  Pellitteri,  drums 


Stardust 

Don’t  Be  That  Way 
I’ll  Be  Seeing  You 
Sing,  Sing,  Sing 


Carmichael/Parish-Meader 

Goodman/Parish/Sampson-Meader/Hughes 

Fain/Kahal-Meader 

Prima/Goodman/Eldridge/Meader-Meader 


Welcome  to  this  special  television  session  for  “ Evening  at  Pops.  ” Tonight’s  perform- 
ance by  the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being 
taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “ Evening  at  Pops”  series. 
Because  the  segments  taped  will  become  part  of  a television  program  it  may  be  neces- 
sary to  repeat  certain  sections  of  the  music.  Please  participate  in  the  way  that  you 
would  during  a regular  evening  Pops  concert.  Occasional  scenes  of  the  audience  may 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Greeley  High  School;  MIT-Ashdown  House;  Union  Congregational  Church. 

Week  2 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments9 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


0 


Photography:  Charles  Gauthier 


South  Pacific  Sing-Along 

arr.  Anderson 


I’m  Gonna  Wash  That  Man  Right  Outa 
My  Hair 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
And  send  him  on  his  way. 

Don’t  try  to  patch  it  up,  tear  it  up,  tear  it  up! 
Wash  him  out,  dry  him  out, 

Push  him  out,  fly  him  out, 

Cancel  him  and  let  him  go!  Yea,  sister! 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

Bali  Ha’I 

Bali  Ha’I  may  call  you  any  night,  any  day. 

In  your  heart  you’ll  hear  it  call  you: 

“Come  away,  come  away.” 

Bali  Ha’I  will  whisper 
On  the  wind  of  the  sea: 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Your  own  special  hopes, 

Your  own  special  dreams 
Bloom  on  the  hillside 
And  shine  in  the  streams. 

If  you  try,  you’ll  find  me 
Where  the  sky  meets  the  sea. 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Bali  Ha’I,  Bali  Ha’I,  Bali  Ha’I! 

Happy  Talk 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do. 

You  gotta  have  a dream 
If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

Talk  about  a star,  lookin’  like  a toy, 

Peekin’  though  de  branches  of  a tree; 

Talk  about  a girl,  talk  about  a boy 
Countin’  all  de  ripples  on  de  sea. 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do! 

You  gotta  have  a dream. 

If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

If  you  don’t  talk  happy, 

An’  you  never  have  a dream, 

Den  you’ll  never  have  a dream  come  true! 


Some  Enchanted  Evening 

Some  enchanted  evening 
You  may  see  a stranger, 

You  may  see  a stranger 
Across  a crowded  room. 

And  somehow  you  know,  you  know  even 
then 

That  somewhere  you’ll  see  her  again  and 
again. 

Some  enchanted  evening 
Someone  may  be  laughing, 

You  may  hear  her  laughing 
Across  a crowded  room 
And  night  after  night,  as  strange  as  it  seems 
The  sound  of  her  laughter  will  sing  in  your 
dreams. 

Who  can  explain  it?  Who  can  tell  you  why? 
Fools  give  you  reasons,  wise  men  never  try. 

Some  enchanted  evening 
When  you  find  your  true  love, 

When  you  feel  her  call  you 
Across  a crowded  room, 

Then  fly  to  her  side  and  make  her  your  own, 
Or  all  through  your  life  you  may  dream  all 
alone. 

Once  you  have  found  her,  never  let  her  go. 
Once  you  have  found  her,  never  let  her  go! 

A Wonderful  Guy 

I’m  as  corny  as  Kansas  in  August, 

I’m  as  normal  as  blueberry  pie. 

No  more  a smart  little  girl  with  no  heart, 

I have  found  me  a wonderful  guy! 

I am  in  a conventional  dither 
With  a conventional  star  in  my  eye. 

And  you  will  note  there’s  a lump  in  my 
throat 

When  I speak  of  that  wonderful  guy! 

I’m  as  trite  and  as  gay  as  a daisy  in  May, 

A cliche  coming  true! 

I’m  bromidic  and  bright  as  a moon-happy 
night 

Pouring  light  on  the  dew! 

I’m  as  corny  as  Kansas  in  August, 

High  as  a flag  on  the  Fourth  of  July! 

If  you’ll  excuse  an  expression  I use, 

I’m  in  love,  I’m  in  love,  I’m  in  love, 

I’m  in  love,  I’m  in  love  with  a wonderful 
guy! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 
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Guest  Artists 


Richard  Sebring 

Richard  Sebring  joined  the  Boston  Symphony  Orchestra 
in  1981  as  third  horn.  Since  1982  he  has  been  the  BSO’s 
associate  principal  horn  and  principal  horn  of  the 
Boston  Pops  Orchestra.  Born  and  raised  in  Concord, 
Massachusetts,  Mr.  Sebring  studied  at  Indiana  Uni- 
versity, the  New  England  Conservatory  of  Music, 
and  the  University  of  Washington.  In  1979  he  was 
a fellowship  student  at  the  Tanglewood  Music 
Center.  Before  joining  the  BSO,  he  was  principal  horn  of 
the  Rochester  Philharmonic.  Mr.  Sebring  has  been  soloist  with  the  Boston 
Symphony  Orchestra  in  Boston,  at  Tanglewood,  and  on  tour;  he  has  also  been  soloist 
with  the  Boston  Pops  Orchestra,  most  recently  in  May  1997.  A faculty  member  at  the 
New  England  Conservatory  of  Music,  he  is  also  a member  of  the  Walden  Chamber 
Players  and  an  active  studio  musician  whose  work  was  featured  prominently  in  John 
Williams’s  score  for  the  motion  picture  Saving  Private  Ryan. 


Ivan  & Florence  Hoyt 


A distinctive  Retirement  Community  in  kistoric  Concord. 


•35  acres  overlooking  the  Sudbury  River  • Spacious 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Housekeeping  Services 

• Maintenance-Free  Lifestyle  • Indoor  Parking 


For  more  information,  ca  11:  (978)369-5155. 
100  Newbury  Court,  Concord,  MA  01  742 


New  England  Deaconess  Association 

Equal  Housing  Opportunity  J&J 


Tufts  University  A Cappella  Groups 

The  Amalgamates,  Tufts’  oldest  coed  a cappella  group,  have  been  entertaining  audi- 
ences from  all  over  the  country  since  1984.  Their  album  Hat  Sale!  Get  Mama ! won 
national  acclaim  as  one  of  the  best  college  a cappella  efforts  of  1997.  Their  most 
recent  album  is  entitled  juice.  Recent  highlights  have  included  a radio  show  in  Febru- 
ary 2000  and  a 1998  Christmas  concert  at  New  York’s  Rockefeller  Plaza.  In  addition, 
the  ’Mates  have  been  honored  with  appearances  on  several  compilation  compact 
discs:  Best  of  College  A Cappella  (BOCA)  1998,  1999,  and  2001,  as  well  as  Urban 
Harmony  Movement — R&B  A Cappella,  a CD  benefiting  musical  education  in  inner- 
city  schools.  Visit  www.tufts.edu/~mates  for  further  information. 

Since  1963,  the  Tufts  Beelzebubs  have  been  performing  for  audiences  across  the 
United  States  as  well  as  overseas.  The  all-male  a cappella  singing  group  is  for  students 
who  love  to  sing  and  believe  in  “fun  through  song.”  The  group,  whose  website  is 
www.bubs.com,  received  the  CARA  award  for  “Best  All-Male  Collegiate  A Cappella 
Album”  for  their  recording  entitled  Infinity.  Their  latest  studio  album,  Next  (January 
2001),  recently  won  Best  Arrangement  and  Best  Song  of  the  2002  CARA  Awards.  Just 
released  is  Punch , captured  at  the  “Generation”  Concert  before  a live  audience  at 
Goddard  Chapel,  Tufts  University,  in  December  2001. 

The  Jackson  Jills  have  been  Tufts’  only  all-female  a cappella  group  for  nearly  40  years 
and  are  currently  enjoying  another  semester  of  song.  In  addition  to  performing  locally 
and  touring,  the  Jills  have  recorded  a number  of  albums.  Their  most  recent  album, 
snapshot , received  an  award  from  the  Contemporary  A Cappella  Society  of  America 
as  runner-up  for  best  collegiate  female  a cappella  album  in  the  nation.  Two  previous 
albums,  Raising  Atlantis  and  Not  Guilty , won  awards  for  best  female  collegiate  album, 
in  1996  and  1998,  respectively.  Incorporating  a unique  blend  of  beautiful  voices  with 
a modern  attitude,  the  Jills  embody  all  that  is  today’s  woman:  strength,  confidence, 
and  style.  For  more  information,  visit  www.jacksonjills.com. 


The  Luis  and  Clark  Cello 

As  a boating  enthusiast,  Luis  Leguia  grew  to  appreciate  carbon  fiber.  He  had  always 
wanted  a cello  that  had  power  combined  with  beautiful  quality  and  had  the  idea  that 
carbon  fiber  might  be  the  answer.  He  built  three  cellos  over  five  years,  each  being  a dif- 
ferent model.  Then  he  met  Steve  Clark,  president  of  Vanguard  Yachts  and  holder  of  the 
“Little  America’s  Cup”  for  his  C class  Catamaran,  Cogito.  Together  they  developed  the 
final  production  of  the  Luis  and  Clark  cello.  In  comparison  to  most  wooden  instru- 
ments, the  Luis  and  Clark  has  impressive  power  and  more  reverberation.  Mr.  Leguia 
has  just  recorded  the  first  compact  disc  ever  made  on  a carbon  fiber  instrument.  His 
CD  is  available  in  the  Symphony  Shop  (in  Symphony  Hall’s  Cohen  Wing)  and  on  his 
website,  luisandclark.com,  where  you  can  also  read  more  about  his  cello. 
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The  Boston  College  Acoustics 

Since  the  group’s  inception  in  1993,  the  Boston  College  Acoustics  have  performed  their 
way  into  the  hearts  of  many  a listener  with  their  uplifting,  humorous,  and  theatrical 
brand  of  a cappella.  The  co-ed  group  has  been  blessed  by  the  contributions  of  more 
than  50  members — a number  that  continues  to  grow  each  semester.  They  are  bound  by 
a dedication  to  provide  a one-of-a-kind  musical  experience  for  the  members  and  their 
fans.  The  “stix”  pride  themselves  on  the  diversity  of  their  repertoire.  Wailing  away  on 
’70s  rock,  ’80s  pop,  ’90s  miscellany,  and  the  hits  of  today,  the  group  has  arranged  the 
works  of  Reel  Big  Fish,  Lauryn  Hill,  Madonna,  U2,  and  Heart,  among  others.  The 
Acoustics  have  released  a total  of  four  albums.  The  most  recent  one,  titled  Perpetual 
Breakfast , was  released  in  the  spring  of  2001. 
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Mihail  Jojatu 

The  newest  member  of  the  Boston  Symphony  Orchestra 
is  cellist  Mihail  Jojatu,  who  joined  the  orchestra  in 
January  2002.  A native  of  Romania,  Mr.  Jojatu  stud- 
ied at  the  Bucharest  Academy  of  Music  before  coming 
to  the  United  States  in  1996.  He  received  his  Conser- 
vatory Diploma  at  the  Boston  Conservatory  of  Music 
in  1999  and  is  currently  an  Artist  Diploma  candidate 
at  Boston  University,  where  he  won  this  year’s  Con- 
certo-Aria Competition.  A Fellow  at  the  Tanglewood  Music 
Center  in  1998  and  1999,  he  has  studied  with  former  BSO  cellist  Ronald 
Feldman  and  is  currently  studying  with  BSO  principal  cellist  Jules  Eskin.  Before  join- 
ing the  BSO,  Mr.  Jojatu  was  assistant  principal  cellist  of  the  Boston  Philharmonic  and 
also  of  the  Rhode  Island  Philharmonic.  This  evening’s  performance  marks  his  debut  as 
concerto  soloist  with  the  Boston  Pops  Orchestra. 


Barbara  Cook 


Barbara  Cook’s  silvery  soprano,  purity  of  tone,  and 
warm  presence  have  delighted  audiences  around  the 
world  for  more  than  fifty  years.  The  recipient  of  a 
Tony,  a Grammy,  a Drama  Desk  Award,  and  most 
recently  inducted  into  the  Broadway  Hall  of  Fame, 
Barbara  Cook  was  considered  “Broadway’s  favorite 
ingenue”  during  the  heyday  of  the  Broadway  musi- 
cal. She  then  launched  a highly  successful  second 
career  as  a concert  and  cabaret  artist.  Her  popularity  contin- 
ues to  thrive,  as  evidenced  by  her  1997  Birthday  Concert  with  the  Royal 
Philharmonic  Orchestra  at  London’s  Albert  Hall,  a triumphant  return  to  Carnegie  Hall 
in  1998  and  again  in  2001,  and  her  New  Year’s  Eve  Millennium  concert  with  the 
Philadelphia  Orchestra.  “Mostly  Sondheim,”  created  by  Ms.  Cook  and  Wally  Harper 
for  Carnegie  Hall  in  2001,  was  mounted  as  a theater  piece  in  London  and  was  the 
smash  hit  of  the  2001  summer  season.  Ms.  Cook  recently  performed  with  Marvin 
Hamlisch  at  both  the  Hollywood  Bowl  with  the  Los  Angeles  Philharmonic  and  the 
Kennedy  Center.  One  of  the  only  American  artists  chosen  to  perform  at  the  Sydney 
2000  Olympic  Arts  Festival  at  the  Sydney  Opera  House,  she  has  appeared  on  several 
previous  occasions  with  the  Boston  Pops  Orchestra. 

A native  of  Atlanta,  Georgia,  Barbara  Cook  made  her  Broadway  debut  in  1951  as 
the  ingenue  lead  in  Flahooley.  She  subsequently  played  Ado  Annie  in  the  City  Center 
revival  of  Oklahoma !,  followed  by  a national  tour.  In  1954  her  performance  as  Carrie 
Pipperidge  in  Carousel  led  to  the  role  of  Hilda  Miller  in  the  original  production  of 
Plain  and  Fancy.  Ms.  Cook  went  on  to  create  the  role  of  Cunegonde  in  the  original 
production  of  Leonard  Bernstein’s  Candide , which  she  followed  with  Marian  the 
Librarian  in  The  Music  Man , the  latter  performance  earning  her  the  Tony  Award. 

In  addition  to  starring  roles  in  She  Loves  Me,  The  Gay  Life,  and  The  Grass  Harp, 
Barbara  Cook  played  Mrs.  Anna  in  the  legendary  City  Center  revival  of  The  King  and 
I.  She  also  appeared  in  a second  production  of  Carousel  at  the  City  Center,  this  time 
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as  Julie  Jordan.  Later  she  played  Magnolia  in  the  New  York  State  Theatre’s  produc- 
tion of  Showboat.  She  originated  the  role  of  Patsy  in  Little  Murders  and  in  1972  she 
again  returned  to  the  dramatic  stage  in  Enemies.  In  1974  Ms.  Cook  began  a creative 
partnership  with  the  musical  arranger,  accompanist,  composer,  dance  arranger,  and 
conductor  Wally  Harper.  Their  first  album,  Barbara  Cook  at  Carnegie  Hall , a live 
recording  of  their  1975  Carnegie  Hall  debut,  has  been  freshly  released  by  Sony  Rec- 
ords. A subsequent  engagement  at  that  hall,  in  September  1980,  was  captured  on  It’s 
Better  with  a Band , produced  and  arranged  by  Mr.  Harper.  The  two  have  traveled  the 
world  together,  including  White  House  performances  for  Presidents  Carter,  Reagan, 
Bush,  and  Clinton.  In  1985  Ms.  Cook  appeared  with  the  New  York  Philharmonic  as 
Sally  in  the  renowned  concert  version  of  Follies  and  recorded  Carousel  and  The  Disney 
Album.  Nominated  in  1986  for  an  Olivier  Award  for  her  one-woman  show  at  Lon- 
don’s Albery  Theatre,  Ms.  Cook  received  the  Drama  Desk  Award  in  1987  for  her 
Broadway  show  A Concert  for  the  Theatre.  Her  October  1991  appearance  as  a fea- 
tured artist  with  Mr.  Harper  at  Carnegie  Hall’s  “Music  and  Remembrance:  A Cele- 
bration of  Great  Musical  Partnerships”  underscored  their  commitment  to  both  the 
advancement  of  the  performing  arts  and  support  of  AIDS  research.  Also  included  in 
Barbara  Cook’s  discography  are  eight  original  cast  albums;  two  Ben  Bagley  albums  of 
songs  by  Kern  and  Gershwin;  Songs  of  Perfect  Propriety , featuring  poems  by  Dorothy 
Parker  set  to  music  by  Seymour  Barab;  and  As  of  Today  (Columbia).  Her  most  recent 
recordings  have  been  for  DRG  Records  and  include  Close  as  Pages  in  a Book , featur- 
ing the  lyrics  of  Dorothy  Fields;  Barbara  Cook:  Live  from  London ; Oscar  Winners: 
The  Lyrics  of  Oscar  Hammerstein ; All  I Ask  of  You ; The  Champion  Season:  A Salute 
to  Gower  Champion ; and  her  latest  release,  Barbara  Cook  Sings  Mostly  Sondheim. 
Barbara  Cook  can  also  be  heard  as  the  voice  of  Thumbelina’s  mother  in  the  animated 
film  Thumbelina  with  music  by  Barry  Manilow. 


Clarissima 

Words  by  Dean  B.  Doner/Music  by  Brenton  C.  Patterson,  ’ll 

Boston  University,  proud  with  mission  sure — 

Keeping  the  light  of  knowledge  high,  long  to  endure — 
Treas’ring  the  best  of  all  that’s  old,  searching  out  the  new — 
Our  alma  mater  ever  more!  Hail  B.U.! 

Go  B.U. 

Go  B.U.,  Go  B.U.,  down  the  field  to  score  anew — 

Our  hearts  are  with  you  as  you  meet  the  foe, 

We  Hail  You  OLD  B.U. 


New  York  Voices 

New  York  Voices  is  the  Grammy  Award-winning 
vocal  ensemble  renowned  for  its  excellence  in 
jazz  and  the  art  of  group  singing.  Like  the  great 
groups  that  have  come  before — such  as  Lambert, 
Hendricks  and  Ross,  Singers  Unlimited,  Man- 
hattan Transfer,  and  Take  6 — they  have  learned 
from  the  best  and  taken  the  art  form  to  new 
levels.  Their  interests  are  rooted  in  jazz,  but 
often  Brazilian,  R&B,  classical,  and  pop 
influences  are  included  with  equal  creativity 
and  authenticity.  The  group  was  formed  in 
1987  by  Darmon  Meader,  Peter  Eldridge,  Kim  Nazarian, 
and  Caprice  Fox  (all  Ithaca  College  alumni  who  were  part  of  a group  that 
toured  the  European  jazz  festivals  in  the  summer  of  1986),  plus  Sara  Krieger.  In  1989 
they  signed  with  GRP  Records  and  released  their  debut  album,  New  York  Voices.  The 
group  quickly  earned  domestic  and  international  recognition  in  the  jazz  world.  From 
1989  to  1994  they  released  four  compact  discs  on  the  GRP  label:  Hearts  of  Fire,  What’s 
Inside , and  Collection.  During  this  period  the  group  underwent  personnel  changes.  In 
1992  Sara  Krieger  retired  and  was  replaced  by  Lauren  Kinhan,  whose  first  musical 
contributions  can  be  heard  on  NYV’s  third  release,  What’s  Inside  (May  1993).  When 
Caprice  Fox  left  the  group  in  early  1994,  New  York  Voices  became  the  quartet  it  is 
today.  In  addition  to  recording  their  own  CDs,  NYV  has  made  many  guest  appear- 
ances on  recordings  and  in  live  performances  in  a variety  of  musical  settings.  They  can 
be  heard  on  the  Grammy-winning  collaboration  Count  Basie  Orchestra  with  New 
York  Voices,  Live  at  Manchester  Craftsmen’s  Guild  (MCG  Records),  the  contemporary 
classical  The  Ancient  Tower  (Robert  Lepley-EarthBeat  Records),  Sketches  of  James 
(Koch  Jazz),  Heirs  to  Jobim  (BMG  Records),  Don  Sebesky’s  I Remember  Bill  (BMG), 
Jim  Hall’s  By  Arrangement  (Telarc),  A Love  Affair — The  Music  of  Ivan  Lins  (Telarc), 
Irving  Berlin’s  Louisiana  Purchase  (DRG),  and  many  more.  They  have  performed  with 
a number  of  influential  jazz  artists,  among  them  Ray  Brown,  Bobby  McFerrin,  Nancy 
Wilson,  and  George  Benson.  In  early  1997  NYV  signed  with  RCA  Victor  and  created 
their  first  high-concept  CD,  New  York  Voices  Sing  the  Songs  of  Paul  Simon , paying 
tribute  to  a contemporary  composer  with  new  turns  on  his  popular  songbook.  In  late 
2000  New  York  Voices  completed  their  sixth  CD,  entitled  Sing,  Sing,  Sing  (Concord 
Records).  This  collection  of  beloved  classics  of  the  big  band  era  includes  “In  a Mellow 
Tone,”  “Cloudburst,”  “Stardust,”  “Hallelujah,  I Love  Her  So,”  and  the  title  track. 
New  York  Voices  have  traveled  the  globe,  bringing  their  elegant  music  to  the  stages  of 
Carnegie  Hall,  Lincoln  Center,  The  Kennedy  Center,  The  Blue  Note  (Japan  and  New 
York),  opera  houses  in  Austria  and  Zurich,  and  at  many  festivals,  including  the  North 
Sea  Jazz  Festival  in  Holland,  the  Montreal  Jazz  Festival,  the  New  Orleans  Jazz  and 
Blues  Heritage  Festival,  and  last  summer’s  Tanglewood  Jazz  Festival.  The  group  also 
works  in  the  field  of  education,  giving  workshops  and  clinics  to  high  school  and  col- 
lege music  students.  Individually,  the  four  members  afe  involved  in  a variety  of  pro- 
jects, including  solo  performances  and  recordings,  teaching,  writing,  and  arranging. 


Boston  Conservatory  Music 
Theater  Division 
Neil  Donohoe,  chairperson 

Founded  in  1867,  the  Boston  Conservatory  is  a private 
college  offering  undergraduate  degrees  and  diplomas 
in  music  performance,  education,  and  composition; 
dance;  and  musical  theater.  Graduate  degrees  and 
diploma  programs  are  offered  in  music  and  dance 
performance,  opera,  musical  theater,  composition, 
choral  conducting,  jazz  studies,  and  music  education.  Students  from 
all  fifty  states  and  more  than  forty  countries  have  attended  the  conservatory;  enroll- 
ment averages  500  annually  and  there  are  more  than  175  academic  professionals  and 
performing  artists  on  the  faculty.  The  Boston  Conservatory  was  one  of  the  first  col- 
leges in  the  United  States  to  grant  degrees  in  musical  theater.  The  Theater  Division’s 
unique  curriculum  offers  course  work  in  acting,  coupled  with  music  and  voice  study, 
and  a full  range  of  dance,  including  ballet,  tap,  and  jazz  styles.  Integral  to  the  course 
work  is  a rigorous  performance  schedule  providing  immediate  and  continuous  experi- 
ence to  the  developing  performer.  Academic  requirements  further  enhance  the  program 
by  creating  a context  for  understanding  theater’s  contribution  to  cultural  life.  Each 
year  the  Theater  Division  presents  three  major  productions,  two  musicals  and  one 
drama,  as  well  as  smaller  productions  staged  throughout  the  year,  often  with  senior 
students  directing.  Over  the  years  the  Theater  Division  has  performed  world  and 
regional  premieres  of  many  important  works.  Boston  Conservatory  alumni  can  be  seen 
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invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Every  car  has  its  moment. 

This  one  has  thousands  per  second. 
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The  New 
BMW  3 Series 

From  $27,745* 


The  Ultimate 
Driving  Machine 


bmwusa.com 

1-800-334-4BMW 


Simplicity  • Harmony  • Value 


Private  Residence,  Lincoln,  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 

On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 


investments 8 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


in  major  productions  on  Broadway,  in  Europe,  and  in  national  touring  companies.  In 
addition,  many  alumni  find  acting  work  in  television  and  film. 

Neil  Donohoe  has  directed  throughout  New  England,  including  productions  at  the 
Charles  Playhouse  in  Boston,  the  Waterville  (Maine)  Summer  Music  Theater,  Timber- 
lake  Playhouse  in  Illinois,  College  Light  Opera  Company  (Falmouth,  Massachusetts), 
Keene  Summer  Theater,  Bill  Fegan  Attractions  in  Dallas,  and  Chiswick  Park  Theater 
(Sudbury,  Massachusetts).  Director  of  the  Vincent  Show  for  ten  years,  Mr.  Donohoe 
was  a principal  singer  for  Light  Opera  of  Manhattan  and  has  also  served  as  a director 
for  the  Green  Mountain  Guild  of  Vermont  and  guest  instructor  at  Boston  University. 
For  the  Boston  Pops,  he  staged  the  ensemble  numbers  for  both  the  opening  of  the 
1992  season  (with  guest  Tyne  Daly)  and  the  1993  tribute  to  John  Williams,  coached 
1997  Opening  Night  guest  Elaine  Paige,  and  coordinated  the  stage  direction  and  man- 
agement of  the  performers  for  the  nationally  televised  Fourth  of  July  concerts  on  the 
Esplanade  from  1998  through  2001.  Most  recently  at  the  Boston  Conservatory,  Mr. 
Donohoe  directed  the  first  fully-staged  and  -produced  workshop  of  “The  Screams  of 
Kitty  Genovese,”  and  produced  the  Boston  premiere  of  “Elegies  for  Angels,  Punks,  and 
Raging  Queens,”  a benefit  for  the  Boston  Living  Center  and  directed  by  the  authors. 


Beth  Heinberg 

Beth  Heinberg  teaches  vocal  repertoire,  musical  theater 
ensemble,  and  piano  in  the  Musical  Theater  division 
at  the  Boston  Conservatory.  She  has  coached  and  ac- 
companied singers  for  the  New  School  of  Music,  the 
Theater  Offensive,  the  American  Repertory  Theater 
Institute,  and  the  Opera  Laboratory  Theater  Com- 
pany. At  Brandeis  University,  she  taught  for  three 
years  in  the  MFA  program  as  Artist-In-Residence. 
She  arranges  for  and  performs  with  cabaret  artists  in  Boston,  having 
collaborated  in  performance  with  Jason  Alexander,  Nancy  Armstrong,  Sara  Goldstein, 
Mary  Saunders,  Robert  Honeysucker,  Abe  Rybeck,  Kate  Clinton,  Will  MacMillan,  and 
Thalia  Zedek.  Ms.  Heinberg’s  professional  musical  direction  credits  include  five  years 
with  Harvard’s  Hasty  Pudding  Theatricals;  the  premieres  of  Aurora  and  Second  Chances 
at  Northeastern  University;  and  Isabella , a fully  staged  operetta  at  the  Isabella  Stewart 
Gardner  Museum.  Her  most  recent  project  was  providing  music  supervision  and  musi- 
cal direction  of  The  Grapes  of  Wrath  on  the  main  stage  at  the  Boston  Conservatory. 
Ms.  Heinberg  composed  the  songs  for  Could  Be  Worse,  a movie  musical  by  Zack 
Stratis,  which  premiered  at  the  2000  Sundance  film  festival.  Other  film  and  recording 
credits  include  Never  Met  Picasso  (an  independent  feature  starring  Margot  Kidder), 
Dear  Diary  (Magic  12)  on  Dahlia  Records,  and  Near  Life  Experience  (Come)  on 
Matador/Capitol  Records.  Ms.  Heinberg  teaches  piano  privately  in  her  Brookline  stu- 
dio; she  plays  piano  in  New  York,  Boston,  and  Provincetown  with  the  jazz  duo  Lucky 
and  Angel. 
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Meet  Sally,  your personal  concierae 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 

Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Boston  Pops  Endowment  Fund 


. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 

Beranek  Pops  Chair  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacFeod  Pops  Chair  Fund 
Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 
Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 
Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


ROOPLEC 


Con  venter  tty  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781) 372-0258 
(800)  283-1114 
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BROOKHAVEN 


AT  LEXINGTON 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 

$ 


Boston  Pops  Fund  ( continued ) 


CHIFDOTIFO 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 


Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  L.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 
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Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association  enables 
the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels,  to  pre- 
sent free  concerts  to  the  Boston  community,  and  to  support  education  and  outreach 
programs.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen- 
erous annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2000,  and  August  31,  2001. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving, 
at  (617)  638-9264. 


BEETHOVEN  S0CiETY-$500,000  and  above 

EMC  Corporation  Fidelity  Investments  WCVB-TV  Channel  5 

Michael  C.  Ruettgers  Edward  C.  Johnson  3d  Paul  La  Camera 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
Art  Technology  Group 
Jeet  Singh 
Baldwin  Piano 
Robert  Jones 


Four  Seasons  Hotel 
Boston 

Thomas  Gurtner 
Genuity 

Paul  R.  Gudonis 


Massachusetts  Cultural 
Council 
Peter  Nessen 
Target  Corporation 
Jennifer  Held 


SILVER  BATON— $50,000  to  $99,999 


Accenture 
Doug  Green,  Sr. 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 
American  Express 
Company 
Anne  Wickham 
AT&T 

Esther  Silver-Parker 


Deloitte  & Touche 
Michael  J.  Joyce 
Essex  Investment 
Management 
Joseph  C.  McNay,  Jr. 
FleetBoston  Financial 
Charles  K.  Gifford 
Harcourt  General,  Inc. 
Richard  A.  Smith 


John  Hancock  Financial 
Services 

David  D Alessandro 
NEC  Coiporation 
Koji  Nishigaki 
State  Street  Corporation 
David  Spina 
TDK  Electronics 
Coiporation 
Kuniyoshi  Matsui 


Business  Leadership  Association  (continued) 
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conductor's  circle-$25,ooo  to  $49,999 

Allmerica  Financial 

Garber  Travel 

SG  Cowen  Securities 

David  Portney 

Lou  Garber 

Corporation 

Analog  Devices,  Inc. 

The  Gillette  Company 

Amy  Louise  Burns 

Ray  Stata 

James  M.  Kilts 

Sametz  Blackstone 

Arthur  Andersen  LLP 

Goodwin  Procter  LLP 

Associates,  Inc. 

George  E.  Massaro 

Regina  M.  Pisa 

Roger  Sametz 

Blue  Cross  and  Blue 

IBM  and  Lotus 

Sheraton  Boston  Hotel 

Shield  of  MA 

Development  Corp. 

Ross  Hosking 

William  C.  Van  Faasen 

Sean  C.  Rush 

Verizon 

Connell  Limited 

Liberty  Mutual  Group 

Donna  C.  Cupelo 

Partnership 

Edmund  F.  Kelly 

Waters  Corporation 

Francis  A.  Doyle 

McKinsey  & Company, 

Douglas  A.  Berthiaume 

Filene’s 

Inc. 

WorldCom 

J.  Kent  McHose 

David  G.  Fubini 

Donna  Kelly 

Fisher  Scientific 

Parthenon  Capital 

United  Airlines 

International  Inc. 

Ernest  Jacquet 

John  Tipping 

Paul  M.  Montrone 

CONCERTMASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Clough  Capital 

Hilb,  Rogal  and  Hamilton 

Arthur  Bert 

Partners  LP 

Insurance 

Bartley  Machine 

Charles  I.  Clough,  Jr. 

Paul  Bertrand 

Manufacturing  Co.,  Inc. 

Context  Integration 

Hill,  Holliday,  Connors, 

Richard  Bartley 

Kimberly  Katz 

Cosmopulos,  Inc. 

Bingham  Dana  LLP 

CSC 

John  M.  Connors,  Jr. 

Jay  A.  Zimmerman,  Esq. 

Nancy  McCarthy 

HPSC,  Inc. 

Biogen,  Inc. 

Dav  El/Fifth  Avenue 

John  W.  Everets 

James  Mullen 

Limousine 

Jazziz 

Boston  Capital 

Scott  A.  Solombrino 

Lori  Fagien 

Corporation 

The  DeWolfe  Companies, 

Kessler  Financial 

Christopher  W.  Collins 

Inc. 

Services,  L.P. 

Richard  J.  DeAgazio 

Richard  B.  DeWolfe 

Howard  J.  Kessler 

John  P.  Manning 

Ernst  & Young  LLP 

Keyspan  Energy 

The  Boston  Globe 

James  S.  DiStasio 

Delivery,  N.E. 

Richard  Gilman 

Herald  Media,  Inc. 

Chester  R.  Messer 

Choate,  Hall  & Stewart 

Patrick  J.  Purcell 

Loomis  Sayles  & 

Samuel  B.  Bruskin,  Esq. 

Hewitt  Associates 

Company,  L.P. 

Citizens  Bank 

John  Kieley 

Mark  W.  Holland 

Thomas  J.  Hollister 

Manulife  Financial 

John  DesPrez  III 


CON CERTMASTER— $15,000  to  $24,999  (continued) 


Marsh  USA  Inc. 

Michael  P.  Golden 
The  MassMutual 
Financial  Group 
Robert  J.  O'Connell 
MedEquity  Investors, 
LLC 

Robert  W.  Daly 
Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 
Ian  Levine 
Pete  Cronan 


NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 
LLP 

Michael  Costello 
Printed  Circuit 
Corporation 
Agnes  Sarmanian 
Sovereign  Bank  NE 
John  Hamill 
The  Studley  Press,  Inc. 
Suzanne  K.  Salinetti 


Thermo  Electron 
Corporation 
Richard  F.  Syron 
L BS  PaineWebber 
Richard  F.  Connolly 
Von  Hoffmann  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
YAS  Broadband  Ventures 
LLC 

Rouzbeh  Yassini 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


American  Management 
Services,  Inc. 

George  A.  Cloutier 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 
David  Young 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 

Boston  Scientific  Corporation 
Lawrence  Best 
George  H.  Dean  Co. 

G.  Earle  Michaud 
The  Michael  D.  Dingman 
Foundation 
Michael  Dingman 
Betsy  Dingman 
Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
Geraghty  Associates,  Inc. 

Anne  C.  Geraghty 
Goldman,  Sachs  & Co. 

Daniel  Jick 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 


Hale  and  Dorr  LLP 
William  F.  Lee 
Holland  Mark  Edmund 
Ingalls 

William  Davis 
KPMG  LLP 
Donald  B.  Holmes 
Longwood  Investment 
Advisors 
Robert  Davidson 
Joseph  F.  Patton,  Jr. 
Mellon  New  England 
David  F.  Lamere 
New  England  Financial 
James  M.  Benson 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
NORTEL  NETW  ORKS 
Douglas  Martin 
Nutter,  McClennen  & Fish. 
LLP 

Michael  E Mooney 
Palmer  & Dodge  LLP 
Michael  R.  Brown 


Raytheon  Company 
Carol  Ramsey 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
John  R.  Rolfs 

Schnader  Harrison  Goldstein 
& Manello  PC 
Richard  J.  Snyder 
Signal  Technology7 
Corporation 
George  Lombard 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Ricottelli 
Tower  Capital  Partners 
William  R.  Elfers 
UBS  Warburg  Inc. 

Mark  Fowler 
Weber  Shandwick 
Lawrence  Weber 


Business  Leadership  Association  ( continued ) 


patron— $5,000  to  $9,999 

The  Aaron  Foundation 
Advanstar,  Ijic. 

Advent  International  Corp. 
Alles  Corporation 
Aon  Risk  Services,  Inc.  of 
Massachusetts 
Aventail  Corporation 
Boston  Showcase  Company 
Boston  Marriott  Copley  Place 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahoots  Design  Marketing 
Carruth  Capital,  LLC 
Charles  River  Laboratories 
International 
Chelsea  Industries,  Inc. 
Citizens  Financial  Group 
Clair  Motors 
Controlair  Inc. 

Copley  Place 

Credit  Suisse  First  Boston 
Corporation 

Di  Pesa  & Company,  CPAs 
DMS/Bowne  Business 
Solutions 

Eaton  Vance  Corporation 
Edwards  & Angell,  LLP 
EXEL  Holdings,  Ltd. 

Fidelity  Capital  Markets 
The  Flatley  Company 
Fleet  Meehan 
Foodmaster  Super 
Markets  Inc. 

The  Forbes  Consulting  Group 
FPL  Energy,  LLC 
Gadsby  Hannah  LLP 
Garrison  Square  Management 
Global  Companies,  LLC 
The  Goldman  Group 


Gordon  Brothers  Group 
Haemonetics  Corporation 
The  Halleran  Company 
Highland  Street  Connection 
Hines 

Hurley  Wire  and  Cable 
Independence  Investment 
Associates 

International  Data  Group 
Investors  Bank  and  Trust 
Company 

Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  & Co. 

John  F.  Farrell  & Associates 
Kaufman  & Company 
Kirkpatrick  & Lockhart,  LLP 
Kruger  Inc. 

Lexington  Insurance 
Company 

FPL  Financial  Services 
Maxwell  Shoe  Company  Inc. 
Medical  Information 
Technology,  Inc. 

Millennium  Partners 
Millipore  Corporation 
ML  Strategies,  LLC 
Monitor  Group 
MR  Property  Management 
Navigator  Asset 
Management,  LLC 
New  England  Patriots 
New  Balance  Athletic  Shoe, 
Inc. 

New  England  Development 
Nixon  Peabody  LLP 
The  Parthenon  Group 
PerkinElmer,  Inc. 


Perry  Capital 

Philip  Morris  Management 
Corp. 

Pioneer  Investments 
Prudential  Securities  Inc. 
REBAR 

Renaissance  Worldwide,  Inc. 
Safety  Insurance  Company 
Sara  Campbell  Ltd. 

The  Schawbel  Corporation 
Schubert  Associates,  Inc. 
Select  Energy 
Skadden,  Alps,  Slate, 
Meagher  & Flom  LLP 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
Sun  Life  Financial 
TJX  Companies 
Tennessee  Gas  Pipeline 
Towers  Perrin 
Trammell  Crow  Co. 

Tucker  Anthony,  Inc. 

Ty- Wood/Century 
Manufacturing  Co.,  Inc 
United  Liquors,  Ltd. 

Verizon  Information  Services 
VKO,  Inc. 

W.  P.  Stewart  & Co.,  Ltd. 
Watermill  Ventures 
Watson  Wyatt  Worldwide 
Westport  Worldwide,  LLC 
William  M.  Mercer,  Inc. 
William  Gallagher  Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 
Yawkey  Foundation 
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Classical!  classical!  Iclassical 


95.9  WCRll  102.5  WCRB  1075  WFCC 


RHODE  ISLAND 


B 0 S T 0 N ICAPE  COD 


Qassical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  - 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 

© Sponsored  by: 
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fellow— $3,000  to  $4,999 


The  Abbey  Group 
Alkermes,  Inc. 

B2K,  LLC 

Beacon  Capital  Partners 
Blake  and  Blake 
Genealogists 
Boston  Healthcare 
Associates,  Inc. 

Chubb  Group  of  Insurance 
Companies 

Consumer  Financial  Network 
Cummings  Properties,  LLC 
Delta  Dental  Plan 
Earth  Tech 
Erickson  Retirement 
Communities 
Eze  Castle  Integration 
Fiduciary  Trust  Company 


Fitz-Inn  Parking  Systems 
& Jacob  Wirth 
Friedl  Enterprises,  Inc. 
Graphics  Marketing  Services 
Harte  Carucci  & Driscoll, 
PC. 

Harvey  Industries,  Inc. 

Helix  Technology 
Corporation 

Horizon  Beverage  Company 
The  E.  B.  Horn  Co. 

J.D.P.  Company 

Jack  Madden  Ford  Sales, 

Inc. 

J.P.  Morgan  Chase 
Lee  Kennedy  Co., Inc. 

Legal  Sea  Foods,  Inc. 

The  Lenox  & Copley  Square 
Hotels/Saunders  Hotel 
Group 


Needham  & Company,  Inc. 
New  England  Insulation  Co. 
New  England  Patriots 
Foundation 

Phelps  Industries,  Inc. 

PNC  Advisors 
Rentokil,  Inc. 

The  Rockport  Company,  Inc. 
Sappi  Fine  Paper  North 
America 

Twins  Enterprise,  Inc. 

United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  & Lebovici  LLP 
Weston  Presidio 


MEMBER— $2,000  to  $2,999 


Adams,  Harkness  & Hill, 

Inc. 

Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Chelsea  Clock  Company 
D.K.  Webster  Family 
Foundation 
Digitas 
EDS 


Gardner  Russo  & Gardner 
The  John  and  Happy  White 
Foundation 

The  MacDowell  Company 
Macy’s  East 
MKS  Instruments,  Inc. 
Neiman  Marcus 
Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 


Ropes  & Gray 
Senior  Aerospace 
Shaughnessy  & Ahern 
Company 

Shawmut  Design  & 
Construction 
Slade  Gorton  & Co.,  Inc. 
Talbots 

WHDH-TV  Channel  7 
Wire  Belt  Company  of 
America 


Concert  Highlights  2002 


“FIDDLERS  THREE” 

An  “Evening  at  Pops”  taping  featuring 
the  virtuoso  trio  of  Nadja  Salerno- 
Sonnenberg  (classical),  Regina  Carter 
(jazz),  and  Eileen  Ivers  (world  music), 
who  will  perform  a new  work  written 
especially  for  them  by  Christopher 
Brubeck. 

Keith  Lockhart:  May  23 

AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Bruce  Hangen:  May  26;  June  2,  14,  15 
Keith  Lockhart:  June  30;  July  2 

HAPPY  BIRTHDAY, 

JOHN  WILLIAMS 
John  Williams  leads  some  of  his  most 
recent  compositions,  including  “Call 
of  the  Champions”  from  the  2002 
Olympic  Winter  Games,  Harry  Potter , 
and  music  from  the  latest  Star  Wars 
installment,  Attack  of  the  Clones. 

John  Williams:  May  28,  29 

SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  May  30;  June  25 
James  Orent:  June  8 

“EVENING  AT  POPS” 

Joining  John  Williams  and  the  Boston 
Pops  Orchestra  for  this  TV  taping  are 
guitarist  Christopher  Parkening,  pop 
singing  sensations  Lara  Fabian  and 
Josh  Groban  (Ally  McBeal ),  and  the 
Tanglewood  Festival  Chorus,  John 
Oliver,  conductor. 

John  Williams:  June  1 


Best  for  private  parties 

Boston  Magazine , August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-00 77 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 


www.pfchangs.com 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.hso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  voice  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


dZs  -fa&r" 


•__,^r?u. 


2*^7 u^tM. 


How  long  has  it  beea?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 


American  Airlines 

Great  low  fares  now  available  on  A. com? 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


Tfe  mean?  yool 


We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 
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You’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 
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E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  O 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones , Harry  Potter  and  the 
Sorcerer’s  Stone , A. I.  Artificial  Intelligence , The  Patriot,  Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom , Saving  Private  Ryan , Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  ( the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji'.,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the 
Tanglewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please !,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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Julian  and  Eunice  Cohen 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Flail 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 

under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 

planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  'Williams 
during  a “Star  Wars” -themed  concert  in 
1980. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


On  Display  in  Symphony  Hall 
An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  of  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 


WALTER  PISTON 
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Tod  Perry  was  the 
executive  director  of 
the  BSO  and  created 
a legacy  for  both  the 
Tanglewood  Music 
Center  and  European 
tours  and  concerts. 


the 


it’s  all  about 


music 


Many  years  ago,  my  husband 

Tod  and  I had  Symphony  Hall  seats  behind  Walter  Piston,  who  was  the 
director  of  Harvard’s  music  program.  We  became  friendly  with  him, 
and  so  many  other  people.  Eventually,  we  decided  to  give  a life  income 
gift  because  of  the  musicians.  It  just  makes  sense,  this  pooled  income 
fund.  The  Symphony  has  been  such  a large  part  of  our  lives,  and  now 
that  Tod  is  gone,  this  beautiful  Tanglewood  is  my  great  love.  Giving  a 
special  planned  gift  keeps  this  number  one  orchestra  lively.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

It's  so  easy  to  arrange  a life  income  gift  with  the  BSO,  the  Pops,  or  Tanglewood. 

Just  call  the  Planned  Giving  Office  at  (617)  638-9269  or  (888)  266-1492,  ext.  269. 
You  can  set  up  your  gift  annuity  with  appreciated  stock  and  take  a hefty  tax 
deduction.  You  may  receive  payments  annually,  semi-annually,  or  quarterly,  and 
they  can  be  deposited  automatically  in  your  checking  or  savings  account. 


Photography  Inc./Courtesy  BSO  Archives 


his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
(State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  is  a brief  note  on  one  of  the  Rodgers  compo- 
sitions to  be  heard  at  this  week’s  Boston  Pops  con- 
certs: 

“The  Surrey  With  The  Fringe  On  Top”  from 
Oklahoma!  (1943) — This  is  a perfect  example  of  how  Rodgers  wrote  with  Hammer- 
stein. They  discussed  at  length  how  to  make  a musical  out  of  their  chosen  material  (in 
this  case,  Lynn  Riggs’  folk  play  Green  Grow  The  Lilacs),  then  Hammerstein  would 
disappear  into  his  study  in  New  York  or  Bucks  County,  Pennsylvania,  and  create  lyrics, 
which  he  would  then  send  to  Rodgers.  Rodgers  would  sit  at  the  piano  and  write  the 
music  that  went  with  them.  Both  men  joked  throughout  their  collaboration  that  it 
took  Hammerstein  far  longer  to  fit  the  words  together  than  it  would  ever  take  Rodgers 
to  set  those  words.  “Just  give  Dick  a lyric  and  stand  back”  is  the  way  Hammerstein 
once  described  Rodgers’  speed.  Because  they  were  both  such  good  and  instinctive 
dramatists,  the  music  that  Rodgers  created  would  fit  perfectly,  as  in  “The  Surrey  With 
The  Fringe  on  Top.”  After  an  opening  verse  of  expansive  cheer,  the  melody  settles  into 
a musical  depiction  of  exactly  what  the  singer  is  describing.  John  Williams  created  this 
arrangement  years  ago  for  his  big  band;  Sammy  Nestico  orchestrated  it  for  the  Pops, 
especially  for  this  album. 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


South  Pacific  Sing-Along 

arr.  Anderson 


I’M  GONNA  WASH  THAT  MAN 
RIGHT  OUTA  MY  HAIR 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
And  send  him  on  his  way. 

Don’t  try  to  patch  it  up,  tear  it  up,  tear  it  up! 
Wash  him  out,  dry  him  out, 

Push  him  out,  fly  him  out, 

Cancel  him  and  let  him  go!  Yea,  sister! 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

BALI  HA’I 

Bali  Ha’i  may  call  you  any  night,  any  day. 

In  your  heart  you’ll  hear  it  call  you: 

“Come  away,  come  away.” 

Bali  Ha’i  will  whisper 
On  the  wind  of  the  sea: 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Your  own  special  hopes, 

Your  own  special  dreams 
Bloom  on  the  hillside 
And  shine  in  the  streams. 

If  you  try,  you’ll  find  me 
Where  the  sky  meets  the  sea. 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Bali  Ha’i,  Bali  Ha’i,  Bali  Ha’i! 

HAPPY  TALK 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do. 

You  gotta  have  a dream 
If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

Talk  about  a star,  lookin’  like  a toy, 

Peekin’  though  de  branches  of  a tree; 

Talk  about  a girl,  talk  about  a boy 
Countin’  all  de  ripples  on  de  sea. 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do! 

You  gotta  have  a dream. 

If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

If  you  don’t  talk  happy, 

An’  you  never  have  a dream, 

Den  you’ll  never  have  a dream  come  true! 


SOME  ENCHANTED  EVENING 
Some  enchanted  evening 
You  may  see  a stranger, 

You  may  see  a stranger 
Across  a crowded  room. 

And  somehow  you  know,  you  know  even 
then 

That  somewhere  you’ll  see  her  again  and 
again. 

Some  enchanted  evening 
Someone  may  be  laughing, 

You  may  hear  her  laughing 
Across  a crowded  room 
And  night  after  night,  as  strange  as  it  seems 
The  sound  of  her  laughter  will  sing  in  your 
dreams. 

Who  can  explain  it?  Who  can  tell  you  why? 
Fools  give  you  reasons,  wise  men  never  try. 

Some  enchanted  evening 
When  you  find  your  true  love, 

When  you  feel  her  call  you 
Across  a crowded  room, 

Then  fly  to  her  side  and  make  her  your  own, 
Or  all  through  your  life  you  may  dream  all 
alone. 

Once  you  have  found  her,  never  let  her  go. 
Once  you  have  found  her,  never  let  her  go! 

A WONDERFUL  GUY 

I’m  as  corny  as  Kansas  in  August, 

I’m  as  normal  as  blueberry  pie, 

No  more  a smart  little  girl  with  no  heart, 

I have  found  me  a wonderful  guy! 

I am  in  a conventional  dither 
With  a conventional  star  in  my  eye. 

And  you  will  note  there’s  a lump  in  my 
throat 

When  I speak  of  that  wonderful  guy! 

I’m  as  trite  and  as  gay  as  a daisy  in  May, 

A cliche  coming  true! 

I’m  bromidic  and  bright  as  a moon-happy 
night 

Pouring  light  on  the  dew! 

I’m  as  corny  as  Kansas  in  August, 

High  as  a flag  on  the  Fourth  of  July! 

If  you’ll  excuse  an  expression  I use, 

I’m  in  love,  I’m  in  love,  I’m  in  love, 

I’m  in  love,  I’m  in  love  with  a wonderful 
guy! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  21,  2002,  at  8 

KEITH  LOCKHART  conducting 

SPONSORED  BY  AMERICAN  AIRLINES 


For  New  York  (Variations  on  Themes  of  Leonard  Bernstein)  Williams 

Prelude  No.  2 Gershwin 

Promenade  [Walking  the  Dog]  Gershwin 

American  Symphonette  No.  2 Gould 

Moderately  fast  (with  vigor  and  bounce) — Allegretto — Very  fast 

On  the  Trail,  from  Grand  Canyon  Suite  Grofe 

INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Requiem  Popper 

Mihail  Jojatu,  Luis  Leguia,  and  Carol  Procter,  solo  cellos 
For  more  about  Luis  Leguia’s  Luis  and  Clark  cello,  see  page  37. 

Rumanian  Rhapsody  No.  1 Enescu 

INTERMISSION 
Hooray  for  Hollywood! 


Theme  from  The  Magnificent  Seven  E.  Bernstein 

Laura  from  Laura  Raksin 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

South  Pacific  Sing-Along  Rodgers/Hammerstein-Anderson 

I'm  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

A Wonderful  Guy 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Aristocrat  Travel,  Inc.;  Ford  Hall  Forum;  Starwood  Corporation;  G.B.A.R.C.  Inc.; 
The  Newcomers  Club  of  Chatham;  Warranty  Title  Co.;  B.J.’s  Wholesale  Club;  Gunther  Tours;  A Yankee 
Line;  Cape  Cod  Custom  Tours;  Dorchester  Board  of  Trade;  Harvard  Business  School  Publishing;  Ameri- 
can Airlines. 


Week  3 


About  Christopher  Brubeck’s  Interplay  for  Three  Violins  and  Orchestra 

A few  months  ago,  Keith  Lockhart  and  the  Boston  Pops  approached  me  with  the  very 
intriguing  notion  of  writing  a piece  for  a trio  of  very  distinguished  violinists  from  three 
very  different  musical  worlds.  I had  seen  Eileen  Ivers  electrify  the  audience  in  England 
several  years  ago  as  the  featured  musical  soloist  in  a then  little  known  show,  Rwerdance. 
Her  abundant  natural  talent  made  a huge  impression  on  my  wife  and  me,  and  the 
chance  to  work  with  her  was  totally  enticing.  Regina  Carter  is  one  of  the  biggest  young 
jazz  stars  today,  and  I had  heard  her  recordings,  plus  caught  the  powerful  buzz  about 
her  remarkable  abilities  from  other  jazz  musicians  I work  with.  Nadja  Salerno-Sonnen- 
berg  has  a reputation  for  incredible  music-making  with  her  amazing  intensity  and  tech- 
nique. She  also  has  been  doing  some  extremely  interesting  projects  with  musicians  out- 
side of  the  classical  mainstream.  These  are  the  kind  of  eclectic  and  talented  musicians 
I like  to  collaborate  with! 

If  you  are  wondering  how  one  goes  about  putting  something  like  this  together,  the 
process  went  something  like  this.  First,  we  had  a big  meeting  in  New  York  City  with  the 
artists,  their  managers,  Boston  Pops  management,  and  WGBH  television.  Comparing 
schedules  was  the  first  order  of  business.  I’m  on  tour  all  the  time,  and  so  are  all  three  of 
the  violinists,  so  the  first  sobering  discovery  was  that  there  were  only  two  days  in  com- 
mon when  we  could  all  meet  in  New  York  again  for  rehearsals  before  the  premiere. 
Another  huge  factor  was  for  me  to  get  a sense  of  the  personalities  of  the  musicians. 

There  was  a great  deal  of  instant  camaraderie  and  respect  for  each  other’s  talents.  All  the 
violinists  also  displayed  an  infectious  sense  of  humor  to  go  with  their  abilities.  We  talked 
in  very  general  terms  about  what  we  hoped  to  achieve  with  the  new  work,  and  how  I 
wanted  to  feature  them  all  in  their  home  field  of  natural  strength,  but  also  challenge 
them  to  step  into  the  others’  musical  territory.  I knew  that  this  project  was  going  to 
work  out  just  fine  when  they  all  seemed  eager  to  venture  into  slightly  unfamiliar  sur- 
roundings. The  dominant  impression  made  at  this  meeting  was  that  these  artists  interact- 
ed in  an  extremely  playful  fashion.  Now  I had  my  “hook.”  I decided  on  an  opening 
theme  that  was  indeed  a bit  quirky,  humorous,  high  energy,  and  loaded  with  musical 
phrases  being  tossed  around  like  an  exhilarating  game  of  catch.  A few  weeks  later,  I pre- 
sented a piano-and-three-violin  sketch  to  Keith  Lockhart  in  Boston.  His  enthusiastic 
thumbs-up  meant  I could  deliver  the  composition  to  Nadja,  Regina,  and  Eileen. 

In  Interplay , I wanted  to  incorporate  a bit  of  the  violin  styles  one  hears  in  various  cul- 
tures. Exploring  the  inter-relationship  between  folk  music  and  how  it  might  relate  to 
classical  traditions  intrigued  me.  As  a composer  I just  start  writing  and  experimenting — 
sometimes  the  results  are  richer  than  what  I imagined.  In  my  sketches,  it  soon  became 
clear  to  me  that  some  of  the  traditional  folk  music  melodies  I was  incorporating  themati- 
cally were  easily  integrating  with  classical  harmonic  progressions.  These  Bach-like  chord 
progressions  totally  tied  into  the  chord  changes  of  jazz  standards.  Jazz  musicians  still  cut 
their  teeth  on  improvising  over  the  same  kinds  of  changes  that  Bach  and  his  fellow 
organists  created  and  improvised  over  centuries  ago.  It  was  fitting  that  Regina  be  given 
space  to  improvise,  and  coming  from  a more  folksy  tradition,  Eileen  was  given  some 
space  to  stretch  out  and  deliver  the  heart  of  her  musical  roots.  Nadja  was  given  a couple 
of  cadenzas  in  the  classical  vein,  the  first  of  which  I wrote  with  a tongue-in-cheek  atti- 
tude. She  also  relished  the  chance  to  play  in  the  jazzy  sections.  After  listening  to  their 
most  recent  CDs  I discovered  that  all  three  delved  into  a gypsy/flamenco  realm  as  well. 
This  provided  the  perfect  common  ground  for  exciting  musical  trading,  improvising,  dis- 
plays of  technical  prowess,  and  playful  interaction  among  the  three  violinists,  before 
restating  the  opening  theme.  I hope  you  have  as  much  fun  listening  to  this  piece  as  I did 
writing  it  and  discovering  the  many  dimensions  of  these  three  fantastic  artists. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  22,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Waltz  and  Finale  from  Serenade  in  C for  Strings,  Opus  48  Tchaikovsky 

Adagietto  from  L’ Arlesienne  Bizet 


Presenting 

NADJA  SALERNO-SONNENBERG 

Introduction  and  Rondo  Capriccioso  in  A minor 
for  violin  and  orchestra,  Opus  28 

INTERMISSION 


Saint-Saens 


Presenting 
REGINA  CARTER 

Werner  “Vana”  Gierig,  piano;  Chris  Lightcap,  bass; 
Alvester  Garnett,  drums;  Mayra  Casales,  percussion 

INTERMISSION 


Presenting 
EILEEN  IVERS 

John  Doyle,  guitar;  Jerry  O’Sullivan,  uiellian  pipes;  Emanuel  “Chulo”  Gatewood,  bass; 
Emedin  Rivera,  percussion;  Tarik  Winston,  tap  dancer 


Immigration  Suite 
The  Blizzard  Train 

Interplay  for  Three  Violins  and  Orchestra 
(world  premiere) 

MS.  CARTER,  MS.  IVERS,  and  MS.  SALERNO-SONNENBERG 


arr.  Sammut 
arr.  Levine 

C.  Brubeck 


Itsbynne  Reel 


arr.  Hollenbeck 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Community  Housing  for  Adult  Independence;  Mt.  Hope  High  School;  Aristocrat 
Travel,  Inc.;  Friends  of  McLean  Hospital;  Notre  Dame  Club  of  Boston;  Glastonbury  Abbey;  Season-at- 
Symphony;  A.Y.A.  Fitchburg  YMCA;  Trinity  Episcopal  Church  of  Melrose;  First  Lutheran  Church,  Malden; 
North  Hill;  William  Gallagher  Associates;  Weston  Seniors. 
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of  ‘Evening  at  Pops’  on  PBS 
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Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  23,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

“EVENING  AT  POPS”  sponsored  by  FIDELITY  INVESTMENTS 

Waltz  and  Finale  from  Serenade  in  C for  Strings,  Opus  48  Tchaikovsky 

Adagietto  from  L’Arlesienne  Bizet 

Presenting 

NADJA  SALERNO-SONNENBERG 

Introduction  and  Rondo  Capriccioso  in  A minor  Saint-Saens 

for  violin  and  orchestra,  Opus  28 

INTERMISSION 
Presenting 
REGINA  CARTER 

Werner  “Vana”  Gierig,  piano;  Chris  Lightcap,  bass; 

Alvester  Garnett,  drums;  Mayra  Casales,  percussion 


INTERMISSION 
Presenting 
EILEEN  IVERS 

John  Doyle,  guitar;  Jerry  O’Sullivan,  uiellian  pipes;  Emanuel  “Chulo”  Gatewood,  bass; 
Emedin  Rivera,  percussion;  Tarik  Winston,  tap  dancer 

Immigration  Suite  arr.  Sammut 

The  Blizzard  Train  arr.  Levine 

Interplay  for  Three  Violins  and  Orchestra  C.  Brubeck 

MS.  CARTER,  MS.  IVERS,  and  MS.  SALERNO-SONNENBERG 
See  page  26  for  a note  on  Interplay. 

Itsbynne  Reel  arr.  Hollenbeck 

Welcome  to  tonight’s  performance,  which  is  being  taped  for  “ Evening  at  Pops.  ” It  may 
be  necessary  to  repeat  certain  sections  of  the  music.  Occasional  scenes  of  the  audience 
may  be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Protestant  Guild;  Weymouth  Teachers;  West  Deptford  High  School  Band  & Choir; 
Ursuline  Academy  Humanities  Club;  Young  Explorers;  Woonsocket  Middle  School;  Friends  of  the  Chat- 
ham COA;  Weymouth  Rotary  Club;  Rich  May,  a Professional  Corporation;  Gateway  Travel  Service,  Inc.; 
Pentucket  Regional  High  School;  Northeastern  University  Honors  Program;  Children’s  Hospital  Medical 
Center/Anesthesia  Foundation;  Pilgrim  Church;  Westover  Christian  Academy. 


Week  3 


Oklahoma!  Sing-Along 

arr.  Bennett 

PEOPLE  WILL  SAY  WE’RE  IN  LOVE 

Don’t  throw  bouquets  at  me, 

Don’t  please  my  folks  too  much, 

Don’t  laugh  at  my  jokes  too  much, 

People  will  say  we’re  in  love! 

Don’t  sigh  and  gaze  at  me, 

Your  sighs  are  so  like  mine. 

Your  eyes  mustn’t  glow  like  mine, 

People  will  say  we’re  in  love! 

Don’t  start  collecting  things — 

Give  me  my  rose  and  my  glove. 

Sweetheart,  they’re  suspecting  things — 
People  will  say  we’re  in  love! 

OH,  WHAT  A BEAUTIFUL  MORNIN’ 

There’s  a bright  golden  haze  on  the  meadow, 
There’s  a bright  golden  haze  on  the  meadow, 
The  corn  is  as  high  as  an  elephant’s  eye, 

An’  it  looks  like  it’s  climbin’  clear  up  to 
the  sky. 

Oh,  what  a beautiful  mornin’, 

Oh,  what  a beautiful  day. 

I got  a beautiful  feelin’ 

Ev’rything’s  goin’  my  way. 

THE  SURREY  WITH  THE  FRINGE 
ON  TOP 

Men:  When  I take  you  out  tonight  with  me, 
Honey,  here’s  the  way  it’s  goin’  to  be: 

You  will  set  behind  a team  of  snow  white 
horses, 

In  the  slickest  gig  you  ever  see! 

All:  Chicks  and  ducks  and  geese  better  scurry 
When  I take  you  out  in  the  surrey 
When  I take  you  out  in  the  surrey  with  the 
fringe  on  top! 

Watch  that  fringe  and  see  how  it  flutters 
When  I drive  them  high  steppin’  strutters. 
Nosey  pokes’ll  peek  thru’  their  shutters 
and  their  eyes  will  pop! 

The  wheels  are  yeller,  the  upholstery’s  brown. 
The  dashboard’s  genuine  leather, 

With  isinglass  curtains  y’  can  roll  right  down. 
In  case  there’s  a change  in  the  weather. 

Two  bright  sidelights  winkin’  and  blinkin’ 
Ain’t  no  finer  rig  I’m  a-thinkin’ 

You  c’n  keep  your  rig  if  you’re  thinkin’  ’at 
I’d  keer  to  swap 

Fer  that  shiny  little  surrey  with  the  fringe 
on  the  top! 


KANSAS  CITY 

Ev’rythin’s  up  to  date  in  Kansas  City, 
They’ve  gone  about  as  fur  as  they  c’n  go! 
They  went  and  built  a skyscraper  seven 
stories  high, 

About  as  high  as  a buildin’  orta  grow. 

Ev’rythin’s  like  a dream  in  Kansas  City, 

It’s  better  than  a magic  lantern  show! 

Y’  c’n  turn  the  radiator  on  whenever  you 
want  some  heat. 

With  ev’ry  kind  o’  comfort  ev’ry  house  is 
all  complete. 

You  c’n  walk  to  privies  in  the  rain  and 
never  wet  your  feet! 

They’ve  gone  about  as  fur  as  they  c’n 
go  (Yes  sir!) 

They’ve  gone  about  as  fur  as  they  c’n  go! 

I C AIN’T  SAY  NO 

Ladies:  I’m  jist  a girl  who  cain’t  say  no, 

I’m  in  a turrible  fix. 

I always  say,  “Come  on,  le’s  go” 

Jist  when  I orta  say  nix! 

When  a person  tries  to  kiss  a girl, 

I know  she  orta  give  his  face  a smack. 

But  as  soon  as  someone  kisses  me, 

I somehow,  sorta,  wanta  kiss  him  back! 

I’m  jist  a fool  when  lights  are  low, 

I cain’t  be  prissy  and  quaint, 

I ain’t  the  type  that  can  faint, 

How  can  I be  wrhat  I ain’t? 

I cain’t  say  no! 

OKLAHOMA 

Oklahoma,  where  the  wind  comes  sweepin’ 
down  the  plain 

And  the  wavin’  wheat  can  sure  smell  sweet 
When  the  wind  comes  right  behind  the  rain. 
Oklahoma,  ev’ry  night  my  honey  lamb  and  I 
Sit  alone  and  talk  and  watch  a hawk 
Makin’  lazy  circles  in  the  sky. 

We  know  we  belong  to  the  land 
And  the  land  we  belong  to  is  grand! 

And  when  we  say 
Yeeow!  Ayipioeeay! 

We’re  only  sayin’ 

You’re  doin’  fine  Oklahoma! 

Oklahoma,  O-K-L-A-H-O-M-A, 
OKLAHOM— A! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 
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Friday  evening,  May  24,  2002,  at  8 

KEITH  LOCKHART  conducting 

Millennium  Canons 

For  more  about  this  work,  see  page  43. 

Overture  to  The  Merry  Wives  of  Windsor 

Suite  from  L’Arlesienne 

Carillon — Adagietto — Farandole 

INTERMISSION 

Violin  Concerto  No.  4 in  A Jarnovic 

Allegro 
Adagio 

Rondo  (Allegretto) 

TAMARA  SMIRNOVA 

INTERMISSION 
Happy  Birthday,  John  Williams! 

The  Mission  Theme 
Theme  from  Jaws 
Main  Title  from  Star  Wars 

A Richard  Rodgers  Celebration 

Overture  to  Babes  in  Arms  Rodgers/Hart-Spialek/Troob 

Oklahoma ! Sing-Along  arr.  Bennett 

People  Will  Say  We’re  in  Love — Oh,  What  a Beautiful  Mornin’ — 

The  Surrey  with  the  Fringe  on  Top — Kansas  City — 

I Cain’t  Say  No — Oklahoma 
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KEITH  LOCKHART  conducting 

Millennium  Canons 

For  more  about  this  work,  see  page  43. 

Puts 

Overture  to  The  Merry  Wives  of  Windsor 

Nicolai 

Suite  from  L’Arlesienne 

Carillon — Adagietto — Farandole 

Bizet 

INTERMISSION 

Violin  Concerto  No.  4 in  A Jarnovic 

Allegro 
Adagio 

Rondo  (Allegretto) 

TAMARA  SMIRNOVA 

INTERMISSION 
Happy  Birthday,  John  Williams! 

The  Mission  Theme 
Theme  from  Jaws 
Main  Title  from  Star  Wars 


A Richard  Rodgers  Celebration 

Overture  to  Babes  in  Arms  Rodgers/Hart-Spialek/Troob 

Oklahoma!  Sing-Along  arr.  Bennett 

People  Will  Say  We’re  in  Love — Oh,  What  a Beautiful  Mornin’ — 

The  Surrey  with  the  Fringe  on  Top — Kansas  City — 

I Cain’t  Say  No — Oklahoma 


Sing-along  lyrics  appear  on  page  30. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  May  26,  2002,  at  7:30 


BOSTON 


BRUCE  HANGEN  conducting 
AN  AMERICAN  SALUTE 

An  American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 

Grand  Canyon  Suite  Grofe 

Sunrise — On  the  Trail — Cloudburst 

INTERMISSION 


The  Battle  Hymn  of  the  Republic 


Steffe/Howe-Wilhousky 


Suite  from  Gettysburg  Edelman 

Fifes  and  Drums — The  Gettysburg  Address 
BRIGADIER  GENERAL  JOHN  CARLSON,  narrator 

Ashokan  Farewell,  from  The  Civil  War  Ungar-Morley 

And  Liberty  for  All  Beckel 

GENERAL  CARLSON,  narrator 

INTERMISSION 


Colonel  Bogey  March  Alford 

Three  Dance  Episodes,  from  On  the  Town  Bernstein 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — Times  Square:  1944 

Liberty  Fanfare  Williams 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 
Sing-along  lyrics  appear  on  page  36. 
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of  Fairhaven,  Mass.;  Stephen  King  & Friends;  Groveland  Congregational  Church,  UCC;  Jack  Satter 
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Patriotic  Sing-Along 

arr.  Hayman 

AMERICA 


My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-O1956-1958-1970  Ludlow  Music,  Inc., 
New  York 
Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 
Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 
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Guest  Artists 


Nadja  Salerno-Sonnenberg 

Acclaimed  for  her  powerful  and  passionate  sound, 
musical  depth,  formidable  technique,  and  exciting  stage 
presence,  violinist  Nadja  Salerno-Sonnenberg  has  per- 
formed with  many  of  today’s  greatest  conductors  and 
orchestras,  as  well  as  in  recital  and  at  major  interna- 
tional festivals.  During  the  2001-2002  season,  Ms. 
Salerno-Sonnenberg  has  maintained  her  tradition  of 
classical  performances  interspersed  with  innovative 
projects,  encompassing  appearances  with  orchestras,  her 
debut  with  the  Royal  Liverpool  Philharmonic,  a five-city  tour  with  the  Florida 
Philharmonic,  her  continued  collaboration  with  the  duo  guitarists  Sergio  and  Odair 
Assad,  and  a special  evening  of  chamber  music  at  the  Metropolitan  Museum.  Ms. 
Salerno-Sonnenberg ’s  versatility  and  interpretive  skills  are  further  demonstrated  in  her 
recordings.  In  addition  to  standard  classical  repertoire,  which  she  has  recorded  for 
EMI  Classics,  Ms.  Salerno-Sonnenberg  has  received  critical  acclaim  for  several  cross- 
over discs:  a self-titled  recording  of  gypsy  music  from  Eastern  Europe  with  the  Assad 
Brothers  (Nonesuch);  Humoresque  (Nonesuch),  a CD  of  music  from  that  1947  film, 
combining  classical  works  and  pop  standards;  and  It  Ain’t  Necessarily  So  (Angel/EMI), 
which  includes  works  by  Gershwin,  Kreisler,  and  Joplin.  Included  among  her  record- 
ings is  Speaking  In  Strings  (Angel/EMI),  featuring  music  from  Counterpoint  Film’s 
documentary  about  Ms.  Salerno-Sonnenberg.  She  has  collaborated  on  recordings  with 
such  artists  as  Mandy  Patinkin,  Joe  Jackson,  Judy  Blazer,  Roger  Kellaway,  and  Bob 
James.  On  television  she  has  been  seen  on  CBS’s  60  Minutes , 60  Minutes  II,  Nightwatch, 
and  Sunday  Morning ; CNN’s  Newsstand;  NBC’s  National  News  and  The  Tonight  Show 
with  Johnny  Carson;  A&E’s  Artist  of  the  Week  with  Elliot  Forrest;  Bravo’s  Arts  & 
Minds  and  The  Art  of  Influence;  PBS’s  Live  from  Lincoln  Center,  Backstage/Lincoln 
Center,  The  Charlie  Rose  Show,  City  Arts,  and  Sesame  Street;  as  well  as  the  PBS/BBC 
series  The  Mind.  In  1989  Crown  Books  published  Nadja:  On  My  Way,  an  autobiogra- 
phy written  for  children.  In  1999  Ms.  Salerno-Sonnenberg  was  one  of  the  celebrities 
featured  in  a book  entitled  The  Virtuoso.  That  same  year  the  documentary  Speaking  In 
Strings  premiered  at  the  Sundance  Film  Festival.  Released  in  theaters  nationwide  dur- 
ing the  summer  of  1999  and  premiered  on  HBO’s  Signatures  channel  that  December, 


The  Luis  and  Clark  Cello 

As  a boating  enthusiast,  Luis  Leguia  grew  to  appreciate  carbon  fiber.  He  had  always 
wanted  a cello  that  had  power  combined  with  beautiful  quality  and  had  the  idea  that 
carbon  fiber  might  be  the  answer.  He  built  three  cellos  over  five  years,  each  being  a dif- 
ferent model.  Then  he  met  Steve  Clark,  president  of  Vanguard  Yachts  and  holder  of  the 
“Little  America’s  Cup”  for  his  C class  Catamaran,  Cogito.  Together  they  developed  the 
final  production  of  the  Luis  and  Clark  cello.  In  comparison  to  most  wooden  instru- 
ments, the  Luis  and  Clark  has  impressive  power  and  more  reverberation.  Mr.  Leguia 
has  just  recorded  the  first  compact  disc  ever  made  on  a carbon  fiber  instrument.  His 
CD  is  available  in  the  Symphony  Shop  (in  Symphony  Hall’s  Cohen  Wing)  and  on  his 
website,  luisandclark.com,  where  you  can  also  read  more  about  his  cello. 
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The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 

PREPARES  EVERY  MEAL.  LIVE  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 
BOSTON  IS.  WELL.  PERFECT.  IT'S  LIFE  ON  A WHOLE  DIFFERENT  LEVEL. 

FOR  RESERVATIONS,  CALL  6I7-536-I775 
Prudential  Center,  800  Boylston  Street.  Boston 


Meet  Sadly,  your  yersonodl  concierge 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 

Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 
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Speaking  In  Strings  was  nominated  for  an  Academy  Award  in  the  Documentary  Fea- 
ture category  for  2000.  It  was  released  on  VHS  and  DVD  by  New  Video  in  June  2001. 
Nadja  Salerno-Sonnenberg’s  professional  career  began  in  1981  when  she  won  the 
Walter  W.  Naumburg  International  Violin  Competition.  In  1983  she  was  recognized 
with  an  Avery  Fisher  Career  Grant,  and  in  1988  was  Ovation’s  Debut  Recording  Artist 
of  the  Year.  In  1999  she  was  honored  with  the  prestigious  Avery  Fisher  Prize,  awarded 
to  instrumentalists  who  have  demonstrated  “outstanding  achievement  and  excellence 
in  music.”  In  May  of  that  year,  Ms.  Salerno-Sonnenberg  was  awarded  the  first  hon- 
orary degree  from  New  Mexico  State  University.  An  American  citizen,  Ms.  Salerno- 
Sonnenberg  was  born  in  Rome  and  emigrated  to  the  United  States  at  the  age  of  eight 
to  study  at  the  Curtis  Institute  of  Music.  She  later  studied  with  Dorothy  DeLay  at  the 
Juilliard  School. 


Regina  Carter 

Violinist  Regina  Carter’s  career  has  been  a veritable 
crescendo  of  success  that  shows  no  sign  of  letting  up. 

To  fulfill  her  mission  of  meaningful  musical  contribu- 
tion, she  tours  with  relentless  purpose  and  a seemingly 
endless  supply  of  energy.  Over  the  past  three  years, 
Ms.  Carter  and  her  quintet  have  brought  audiences 
to  their  feet  with  exhilarating  performances  world- 
wide. During  the  2001-2002  season,  Ms.  Carter  has 
led  her  quintet  on  a nationwide  tour,  which  included  a pro- 
gram of  music  for  jazz  quintet  with  orchestra  performed  with  the  Minnesota 
Orchestra,  Atlanta  Symphony,  and  Milwaukee  Symphony,  among  others.  Regina 
Carter’s  recent  triumph  by  no  means  came  without  paying  her  dues  as  a side  person  and 
a student.  She  won  acclaim  for  her  solos  on  Wynton  Marsalis’  Blood  On  The  Fields 
tour  in  1997  and  Cassandra  Wilson’s  Travelm  Miles  concert  at  New  York’s  Lincoln 
Center  in  1998.  Regina  Carter’s  early  musical  experiences  in  her  hometown  of  Detroit, 
which  included  membership  in  both  the  Detroit  Civic  Symphony  Orchestra  and  the 
pop/funk  group  Brainstorm,  provided  the  needed  experience  to  record  with  artists 
ranging  from  pop  icons  Aretha  Franklin  and  Patti  LaBelle  to  legendary  jazz  pianist 
Kenny  Barron  and  Pulitzer  Prize-winner  Wynton  Marsalis.  Ms.  Carter  has  also  record- 
ed with  some  of  the  new  divas  in  the  R&B  arena,  including  Mary  J.  Blige  and  Lauryn 
Hill.  Her  influences  have  ranged  from  R&B  and  East  Indian  music  to  classical.  As  a 
college  student,  Regina  Carter  was  a double  major  in  classical  music  and  African- 
American  music  at  both  the  New  England  Conservatory  and  Oakland  University  in 
Rochester,  Michigan,  where  she  earned  a bachelor’s  degree  in  performance.  Just  as 
prolific  as  her  accomplishments  on  stage  are  her  performances  on  record.  Included  in 
her  discography  are  recordings  with  Patti  LaBelle  and  Aretha  Franklin  as  well  as  re- 
cordings with  vocalist  Cassandra  Wilson,  trombonist  Steve  Turre,  pianists  Kenny  Barron 
and  Danilo  Perez,  and  guitarist  Rodney  Jones.  Under  her  own  name  she  has  released 
Regina  Carter  (1995)  and  Something  For  Grace  (1997),  both  on  Atlantic  Records.  In 
1999,  Rhythms  of  the  Fleart  made  its  debut  under  Verve  Records  (Universal).  Her  fourth 
CD,  Motor  City  Moments , was  released  in  September  2000  and  is  a tribute  to  the 
musical  legacy  of  her  hometown  of  Detroit.  Freefall,  a collaboration  with  pianist  Kenny 
Barron,  was  released  in  spring  2001.  This  evening  marks  her  Boston  Pops  debut. 


Eileen  Ivers 


From  her  star  musical  turn  in  Riverdance  and  her  30- 
plus  medals  in  the  All-Ireland  Championships  to  her 
session  work  and  appearances  with  such  diverse  artists 
and  ensembles  as  Paula  Cole,  the  Chieftains,  and  the 
Boston  Pops  Orchestra,  Eileen  Ivers  has  established 
herself  as  the  world’s  pre-eminent  exponent  of  the 
Irish  fiddle.  Her  May  1997  performance  with  Keith 
Lockhart  and  the  Boston  Pops  Orchestra  was  taped 
for  broadcast  on  the  PBS  series  Evening  at  Pops.  Backed  by 
her  brilliantly  versatile  band,  she  creates  programs  that  showcase  a unique 
Irish-fusion  sound,  drawing  upon  a wide  range  of  musical  styles  while  remaining  true 
to  Celtic  traditions.  A founding  member  of  the  all-woman  folk  group  Cherish  the 
Ladies,  Eileen  Ivers  has  toured  the  world  to  great  acclaim,  not  only  with  Riverdance 
and  Cherish  the  Ladies,  but  also  as  a featured  player  with  such  popular  contemporary 
performers  as  the  Hothouse  Flowers,  Luka  Bloom,  and  Patti  Smith,  and  with  her  own 
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band.  Her  recording  credits  include  appearances  on  more  than  75  contemporary  and 
traditional  albums  and  numerous  movie  scores.  In  recent  seasons  Eileen  has  performed 
with  the  London  Symphony,  the  San  Francisco  Symphony,  the  Atlanta  Symphony,  the 
Buffalo  Philharmonic,  the  Indianapolis  Symphony,  and  the  Nashville  Symphony, 
among  other  ensembles.  She  has  also  toured  throughout  Europe,  the  United  States, 
Russia,  Japan,  Australia,  the  Philippines,  Mexico,  and  the  Caribbean,  and  has  made 
numerous  appearances  on  network  television  both  in  the  United  States  and  elsewhere. 
In  1999  Eileen  Ivers  released  a solo  recording,  Crossing  the  Bridge  (Sony  Classical), 
which  blends  her  Irish-based  fusion  style  with  the  sounds  of  such  celebrated  world- 
music  performers  as  John  Doyle  and  Seamus  Egan  of  Solas,  Bakithi  Kumalo  (heard  on 
Paul  Simon’s  Graceland  album),  Joanie  Madden  of  Cherish  the  Ladies,  and  jazz  artists 
Eddie  Gomez  and  Randy  Brecker.  Frank  McCourt,  author  of  Angela’s  Ashes , called  the 
recording  “startling  in  its  geographic  variety:  Spain,  Africa,  West  Indies,  Cuba  and 
Ireland,  always  Ireland.”  In  1998  Eileen  appeared  on  Sony  Classical’s  Back  to  Titanic, 
an  album  that  features  original  film  music  not  included  on  the  first  Titanic  album,  as 
well  as  new  versions  of  pieces  from  James  Horner’s  Oscar-winning  score  and  composi- 
tions based  on  Titanic  themes.  Born  in  an  Irish  community  in  the  Bronx,  New  York, 
Eileen  Ivers  began  playing  the  fiddle  at  the  age  of  eight  and  eventually  studied  with 
famed  Limerick-born  fiddler  Martin  Mulvihill.  Along  with  her  30  medals,  she  won 
seven  All-Ireland  fiddle  titles  and  an  eighth  on  the  tenor  banjo,  establishing  her  as 
the  most-awarded  competitor  ever  in  the  All-Ireland  Championships.  She  graduated 
with  honors  from  Iona  College  and  continued  on  to  post-graduate  work  in  the 
field  of  mathematics.  For  more  information  about  Eileen  Ivers,  visit  her  website  at 
www.eileenivers.com. 


Tamara  Smirnova 


Born  in  1958  in  Siberia,  Tamara  Smirnova  is  associate 
concertmaster  of  the  Boston  Symphony  Orchestra  and 
concertmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smir- 
nova began  playing  the  violin  at  six  and  graduated  in 
1981  from  the  Tchaikovsky  Conservatory  in  Moscow. 
Upon  completing  her  studies  she  moved  to  Zagreb, 
soon  becoming  concertmaster  of  the  Zagreb  Philhar- 
monic Orchestra,  the  youngest  concertmaster  in  the 
history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim 
for  her  numerous  solo  recitals,  as  well  as  for  solo  appearances  with  various 
orchestras.  A bronze  medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels, 
Ms.  Smirnova  performs  regularly  at  the  Dubrovnik  Summer  Festival.  She  made  her 
American  recital  debut  at  Jordan  Hall  in  November  1986  and  has  appeared  as  concer- 
to soloist  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra  (most 
recently  in  May  2001),  and  other  New  England  orchestras,  as  well  as  in  California 
and  North  Carolina.  Ms.  Smirnova  has  recorded  for  Jugoton  and  has  been  a lecturer 
at  the  Music  Academy  in  Zagreb. 
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Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11  At 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


Brigadier  General  John  Carlson 
Army  of  the  United  States, 
Retired 

General  John  Carlson  retired  as  Assistant  Adjutant 
General  (State  Area  Command,  Massachusetts)  after 
eight  years  in  the  post  and  nearly  44  years  of  service. 
He  was  promoted  to  Second  Lieutenant  after  gradua- 
tion from  Field  Artillery  Officer  Candidate  School  at 
Fort  Sill,  Oklahoma,  where  he  is  now  a member  of 
the  Hall  of  Fame.  The  general  also  graduated  from  Air  Defense  Artil- 
lery School,  Engineer  School,  Defense  Information  School,  Command  and  General 
Staff  College,  Industrial  College  of  the  Armed  Forces,  Army  War  College,  and  National 
Defense  University.  General  Carlson  began  his  military  career  when  he  enlisted  in  his 
hometown  National  Guard  unit;  nine  years  later  he  became  its  commander.  After  com- 
manding artillery  and  engineer  units,  the  general  served  in  division-level  positions  and 
above,  including  Public  Affairs  Director,  Civil  Affairs  Officer,  and  Chief  of  Staff.  The 
United  States  Senate  confirmed  his  appointment  to  flag  rank  in  1986.  In  civilian  life  he 
gained  success  in  radio  and  television.  Well  known  as  a sports  broadcaster,  he  was  the 
“voice”  of  both  the  New  England  Patriots  and  the  Minnesota  Vikings,  the  New  England 
Whalers,  and  many  other  teams,  winning  several  awards  for  his  work.  Also  honored 
for  his  writing  skills,  he  now  writes  the  newspaper  column  “General  Idea”  for  the 
Braintree  (Massachusetts)  Forum.  An  honors  graduate  of  Curry  College  (Milton, 
Massachusetts),  the  general  holds  a bachelor’s  degree  in  Communication  and  today 
teaches  at  his  alma  mater.  In  addition,  he  is  President  of  the  Armed  Services  YMCA 
and  the  Bay  State  Chapter  of  the  Freedoms  Foundation  and  Vice  President  of  the 
Military  Historical  Society  of  Massachusetts. 


About  Millennium  Canons 

One  of  the  most  promising  young  composers  in  the  United  States,  Kevin  Puts  won 
a 2001  John  Simon  Guggenheim  Memorial  Foundation  Fellowship,  a 2001-2002 
Rome  Prize  from  the  American  Academy  in  Rome,  and  the  1999  Barlow  Interna- 
tional Competition.  A Fellow  at  the  Tanglewood  Music  Center  in  1996,  Mr.  Puts 
holds  degrees  from  the  Eastman  School  of  Music  and  Yale  University.  He  provided 
the  following  at  the  time  of  last  year’s  premiere  of  the  work: 

Millennium  Canons  was  begun  during  the  first  month  of  the  first  year  of  a new 
millennium,  and  it  is  a celebration  of  the  dreams  and  achievements  of  humanity — 
past,  present,  and  future.  Though  the  past  thousand  years  have  borne  witness  to 
devastating  wars  and  senseless  acts  of  inhumanity,  my  piece  draws  its  inspiration 
from  other  things.  It  is  about  the  plays  of  William  Shakespeare,  the  vision  of  Isaac 
Newton,  the  courage  of  Mandela  and  Lincoln,  Gandhi  and  the  Dalai  Lama,  the 
symphonies  of  Beethoven,  the  frescoes  of  Michelangelo,  and  our  first  step  on  the 
moon.  May  the  next  thousand  years  be  filled  with  cultural  and  scientific  inven- 
tion, prosperity,  and  understanding  among  our  great  cultures.  Millennium  Canons 
is  dedicated  to  Keith  Lockhart  and  the  Boston  Pops  Orchestra  and  made  possible 
through  a generous  grant  from  the  Institute  for  American  Music,  Eastman  School 
of  Music  of  the  University  of  Rochester. 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  tFie  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Bostons  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  3 75-5600,  xll4  or  mparent@fitcorp.com 


www.fitcorp.com  a ® 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America's  Orchestra, 
available  now  at  the  Symphony  Shop. 


THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 
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Classical!  Classical!  Iclassical 


95.9  WCRll  102.5  WCRB  1075  WFCC 


RHODE  ISLAND®  B 0 S T 0 N iCAPE  COD 


Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  — 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 
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2001-2002  SEASON 


Capital  and  Endowment  Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber  per- 
formances, and  education  and  community  outreach  programs,  and  to  preserving  its 
world-renowned  concert  facilities.  Contributions  from  donors  and  income  from  the 
endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the  donors 
listed  below  who  made  capital  and  endowment  gifts  and  individuals  who  made 
restricted  annual  gifts  of  $7,500  or  more  between  April  1,  2001  and  March  31,  2002. 
For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


$1,000,000  and  up 

Mr.  and  Mrs.  Nathan  R.  Miller 


$500,000  - $999,999 

Anonymous  (1)  Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Carol  and  Joseph  Reich  in  honor  of  Nan  Kay 

$100,000  - $249,999 

Anonymous  (1)  William  R.  and  Deborah  Elfers 

Jan  Brett  and  Joseph  Hearne  Estate  of  Samuel  and  Elinor  R.  Spiker 

Estate  of  Roger  F.  Brightbill 
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THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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The  new  3 Series.  Pure  drive 


Test  drive  The  Ultimate  Driving  Machine 
at  your  authorized  BMW  center . 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America's  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers'  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 


On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 

Fidelity 


Investments 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


Capital  and  Endowment  Contributors  (continued) 
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$50,000  - $99,999 

Mr.  William  I.  Bernell 
Mr.  and  Mrs.  George  W.  Berry 
Estate  of  Alice  E.  Buff 
Catherine  and  Paul  Buttenwieser 
Bob  and  Lynn  Daly 
Estate  of  Constance  Foster 

Mr.  Matthew  Fox  and 
Ms.  Linda  Levant  Fox 
Estate  of  Lillian  Koutras 
Estate  of  Charlotte  Spohrer  McKenzie 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

$25,000  - $49,999 

Estate  of  Edna  E.  Brennan 
Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 
Foundation 

Estate  of  Grace  Cornell  Graff 
Estate  of  Elizabeth  B.  Hough 
Emilie  K.  Jacobs 

Ms.  Audrey  Noreen  Koller 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Roger  and  Myrna  Landay 
Estate  of  Joseph  P.  Loprire 
Estate  of  Irving  A.  Meeker 
Ms.  Cecile  Higginson  Murphy 
Helen  F.  Whitaker  Fund 

$15,000  - $24,999 

Anonymous  (2) 

Mr.  Robert  Camburn 
Estate  of  Florence  K.  Ellms 
Estate  of  Leona  Levine 
Diane  H.  Lupean  and 
Mrs.  Edward  M.  Lupean 

The  Edward  MacCrone  Charitable 
Trust 

The  Rabb  Endowment  Fund  at  the 
Combined  Jewish  Philanthropies 
Estate  of  Mrs.  Warren  B.  Reese 

$7,500  - $14,999 

Estate  of  Miss  Barbara  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Nat  Cole 

Estate  of  Jesse  X.  Cousins 

Mrs.  David  Dangel 

Drs.  Peter  B.  and  Anna  L.  Davol 

Roger  and  Judith  Feingold 

Mrs.  Seymour  Goldstein 

Mr.  and  Mrs.  John  C.  Haas 

Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Ms.  Helen  Salem  Philbrook 
Mrs.  Renee  Rapaporte 
Mr.  Norman  Y.  Stein 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Rich  May,  Attorney  & Counselors 
at  Law — Mr.  Walter  A.  Wright  III 
Yawkey  Foundation 

^ piuuu  tu  sell uit: 

the  spirit  of  the 
Boston  Pops! 


Boston  Herald  • The  Daily  News  Tribune  • The  MetroWest  Daily  News  The  Milford  Daily  News  • The  Neponset 
Valley  Daily  News  Abington/Rockland  Mariner  • Allston/Brighton  TAB  • Amesbury  News  • The  Arlington 
Advocate  • Ashland  TAB  • The  Beacon  • The  Beacon-Villager  • Bedford  Minuteman  • Belmont  Citizen-Herald 

• Beverly  Citizen  • Billerica  Minuteman  • Boston  TAB  • Braintree  Forum  • Brookline  TAB  • Burlington  Union 
Cambridge  Chronicle  • Cambridge  TAB  • Canton  Journal  • The  Cape  Codder  • Chelmsford  Independent 
Cohasset  Mariner  • The  Concord  Journal  • Country  Gazette  • Danvers  Herald  • Dover/Sherborn  Press  • Easton 
Journal  • Framingham  TAB  Georgetown  Record  • Hamilton/Wenham  Chronicle  • Hanover  Mariner  • Harwich 
Oracle  • The  Hingham  Journal  • Holbrook  Sun  • Holliston  TAB  • Hopkinton  Crier  • Hudson  Sun  • Ipswich 
Chronicle  • Kingston  Mariner  • Lexington  Minuteman  • Lincoln  Journal  • Littleton  Independent  • Malden 
Observer  • Mansfield  News  • Marblehead  Reporter  • Marlborough  Enterprise  • Marshfield  Mariner  • Medfield 
Press  Medford  Transcript  • Melrose  Free  Press  • Merrimack  River  Current  • Needham  Times  • Natick  Bulletin 
and  TAB  • Newton  TAB  • North  Andover  Citizen  • Norton  Mirror  • Norwell  Mariner  • Parkway  Transcript 
Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 

• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
Pennysaver  • Dennis  Pennysaver  • Harwich/Brewster  Pennysaver  • Yarmouth  Bourne/Buzzards  Bay  Pennysaver 

• Falmouth  Pennysaver  • Masspee/Cotuit  Pennysaver  • Sandwich/Sagamore 
Pennysaver  • E. Bridgewater/Whitman/Hanson  Pennysaver  • Brockton 
Pennysaver  • Plymouth  North/Carver  Pennysaver  • Plymouth  South/Carver 
Pennysaver  • Wareham/Marion  Pennysaver  • Bridgewater/W. 

Bridgewater/Halifax  Pennysaver  • Boston  Homes  • MetroWest  Homes 
Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
Business  Journal  • Career  Bulletin  • BostonHerald.com  • jobfind.com 
Townonline.com  • Carfind.com  • Homefind.com  • communityclassifieds.com 


Boston  Pops  Fund 

The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 

Boston  Pops  Fund  (continued) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  and  Mrs.  G.  Michael  Costa 

Richard  and  Deborah  Coughlin 

Mr.  and  Mrs.  Brian  C.  Cuddy 

Mr.  Edward  Currie 

Mr.  Peter  A.  Danas 

Ms.  Donna  Daniels 

Mr.  and  Mrs.  Disque  Deane 

Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 
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BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


Robert  L.  Reynolds 

Vice  Cha  irman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments • 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


Classical 

102.5  WCRB 


BOSTON 


Paul  R.  Gudonis 

President,  Genuity 


GENUiTY  Genuity  ls  Proud  to  support  the  Boston 

Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 
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BSOvations  ( continued ) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 


M 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Cha  irman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines* 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 
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Herald  Media  Inc 

Boston  Herald  and  Community  Newspaper  Company 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene,  the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 
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Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association  enables 
the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels,  to  pre- 
sent free  concerts  to  the  Boston  community,  and  to  support  education  and  outreach 
programs.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  ger 
erous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2000,  and  August  31,  2001. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving, 
at  (617)  638-9264. 


BEETHOVEN  S0ClETY-$500,000  and  above 

EMC  Corporation  Fidelity  Investments  WCVB-TV  Channel  5 

Michael  C.  Ruettgers  Edward  C.  Johnson  3d  Paul  La  Camera 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
Art  Technology  Group 
Jeet  Singh 
Baldwin  Piano 
Robert  Jones 


Four  Seasons  Hotel 
Boston 

Thomas  Gurtner 
Genuity 

Paul  R.  Gudonis 


Massachusetts  Cultural 
Council 
Peter  Nessen 
Target  Corporation 
Jennifer  Held 


SILVER  BATON— $50,000  to  $99,999 


Accenture 
Doug  Green,  Sr. 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 
American  Express 
Company 
Anne  Wickham 
AT&T 

Esther  Silver-P arker 


Deloitte  & Touche 
Michael  J.  Joyce 
Essex  Investment 
Management 
Joseph  C.  Me  Nay,  Jr. 
FleetBoston  Financial 
Charles  K.  Gijford 
Harcourt  General,  Inc. 
Richard  A.  Smith 


John  Hancock  Financial 

Services 

David  D Alessandro 
NEC  Corporation 
Koji  Nishigaki 
State  Street  Corporation 
David  Spina 
TDK  Electronics 
Corporation 
Kuniyoshi  Matsui 


Business  Leadership  Association  ( continued ) 
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conductor’s  circle-$25,ooo  to  $49,999 

Allmerica  Financial 

Garber  Travel 

SG  Cowen  Securities 

David  Portney 

Lou  Garber 

Corporation 

Analog  Devices,  Inc. 

The  Gillette  Company 

Amy  Louise  Burns 

Ray  Stata 

James  M.  Kilts 

Sametz  Blackstone 

Arthur  Andersen  LLP 

Goodwin  Procter  LLP 

Associates,  Inc. 

George  E.  Massaro 

Regina  M.  Pisa 

Roger  Sametz 

Blue  Cross  and  Blue 

IBM  and  Lotus 

Sheraton  Boston  Hotel 

Shield  of  MA 

Development  Corp. 

Ross  Hosking 

William  C.  Van  Faasen 

Sean  C.  Rush 

Verizon 

Connell  Limited 

Liberty  Mutual  Group 

Donna  C.  Cupelo 

Partnership 

Edmund  F.  Kelly 

Waters  Corporation 

Francis  A.  Doyle 

McKinsey  & Company, 

Douglas  A.  Berthiaume 

Filene’s 

Inc. 

WorldCom 

J.  Kent  McHose 

David  G.  Fubini 

Donna  Kelly 

Fisher  Scientific 

Parthenon  Capital 

United  Airlines 

International  Inc. 

Ernest  Jacquet 

John  Tipping 

Paul  M.  Montrone 

CONCERTM ASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Clough  Capital 

Hilb,  Rogal  and  Hamilton 

Arthur  Bert 

Partners  LP 

Insurance 

Bartley  Machine 

Charles  I.  Clough,  Jr. 

Paul  Bertrand 

Manufacturing  Co.,  Inc. 

Context  Integration 

Hill,  Holliday,  Connors, 

Richard  Bartley 

Kimberly  Katz 

Cosmopulos,  Inc. 

Bingham  Dana  LLP 

CSC 

John  M.  Connors,  Jr. 

Jay  A.  Zimmerman,  Esq. 

Nancy  McCarthy 

HPSC,  Inc. 

Biogen,  Inc. 

Dav  El/Fifth  Avenue 

John  W.  Everets 

James  Mullen 

Limousine 

Jazziz 

Boston  Capital 

Scott  A.  Solombrino 

Lori  Fagien 

Corporation 

The  DeWolfe  Companies, 

Kessler  Financial 

Christopher  W.  Collins 

Inc. 

Services,  L.P. 

Richard  J.  DeAgazio 

Richard  B.  DeWolfe 

Howard  J.  Kessler 

John  P.  Manning 

Ernst  & Young  LLP 

Keyspan  Energy 

The  Boston  Globe 

James  S.  DiStasio 

Delivery,  N.E. 

Richard  Gilman 

Herald  Media,  Inc. 

Chester  R.  Messer 

Choate,  Hall  & Stewart 

Patrick  J.  Purcell 

Loomis  Sayles 

& 

Samuel  B.  Bruskin,  Esq. 

Hewitt  Associates 

Company,  L.P. 

Citizens  Bank 

John  Kieley 

Mark  W.  Holland 

John  DesPrez  III 
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CONCERTMASTER— $15,000  to  $24,999  (continued) 


Marsh  USA  Inc. 

Michael  P.  Golden 
The  MassMutual 
Financial  Group 
Robert  J.  O'Connell 
MedEquity  Investors, 
LLC 

Robert  W.  Daly 
Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 
Ian  Levine 
Pete  Cronan 


NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 
LLP 

Michael  Costello 
Printed  Circuit 
Corporation 
Agnes  Sarmanian 
Sovereign  Bank  NE 
John  Hamill 
The  Studley  Press,  Inc. 
Suzanne  K.  Salinetti 


Thermo  Electron 
Corporation 
Richard  F.  Syron 
UBS  Paine  Webber 
Richard  F.  Connolly 
Von  Hoffmann  Press,  In 
Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
YAS  Broadband  Venture 
LLC 

Rouzbeh  Yassini 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


American  Management 
Services,  Inc. 

George  A.  Cloutier 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 
David  Young 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 

Boston  Scientific  Corporation 
Lawrence  Best 
George  H.  Dean  Co. 

G.  Earle  Michaud 
The  Michael  D.  Dingman 
Foundation 
Michael  Dingman 
Betsy  Dingman 
Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
Geraghty  Associates,  Inc. 

Anne  C.  Geraghty 
Goldman,  Sachs  & Co. 

Daniel  Jick 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 


Hale  and  Dorr  LLP 
William  E.  Lee 
Holland  Mark  Edmund 
Ingalls 

William  Davis 
KPMG  LLP 
Donald  B.  Holmes 
Longwood  Investment 
Advisors 
Robert  Davidson 
Joseph  F.  Patton,  Jr. 
Mellon  New  England 
David  F.  Lamere 
New  England  Financial 
James  M.  Benson 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
NORTEL  NETWORKS 
Douglas  Martin 
Nutter,  McClennen  & Fish, 
LLP 

Michael  E Mooney 
Palmer  & Dodge  LLP 
Michael  R.  Brown 


Raytheon  Company 
Carol  Ramsey 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
John  R.  Rolfs 

Schnader  Harrison  Goldste 
& Manello  PC 
Richard  J.  Snyder 
Signal  Technology 
Corporation 
George  Lombard 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Ricottelli 
Tower  Capital  Partners 
William  R.  Elfers 
UBS  Warburg  Inc. 

Mark  Fowler 
Weber  Shandwick 
Lawrence  Weber 


patron— $5,000  to  $9,999 

The  Aaron  Foundation 
Advanstar,  Inc. 

Advent  International  Corp. 
Alles  Corporation 
Aon  Risk  Services,  Inc.  of 
Massachusetts 
Aventail  Corporation 
Boston  Showcase  Company 
Boston  Marriott  Copley  Place 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahoots  Design  Marketing 
Carruth  Capital,  LLC 
Charles  River  Laboratories 
International 
Chelsea  Industries,  Inc. 
Citizens  Financial  Group 
Clair  Motors 
Controlair  Inc. 

Copley  Place 

Credit  Suisse  First  Boston 
Corporation 

Di  Pesa  & Company,  CPAs 
DMS/Bowne  Business 
Solutions 

Eaton  Vance  Corporation 
Edwards  & Angell,  LLP 
EXEL  Holdings,  Ltd. 

Fidelity  Capital  Markets 
The  Flatley  Company 
Fleet  Meehan 
Foodmaster  Super 
Markets  Inc. 

The  Forbes  Consulting  Group 
FPL  Energy,  LLC 
Gadsby  Hannah  LLP 
Garrison  Square  Management 
Global  Companies,  LLC 
The  Goldman  Group 


Gordon  Brothers  Group 
Haemonetics  Corporation 
The  Halleran  Company 
Highland  Street  Connection 
Hines 

Hurley  Wire  and  Cable 
Independence  Investment 
Associates 

International  Data  Group 
Investors  Bank  and  Trust 
Company 

Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  & Co. 

John  F.  Farrell  & Associates 
Kaufman  & Company 
Kirkpatrick  & Lockhart,  LLP 
Kruger  Inc. 

Lexington  Insurance 
Company 

LPL  Financial  Services 
Maxwell  Shoe  Company  Inc. 
Medical  Information 
Technology,  Inc. 

Millennium  Partners 
Millipore  Corporation 
ML  Strategies,  LLC 
Monitor  Group 
MR  Property  Management 
Navigator  Asset 
Management,  LLC 
New  England  Patriots 
New  Balance  Athletic  Shoe, 
Inc. 

New  England  Development 
Nixon  Peabody  LLP 
The  Parthenon  Group 
PerkinElmer,  Inc. 


Perry  Capital 

Philip  Morris  Management 
Corp. 

Pioneer  Investments 
Prudential  Securities  Inc. 
REBAR 

Renaissance  Worldwide,  Inc. 
Safety  Insurance  Company 
Sara  Campbell  Ltd. 

The  Schawbel  Corporation 
Schubert  Associates,  Inc. 
Select  Energy 
Skadden,  Arps,  Slate, 
Meagher  & Flom  LLP 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
Sun  Life  Financial 
TJX  Companies 
Tennessee  Gas  Pipeline 
Towers  Perrin 
Trammell  Crow  Co. 

Tucker  Anthony,  Inc. 

Ty- Wood/Century 
Manufacturing  Co.,  Inc 
United  Liquors,  Ltd. 

Verizon  Information  Services 
VKO,  Inc. 

W.P.  Stewart  & Co.,  Ltd. 
Watermill  Ventures 
Watson  Wyatt  Worldwide 
Westport  Worldwide,  LLC 
William  M.  Mercer,  Inc. 
William  Gallagher  Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 
Yawkey  Foundation 


BINGHAM  LEGG  ADVISERS 


it’s 

about  experience> 


Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 


n d 


BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
www.binghamlegg.com 


COPLEY 

PIACE 

Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops.  Restaurants  and  Theaters 

Huntington  Avc  and  Dartmouth  St  in  the  Back  Bav  • 617-369  5000  New  Hours  are:  Mondat  - Saturday  10a  m - 8p.m..  Sunday  Noon  - 6p  m 


fellow— $3,000  to  $4,999 

The  Abbey  Group 
Alkermes,  Inc. 

B2K,  LLC 

Beacon  Capital  Partners 
Blake  and  Blake 
Genealogists 
Boston  Healthcare 
Associates,  Inc. 

Chubb  Group  of  Insurance 
Companies 

Consumer  Financial  Network 
Cummings  Properties,  LLC 
Delta  Dental  Plan 
Earth  Tech 
Erickson  Retirement 
Communities 
Eze  Castle  Integration 
Fiduciary  Trust  Company 


Fitz-Inn  Parking  Systems 
& Jacob  Wirth 
Friedl  Enterprises,  Inc. 
Graphics  Marketing  Services 
Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 

Helix  Technology 
Corporation 

Horizon  Beverage  Company 
The  E.  B.  Horn  Co. 

J.D.P.  Company 

Jack  Madden  Ford  Sales, 

Inc. 

J.P  Morgan  Chase 
Lee  Kennedy  Co., Inc. 

Legal  Sea  Foods,  Inc. 

The  Lenox  & Copley  Square 
Hotels/Saunders  Hotel 
Group 


Needham  & Company,  Inc. 
New  England  Insulation  Co. 
New  England  Patriots 
Foundation 

Phelps  Industries,  Inc. 

PNC  Advisors 
Rentokil,  Inc. 

The  Rockport  Company,  Inc. 
Sappi  Fine  Paper  North 
America 

Twins  Enterprise,  Inc. 

United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  & Lebovici  LLP 
Weston  Presidio 


MEMBER— $2,000  to  $2,999 


Adams,  Harkness  & Hill, 

Inc. 

Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Chelsea  Clock  Company 
D.K.  Webster  Family 
Foundation 
Digitas 
EDS 


Gardner  Russo  & Gardner 
The  John  and  Happy  White 
Foundation 

The  MacDowell  Company 
Macy’s  East 
MKS  Instruments,  Inc. 
Neiman  Marcus 
Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 


Ropes  & Gray 
Senior  Aerospace 
Shaughnessy  & Ahern 
Company 

Shawmut  Design  & 
Construction 
Slade  Gorton  & Co.,  Inc. 
Talbots 

WHDH-TV  Channel  7 
Wire  Belt  Company  of 
America 


Concert  Highlights  2002 


HAPPY  BIRTHDAY, 

JOHN  WILLIAMS! 

John  Williams  leads  some  of  his  most 
recent  compositions,  including  “Call 
of  the  Champions”  from  the  2002 
Olympic  Winter  Games,  Harry  Potter , 
and  music  from  the  latest  Star  Wars 
installment,  Attack  of  the  Clones. 

John  Williams:  May  28,  29 

SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  May  30;  June  25 
James  Orent:  June  8 

“EVENING  AT  POPS” 

Joining  John  Williams  and  the  Boston 
Pops  Orchestra  for  this  TV  taping  are 
guitarist  Christopher  Parkening,  pop 
singing  sensations  Lara  Fabian  and 
Josh  Groban  ( Ally  McBeal ),  and  the 
Tanglewood  Festival  Chorus,  John 
Oliver,  conductor. 

John  Williams:  June  1 

AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Bruce  Hangen:  June  2,  14,  15 
Keith  Lockhart:  June  30;  July  2 

BABY  BOOMER  NIGHT 
A program  of  ever-popular  hits  of  the 
’50s,  ’60s,  and  ’70s,  including  the 
music  of  Elvis  Presley,  the  Beatles,  and 
Simon  and  Garfunkel. 

Keith  Lockhart:  June  9,  16 

RICHARD  RODGERS  SING-ALONG 
For  this  program,  the  audience  will  be 
invited  to  sing  along  to  unforgettable 
hits  from  The  Sound  of  Music , Carou- 
sel, The  King  and  I,  and  Oklahoma! 
Keith  Lockhart:  June  18 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  m the  Hilton  Boston  Beck  Bay 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  Ihe  Transportation  Building) 


www.plchangs.coin 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balconv 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturdav-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  sendee.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

w 

Great  low  fares  now  available  on  AA.com: 

member  of 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


& C O M P A N 
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We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


''ibu’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800 -444 -BOSE. 


Better  sound  through  research ® 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


kPPLAUD  THE  MUSIC 


iALUTE  THE  SPIRIT! 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5 ,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor condominium  living  at  its 
absolute  finest,  all  harmoniously 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 


WALTER  PISTON 
SOCIETY  MEMBER 
MRS.  HARRIETT 
ECKSTEIN  has  included 
the  BSO  in  her  will.  She 
has  been  a supporter 
of  and  volunteer  for 
Education  and  the  Arts 
in  Boston  and  in  Florida 
for  many  years.  Pictured 
with  her  is  Arlene 
Elizabeth  Sierra,  D.M.A., 
an  award-winning 
composer  and  fellow 
at  the  Tanglewood 
Music  Center. 


LEAVING  A LEGACY  FOR 


new  music 


I am  a new  music  enthusiast. 

It  is  a great  pleasure  to  sponsor  a fellow  at  the  Tanglewood  Music 
Center,  and  to  bring  new  compositions  like  Golijov’s  to  the  Symphony. 
I have  loved  hearing  new  music  all  of  my  life,  and  have  made  it  a 
priority  that  my  children  (now  grown)  play  an  instrument,  including 
voice.  Knowing  that  the  BSO  will  benefit  from  a special  gift  that  I’ve 
arranged  in  my  will  is  one  of  my  life’s  rewards.  If  I have  helped  make 
new  works  public,  I’d  like  to  think  that  some  of  it  will  become  the 
classical  music  of  tomorrow.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

The  development  professionals  in  the  Planned  Giving  Office  at  the  BSO  can 
provide  information  for  you  and  your  attorney  when  writing  your  will.  Just 
call  (617)  638-9269  for  assistance  or  email  the  director  of  planned  giving  at 
jtcantor@bso.org. 


John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report,  Star  Wars:  Attack  of  the  Clones,  Harry  Rotter  and  the 
Sorcerer’s  Stone,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Porn  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 


Bruce  Hangen 


In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 


Boston  Pops  season.  With  this  appointment  Mr.  Hangen 


becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 


Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 


Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musicians  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Elita  Kang 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
*Nancy  Bracken 
*Aza  Raykhtsaum 

* Bonnie  Bewick 
^Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 
^Victor  Romanul 

* Catherine  French 
" Kelly  Barr 
*Wendy  Putnam 

* Alexander  Velinzon 
*Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
Janies  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames 
Valeria  Vilker  Kuchment 
*Xin  Ding 
§ Joseph  Scheer 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
:f  On  sabbatical  leave 


§ Michael  Rosenbloom 
§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 
*Kazuko  Matsusaka 

* Rebecca  Gitter 

Cellos 

JMartha  Babcock 

Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Luis  Leguia 
Carol  Procter 
*Jerome  Patterson 
’’'Jonathan  Miller 
*Owen  Young 

* Andrew  Pearce 
*Mihail  Jojatu 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
' John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 
John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 

Douglas  Yeo 

Tuba 

§ Gary  Ofenloch 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§Fred  Buda 

Harp 

Ann  Hobson  Pilot 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory'.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  C onductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  28,  2002,  at  8 


JOHN  WILLIAMS  conducting 

Welcome  Corporate  Members,  The  DeWolfe  Companies,  Inc., 
and  TA  Associates  Realty 

Olympic  Fanfare  and  Theme 

Williams 

Excerpts  from  Fiddler  on  the  Roof 
Tamara  Smirnova,  solo  violin 

Bock/Williams 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

Williams 

INTERMISSION 

Flight  to  Neverland,  from  Hook 

Williams 

The  Reivers 

Text  by  William  Faulkner;  narration  adapted  by  Irving  and  Harriet  Ravetch 
SENATOR  ALAN  SIMPSON,  narrator 

INTERMISSION 

Williams 

The  Mission  Theme 

Williams 

Theme  from  Schindler’s  List 
Tamara  Smirnova,  solo  violin 

Williams 

Theme  from  Jaws 

Williams 

A Star  Wars  Trilogy 

Imperial  March,  from  The  Empire  Strikes  Back 
Across  the  Stars  (Love  Theme  from  Star  Wars:  Episode  II) 
Main  Title 


Williams 

Williams 

Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  Aleppo  Shrine  Temple;  North  Andover 
High  School;  Children’s  Hospital  Medical  Staff;  Middleboro  High  School  Music  Dept.;  O.J.E.M.M.; 
Joseph  Warren-Soley  Lodge,  F&AM;  Great  Escapes;  Nashua  H.S.  Music  Dept.;  Barrington  Community 
School;  Boston  City  Hospital  Nursing  School  Alums;  Immaculate  Conception  Ladies’  Sodality;  Saint 
Gregory’s;  Delphi  Technology;  Searsport  District  High  School. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  29,  2002,  at  8 

JOHN  WILLIAMS  conducting 


Olympic  Fanfare  and  Theme 

Williams 

Excerpts  from  Fiddler  on  the  Roof 
Tamara  Smirnova,  solo  violin 

Bock/Williams 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

Williams 

INTERMISSION 

Flight  to  Neverland,  from  Hook 

Williams 

The  Reivers 

Williams 

Text  by  William  Faulkner;  narration  adapted  by  Irving  and  Harriet  Ravetch 

SENATOR  ALAN  SIMPSON,  narrator 

INTERMISSION 

The  Mission  Theme 

Williams 

Theme  from  Schindler’s  List 

Williams 

Tamara  Smirnova,  solo  violin 

Theme  from  jaws 

Williams 

A Star  Wars  Trilogy 

Imperial  March,  from  The  Empire  Strikes  Back 

Williams 

Across  the  Stars  (Love  Theme  from  Star  Wars:  Episode  II) 

Williams 

Main  Title 

Williams 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wellesley  College  Senior  Class;  Alzheimer’s  Association,  Massachusetts;  Dover 
High  School  Music  Dept.;  Mount  Ida  College;  Fleet  Private  Client  Group. 


Week  4 


PARTHENON 

CAPITAL 

Your  Pul/  Potential  Partner ry‘ 


is  proud  to  be  a sponsor  of  the 
Boston  Symphony  Orchestra 

Parthenon  Capital  is  a $1.1  billion  private  equity 
investment  firm  focused  on  providing  capital  and 
strategic  resources  to  middle-market  companies. 

The  firm  works  with  owners  and  managers  and 
builds  value  by  providing  growth  capital  plus 
strategic  and  operating  expertise  to  enable 
companies  to  reach  their  Full  Potential.™ 


Parthenon  Capital 
200  State  Street 
8th  Floor 

Boston,  MA  02109 

Telephone:  617-478-7000 
Fax:  617-478-7010 


Parthenon  Capital 
Four  Embarcadero  Center 
Suite  3350 

San  Francisco,  CA  94111 

Telephone:  415-486-7900 
Fax:  415-986-1800 


www.parthenoncapital.com 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  30,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
SWING  NIGHT 

Welcome  Corporate  Member,  Parthenon  Capital,  LLC 
St.  Louis  Blues  March 
Swing,  Swing,  Swing 
Frenesi 

Back  Bay  Shuffle 
Mood  Indigo 
Green  Eyes 

Song  of  the  Volga  Boatmen 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


Handy/Miller-Hayman 

Williams 

Dominguez-May 

McCrae/Shaw-May 

Ellington-Hayman 

Utrera/Mendenez-Mishkin 

trad.-Finegan/Hayman 

Ellington-Nestico 


INTERMISSION 


Program  continues... 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 


ADMIT  ONE. 


C.  A.  Ellis,  Mgr. 


ft 


> 

DO 

t- 
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Week  4 


June  26  through  September  1, 2002 


www.bso.org  • (617)  266-1200 

Groups  of  25  or  more 
call  (617)  638-9345 


STEIN  VV  A V 6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANCIEWOOO 


I 


I 


South  Rampart  Street  Parade 

Bauduc-May 

Hernando’s  Hideaway 

Adler/Ross-Hayman 

One  O’Clock  Jump 

Basie-Nestico 

Song  of  India 

Rimsky-Korsakov-Sebesky 

Stompin’  at  the  Savoy 

Goodman-Osser 

Boogie-Woogie  Bugle  Boy 

INTERMISSION 

Raye/Prince-Hayman 

Caravan 

Ellington-Hayman 

Begin  the  Beguine 

Porter-May 

Little  Brown  Jug 

Eastburn-Nestico 

Moonlight  Serenade 

Miller-Hayman 

A String  of  Pearls 

Gray-Hayman 

In  the  Mood 

Garland/Miller-Osser 

New  York,  New  York 

Kander/Ebb-Byers 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School;  Quincy  Retiree  Association;  MIT  Activities  Comm.; 
Institute  of  Real  Estate  Management;  Bowdoin  College;  Saint  Mary’s  Women’s  Club;  Sacred  Heart  Parish 
Activities;  Neighborhood  Club  of  Quincy;  Dartmouth  Alumni  Club  of  Boston;  First  Parish  Universalist 
Church;  Rye  Over  55  Club;  Ava  Dorfman  Senior  Citizens  of  Rome,  NY;  Lynn  Public  Schools;  Braintree 
Yacht  Club;  Aventis  Pharmacy;  West  Bridgewater  High  School;  Brae  Burn  Country  Club;  McDonald 
Investments;  Honorable  Order  of  Blue  Goose  International. 


Week  4 


ma 

pays  the  music  or 

williams 


e ;& 


© 2002  Lucasfilm  Ltd.  and  TM.  AO  Rights  Reserved.  Used  Under  Exclusive  license.  2002  Sony  Music  Entertainment  Inc./  "and  'SONY  CLASSICAL'  Reg.  U.S.  Pat.  i Tm.  OH.  Marca  Registrada./©  2002  Sony  Music  Entertainment  Inc. 


Music  from  Hollywood, 
the  Olympics  and 
a Galaxy  far,  far  away. 


Presenting  three 
new  recordings 
that  showcase  the 
diverse  musical 
universe  of  one 
of  the  most 
revered  composers 
of  our  time. 


SK  89932 


SK  89670 


ORIGINAL  MOTION  fiCTLtftE  SOUNDTRAC 


JOHN  WILLIAMS 


am 


CALL  OF  THE  CHAMP ruNS 


SONY 


OHN  WILLIAMS 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  May  31,  2002,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 
Call  of  the  Champions 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 
Excerpts  from  Close  Encounters  of  the  Third  Kind 


Williams 


Williams 


Presenting 

CHRISTOPHER  PARKENING 

The  Days  Between,  from  Stepmom 
Koyunbaba 

Stargazers,  from  American  Journey 

INTERMISSION 

A Salute  to  the  Film  Composers 
See  page  33  for  selections. 

Suite  from  Harry  Potter  and  the  Sorcerer’s  Stone 

Hedwig’s  Flight — Fluffy  and  his  Harp — Quidditch  — 
Diagon  Alley — Harry’s  Wondrous  World 

INTERMISSION 

Flight  to  Neverland,  from  Hook 
Evergreen 
LARA  FABIAN 
Gira  con  me 
Vincent 

JOSH  GROBAN 

For  Always,  from  A. I.  Artificial  Intelligence 
MS.  FABIAN  and  MR.  GROBAN 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 


Williams 

Domeniconi 

Williams 
arr.  Williams 
Williams 


Williams 

Streisand/P.  Williams-Ross 

Foster/Afanasieff/Quarantotto-Foster/Ross 

McLean-Foster/Lubbock 

Williams/Weill 


Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School;  Simmons  College  Alumnae;  Monadnock  Regional 
Junior  H.S.  Band;  Emmanuel  College  Alumnae;  USIT;  Morse  Pond  School  Band,  Falmouth;  Wheelock 
College  Alumni  Association;  Biddeford  High  School;  Medomack  Valley  High  School;  Bishop  Hendricken 
High  School;  Wheelock  College  Class  of  1952;  Marjorie  Guth  & Friends. 


$ 


Week  4 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments' 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


_£ 

c 

c 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  June  1,  2002,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 

“EVENING  AT  POPS”  sponsored  by  FIDELITY  INVESTMENTS 

Call  of  the  Champions  Williams 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

Presenting 

CHRISTOPHER  PARKENING 

The  Days  Between,  from  Stepmom  Williams 

) Koyunbaba  Domeniconi 

Stargazers,  from  American  Journey  Williams 


INTERMISSION 


Program  continues... 


_ Week  4 
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Classical!  |Classical|  Iclassical 


95.9  WCRI  102.5  WCRB  1075  WFCC 


RHODE  ISLAND  ■ B 0 S T 0 N ICAPE  COD 


Qassical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  - 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 


© 


Sponsored  by: 


DUNKIN' 

DONUTS 


arr.  Williams 


A Salute  to  the  Film  Composers 

Casablanca  (Steiner) — Citizen  Kane  (Herrmann) — 

20th  Century  Fox  Fanfare  (A.  Newman) — Star  Wars  (Williams) — 

The  Sea  Hawk  (Korngold) — Spellbound  (Rozsa) — Titanic  (Horner) — 

Psycho  (Herrmann) — Jaws  (Williams) — The  Pink  Panther  (Mancini) — 

Exodus  (Gold) — Out  of  Africa  (Barry) — Dr.  Zhivago  (Jarre) — 

Bridge  on  the  River  Kwai  (Arnold) — Patton  (Goldsmith) — 

Rocky  (Conti) — The  Magnificent  Seven  (E.  Bernstein) — 

The  Natural  (R.  Newman) — Cinema  Paradiso  (Morricone) — 

The  Godfather  (Rota) — E.T.  (The  Extra-Terrestrial)  (Williams) — 

Gone  with  the  Wind  (Steiner) 

Suite  from  Harry  Potter  and  the  Sorcerer's  Stone  Williams 

Hedwig’s  Flight — Fluffy  and  his  Harp — Quidditch  — 

Diagon  Alley — Harry’s  Wondrous  World 

INTERMISSION 

Flight  to  Neverland,  from  Hook  Williams 

Evergreen  Streisand/P.  Williams 

LARA  FABIAN 

Gira  con  me 
Vincent 

JOSH  GROBAN 

For  Always,  from  A.  I.  Artificial  Intelligence  Williams/Weill 

MS.  FABIAN  and  MR.  GROBAN 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 


Foster/Afanasieff/Quarantotto-Foster/Ross 

McLean-Foster/Lubbock 


Welcome  to  this  special  television  session  for  “ Evening  at  Pops.”  Tonight's  performance  by 
the  Boston  Pops  Orchestra  under  the  direction  of  John  Williams  is  being  taped  by  WGBH 
Boston  for  future  broadcast  on  PBS’s  “Evening  at  Pops”  series.  Because  the  segments  taped 
will  become  part  of  a television  program  it  may  be  necessary  to  repeat  certain  sections  of 
the  music.  Please  participate  in  the  way  that  you  would  during  a regular  evening  Pops  con- 
cert. Occasional  scenes  of  the  audience  may  be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Bentley  College  Alumni  Association;  C.C.I.S.;  Groups  Inc.;  Massachusetts  Society 
of  Otolaryngology;  Free  Christian  Church;  New  Hampton  School;  The  Beverly  Recreation  Dept.;  Reprise 
Records;  Mt.  Ararat  Middle  School;  Cheshire  Adult  Education;  Carlisle  Congregational  Church;  Travel 
Wise;  St.  Val’s  Men’s  Club;  Aventis  Pharmaceuticals;  Chris  Meierhoefer  Special  Events;  Rotary  Club  of 
Yarmouth;  Rhode  Island  Grand  Opera;  Hampton  Jitney;  Lesley  University;  Colonial  Lantern  Tours. 

Week  4 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 


Violas 

Kenneth  Stalberg 
Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joan  Ellersick 


JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Maynard  Goldman 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 
Christine  Vitale 
Krista  Buckland- 
Reisner 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Wen-Yi  Shih 
Kav  Knudsen 


Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Alto  Saxophone 
Michael  Leonard 


Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dana  Russian 
Joseph  Foley 

Trombones 
Darren  Acosta 
Hans  Bohn 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Judy  Saiki  Couture 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  2,  2002,  at  7:30 


BOSTON 


BRUCE  HANGEN  conducting 
AN  AMERICAN  SALUTE 

An  American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 

Grand  Canyon  Suite  Grofe 

Sunrise — On  the  Trail — Cloudburst 


INTERMISSION 

The  Battle  Hymn  of  the  Republic  Steffe/Howe-Wilhousky 

Suite  from  Gettysburg  Edelman 

Fifes  and  Drums — The  Gettysburg  Address 
BRIGADIER  GENERAL  JOHN  CARLSON,  narrator 

Ashokan  Farewell,  from  The  Civil  War  Ungar-Morley 

And  Liberty  for  All  Beckel 

GENERAL  CARLSON,  narrator 


INTERMISSION 

Colonel  Bogey  March  Alford 

Three  Dance  Episodes  from  On  the  Town  Bernstein 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — Times  Square:  1944 

Liberty  Fanfare  Williams 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 

Sing-along  lyrics  appear  on  page  36. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  N.E.  American  Associates,  Ben-Gurion  University;  Greendale  Retired  Men’s  Club; 
Leventhal  Sidman  J.C.C.;  St.  Mary’s  Parish;  Braintree  Park  Department;  Morgan  Tours;  Norwood 
Scholarship  Foundation,  Inc.;  Rotary  Club  of  Warwick;  First  Congregational  Church  of  Hamilton;  Tami 
Kaplan;  Andover  Senior  Center;  Monroevia  Travel;  Edward  R.  Bedrosian  Friends;  Thomas  Lyons  & 
Friends;  Winthrop  Council  on  Aging;  Siemen’s  Westinghouse  Power  Corporation. 


Week  4 


Patriotic  Sing-Along 

arr.  Hayman 

AMERICA 


My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-©1956-1958-1970  Ludlow  Music,  Inc., 

New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 


Guest  Artists 


Alan  Simpson 

Former  Wyoming  Senator  A1  Simpson’s  western  wit 
and  scathing  honesty  have  made  him  one  of  the  most 
notable  and  memorable  legislators  in  recent  political 
history.  A member  of  a political  family — his  father 
served  both  as  Governor  and  United  States  Senator 
from  Wyoming — A1  began  his  own  political  career 
in  1964  when  he  was  elected  to  the  Wyoming  State 
Legislature  as  a state  representative  of  his  native 
Park  County.  He  served  for  the  next  thirteen  years  in  the 
Wyoming  House  of  Representatives,  holding  the  offices  of  Majority  Whip, 
Majority  Floor  Leader,  and  Speaker  Pro-Tern.  His  only  brother  Pete  also  served  as  a 
member  of  the  Wyoming  Legislature  and  Al’s  son  Colin  was  just  recently  elected  to  the 
State  House  of  Representatives  from  Park  County.  In  1978  A1  ran  for  and  was  elected 
to  the  U.S.  Senate.  After  a successful  first  term,  he  was  reelected  in  1984  with  78%  of 
the  vote  and  then  again  in  1990  to  a third  term  with  65%  of  the  vote.  Elected  by  his 
peers  to  the  position  of  Assistant  Majority  Leader  in  1984,  Senator  Simpson  served  in 
this  capacity  for  ten  years.  He  completed  his  final  term  in  January  1997.  During  his 
time  in  the  U.S.  Senate,  A1  never  shied  away  from  controversial  subjects  tackling  issues 
such  as  Immigration  Reform,  Social  Security  Reform,  and  Nuclear  Regulation.  From 
January  1998  to  June  2000  he  served  as  Director  of  the  Institute  of  Politics  at  Harvard 
University’s  John  F.  Kennedy  School  of  Government  and  as  a visiting  lecturer  at  the 
Joan  Shorenstein  Center  on  Press,  Politics,  and  Public  Policy.  Last  summer  he  returned 
to  his  beloved  state  of  Wyoming  (“the  land  of  high  altitude  and  low  multitude,”  as  he 
likes  to  say)  to  live  full-time  with  his  wife  Ann.  Last  fall  A1  and  his  brother  Pete  began 
co-teaching  a course  at  Al’s  alma  mater,  the  University  of  Wyoming  in  Laramie.  Alan 
Simpson  serves  as  a director  on  the  board  of  several  corporations,  including  American 
Express  Mutual  Funds  in  Minneapolis,  Minnesota,  and  Biogen  Corporation  headquar- 
tered in  Boston.  He  is  also  the  Chairman  of  the  Board  of  Trustees  of  the  Buffalo  Bill 
Historical  Center  in  Cody,  Wyoming,  comprising  the  Whitney  Gallery  of  Western  Art, 
the  Buffalo  Bill  Museum,  the  Plains  Indian  Museum,  and  the  Cody  Firearms  Museum. 
Today  A1  continues  to  be  a man  who  possesses  a reverence  for  family,  a commitment 
to  public  service,  and  a gift  of  humor.  Considered  a close  friend  and  advisor  to  both 
President  George  W.  Bush  and  Vice  President  Dick  Cheney,  he  is  the  favorite  expert  the 
media  call  on  for  insight,  straight  talk,  and  good  old-fashioned  wit. 


The  New  England  Garrison  of  the 
Fighting  501st  Stormtrooper  Legion 

The  New  England  Garrison  (www.501neg.com)  is  the  local  chapter  of  the  premier  Star 
Wars  costuming  club,  the  Fighting  501st  Stormtrooper  Legion  (www.501st.com).  The 
501st,  founded  in  1997  by  Mr.  Albin  Johnson,  has  a 1000+  membership  base  in  thir- 
ty-four U.S.  states  and  sixteen  countries.  Its  main  mission  is  to  bring  joy  to  the  multi- 
tudes of  Star  Wars  fans  throughout  the  world  and  promote  Star  Wars  to  a new  genera- 
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tion.  The  New  England  Garrison  attends  science  fiction  conventions,  parades,  and 
movie  premieres,  makes  hospital  visits,  and  has  participated  in  charity  events  with 
such  organizations  as  the  Boys  and  Girls  Club  of  Boston,  Toys  for  Tots,  and  the  Jimmy 
Fund.  The  New  England  Garrison,  covering  the  six  New  England  states,  is  joined 
tonight  by  members  of  its  sister  garrison,  the  Empire  City  Garrison,  covering  New 
York  and  New  Jersey  (www.empirecitygarrison.com).  As  a non-profit,  volunteer-based 
organization,  the  New  England  Garrison  does  not  charge  fees  to  make  appearances. 
With  the  current  release  of  Episode  II:  Attack  of  the  Clones , the  New  England  Gar- 
rison is  busy  promoting  events  in  the  area,  most  recently  helping  the  Boys  and  Girls 
Club  of  Boston  with  a charity  screening  of  the  film.  To  learn  more,  please  visit  our 
website  and  may  the  Force  be  with  you! 


Lara  Fabian 


Belgian-born  singer/songwriter  Lara  Fabian  first  enjoyed 
success  in  French-speaking  countries,  earning  numerous 
Felix  awards  from  Quebec’s  association  of  recording 
artists  (ADISQ).  In  France  she  has  been  named  New 
Artist  of  the  Year  by  Les  Victoires  de  la  Musique  and 
Personality  of  the  Year  by  the  magazine  Paris  Match. 
ITer  best-selling  albums  include  her  self-titled  debut 
recording  (in  French),  Carpe  Diem , Pure  (for  which 
she  was  honored  at  the  World  Music  Awards  as  Best  Selling 
Artist),  and  Lara  Fabian  Live.  As  the  singing  voice  of  Esmeralda,  she  per- 
formed the  theme  song  (“Que  Dieu  aide  les  exclus”)  on  the  soundtrack  of  the  Disney 
animated  feature  The  Hunchback  of  Notre  Dame.  For  her  first  album  in  English,  Lara 
Fabian  (Sony  Records),  she  wrote  or  co-wrote  most  of  the  songs.  The  May  2000 
album  launch  on  NBC’s  Today  Show  led  to  appearances  on  The  Tonight  Show,  The 
View,  Access  Hollywood,  Craig  Kilborn,  and  Entertainment  Tonight.  The  album’s  first 
single,  “I  Will  Love  Again,”  reached  No.  1 on  the  Billboard  Dance  Music  charts.  In 
February  2001  “Love  By  Grace”  became  the  theme  song  of  the  lead  couple  in  the 
Brazilian  soap  opera  Lagos  de  Familia , broadcast  by  TV  Globo  in  Brazil  and  Portugal. 
The  album  has  enjoyed  worldwide  success,  generating  the  longest  No.  1 run  on  Bill- 
board's Fleatseeker  Chart  in  2000.  In  Asia  the  song  “Light  of  My  Life”  (found  only  on 
the  Asian  edition  of  the  album),  which  she  performed  with  Lee-Flom,  was  included  in 
the  movie  feature  China  Strike  Force.  Fler  first  American  television  special,  From  Lara 
with  Love,  was  broadcast  by  PBS,  and  she  participated  WTKU’s  New  York  radio  spe- 
cial, Miracle  on  34th  Street.  More  recently,  she  performed  “The  Dreams  Within,”  fea- 
tured in  the  movie  Final  Fantasy:  The  Spirits  Within,  as  well  as  “For  Always,”  the 
vocal  version  of  the  title  song  from  Steven  Spielberg’s  A. I.  Artificial  Intelligence.  The 
latter  song  was  selected  to  promote  the  opening  ceremony  of  the  2002  Winter  Olym- 
pic Games  and  received  a Grammy  nomination  in  the  soundtrack  album  category.  At 
the  end  of  summer  2001,  Lara  launched  nue,  her  sixth  album  and  her  first  French-lan- 
guage album  in  four  years.  Soon  the  album  became  a best-seller  in  Quebec,  Belgium, 
France,  and  Switzerland.  Fler  popularity  in  Brazil  is  still  growing  thanks  to  her  single 
“Meu  Grande  Amor,”  the  Portuguese  version  of  “Si  tu  m’aimes”  (from  Carpe  Diem, 
1994)  which  served  as  the  theme  song  of  the  popular  TV  soap  O Clone.  This  evening 
marks  her  Boston  Pops  debut. 
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NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers'  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 

On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 
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Josh  Groban 

Twenty-year-old  singer  Josh  Groban  was  discovered  by 
renowned  producer/writer/arranger  David  Foster  and 
now  records  for  143  Records,  the  Foster/Warner  Bros, 
joint  venture.  Mr.  Groban’s  debut  album  features 
Charlotte  Church,  The  Coors,  Rhys  Fulber,  and  Lili 
Haydn.  Born  in  Los  Angeles,  Josh  put  singing  on 
hold  after  his  seventh  grade  debut  because  he  had  to 
change  schools.  When  he  subsequently  attended  the 
prestigious  Interlochen  Arts  Program,  he  begin  to  take  music 
seriously.  Citing  Mandy  Patinkin  as  one  of  his  early  musical  theater  heroes, 
Josh  realized  late  in  1998  that  his  intense  vocal  discipline  was  about  to  pay  off.  Given 
the  opportunity  to  fill  in  for  Andrea  Bocelli  at  the  1999  Grammy  rehearsals  of  “The 
Prayer”  with  Celine  Dion,  he  so  impressed  that  year’s  host,  Rosie  O’Donnell,  that  she 
booked  Josh  for  her  own  television  show.  Although  accepted  into  Carnegie-Mellon’s 
musical  theater  department,  Josh  has  decided  to  put  school  on  hold  to  pursue  his  sing- 
ing career.  Since  recording  his  self-titled  debut  album,  Josh  has  been  displaying  his  vocal 
talent  at  several  benefits,  including  the  Andre  Agassi  Grand  Slam  Event  For  Children 
which  featured  Josh  alongside  the  likes  of  Elton  John,  Stevie  Wonder,  Don  Henley,  and 
Robin  Williams;  Muhammad  Ali’s  Fight  Night  Foundation  honoring  Michael  J.  Fox 
and  others;  the  Family  Celebration  2001  co-hosted  by  President  and  Mrs.  Clinton  along 
with  David  Kelley  and  his  wife,  Michelle  Pfeiffer;  and  Michael  Milken’s  CapCure  event, 
which  raises  funds  for  cancer  research.  Josh  also  appeared  on  the  2001  season  finale 
of  the  hit  television  program,  Ally  McBeal,  performing  the  heartfelt  song  “You’re  Still 
You”  (from  his  debut  album)  at  his  character’s  high  school  prom.  Response  to  the  epi- 
sode was  so  overwhelming  that  Josh  was  asked  to  return  for  the  holiday  episode  of 
Ally  McBeal , in  which  he  performed  “To  Where  You  Are,”  another  album  track.  An 
additional  song,  “For  Always,”  a duet  with  Lara  Fabian,  was  included  on  the  A. I. 
Artificial  Intelligence  soundtrack.  Josh  was  also  featured  in  Charlotte  Church’s  PBS 
special  and  sang  “The  Prayer”  with  her  at  the  closing  ceremony  of  the  2002  Winter 
Olympics  in  Salt  Lake  City.  He  is  making  his  Boston  Pops  debut. 


Christopher  Parkening 


Christopher  Parkening  is  celebrated  as  one  of  the 
world’s  preeminent  virtuosos  of  the  classical  guitar, 
recognized  as  the  heir  to  the  legacy  of  the  great  Span- 
ish guitarist  Andres  Segovia.  For  more  than  a quarter 
century,  his  concerts  and  recordings  have  received  the 
highest  worldwide  acclaim,  captivating  audiences 
from  New  York  to  Tokyo.  He  has  played  at  the 
White  House,  appeared  with  Placido  Domingo  on 
Live  From  Lincoln  Center,  participated  in  the  Carnegie  Hall  1 00th 
Anniversary  celebration,  and  performed  twice  on  the  internationally  televised  Grammy 
Awards.  Mr.  Parkening’s  other  television  appearances  have  included  The  Tonight  Show, 
CBS  Sunday  Morning,  The  Today  Show,  and  20/20.  He  was  featured  soloist  with 
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composer/conductor  John  Williams  on  the  soundtrack  of  Stepmom,  which  reached  the 
top  of  Billboard's  crossover  charts.  Voted  “Best  Classical  Guitarist”  in  a nationwide 
readers’  poll  of  Guitar  Player  Magazine  for  many  years,  he  has  been  named  to  their 
“Gallery  of  Greats.”  Mr.  Parkening  has  been  a frequent  guest  soloist  with  many 
United  States  orchestras,  and  his  extensive  recital  schedule  takes  him  throughout  the 
country.  In  1999,  he  performed  the  world  premiere  of  Elmer  Bernstein’s  Concerto  for 
Guitar  and  Orchestra  with  the  Honolulu  Symphony  as  part  of  its  100th  anniversary 
season.  He  has  recorded  this  concerto  along  with  Isaac  Albeniz’s  The  Alhambra:  La 
Vega  with  the  London  Symphony  Orchestra  conducted  by  the  composer.  Mr.  Parken- 
ing has  also  collaborated  with  baritone  Jubilant  Sykes  in  a recital  program,  Braziliana, 
featuring  music  of  Brazil  and  the  Americas.  A two-time  Grammy  nominee  (for  Park- 
ening and  the  Guitar  and  The  Pleasures  of  Their  Company , a collaboration  with 
soprano  Kathleen  Battle),  Christopher  Parkening  has  amassed  an  extensive  discogra- 
phy on  Angel/EMI  Classics,  his  exclusive  label.  In  honor  of  Parkening’s  25th  year  as  a 
recording  artist  with  Angel/EMI,  a two-disc  collection  of  favorites,  The  Great  Record- 
ings., was  issued.  In  the  fall  of  1998  a multi-media  CD  entitled  Christopher  Parkening 
Celebrates  Segovia  was  released  as  a tribute  to  Andres  Segovia.  Mr.  Parkening  is  on 
the  faculty  at  The  Master’s  College  in  Southern  California,  where  he  teaches  a series 
of  master  classes.  He  also  teaches  a summer  master  class  at  Montana  State  University 
in  Bozeman,  Montana.  He  has  authored  The  Christopher  Parkening  Guitar  Method, 
Volume  1,  a basic  pedagogy  book,  and  Volume  2,  for  advanced  players.  These  edi- 
tions, along  with  his  collection  of  guitar  transcriptions  and  arrangements,  are  pub- 
lished by  Hal  Leonard  Corporation.  Among  his  many  honors  are  an  honorary  doctor- 
ate from  Montana  State  University,  the  Outstanding  Alumnus  Award  from  the  Uni- 
versity of  Southern  California,  the  American  Academy  of  Achievement  Award  for 
his  excellence  in  his  field  of  music  both  nationally  and  internationally,  and  the  2000 
Orville  H.  Gibson  Lifetime  Achievement  Award  for  Best  Classical  Guitarist. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the 
Tanglewood  Music  Center.  Last  summer,  in  addition 
to  their  performances  with  the  Boston  Symphony 
Orchestra,  members  of  the  chorus  performed  Bee- 
thoven’s Ninth  Symphony  with  Zubin  Mehta  and 
the  Israel  Philharmonic  both  at  Tanglewood  and  at  the  Mann 
Music  Center  in  Philadelphia,  and  sang  music  of  Stravinsky  and  Ravel  with  Ber- 
nard Haitink  and  the  Boston  Symphony  during  the  orchestra’s  tour  of  European  music 
festivals.  Also  during  that  tour — the  TFC’s  first  in  Europe — the  chorus  performed  an  a 
cappella  concert  in  the  Dom  Cathedral  in  Liibeck,  Germany.  In  February  1998,  singing 
from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the 
United  States  when  Seiji  Ozawa  led  the  Winter  Olympics  Orchestra  with  six  choruses 
on  five  continents,  all  linked  by  satellite,  in  the  “Ode  to  Joy”  from  Beethoven’s  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  In  Decem- 
ber 1994  the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for  tour 
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performances  in  Hong  Kong  and  Japan,  the  chorus’s  first  performance  overseas.  Co- 
sponsored by  the  Tanglewood  Music  Center  and  Boston  University,  originally  formed 
for  performances  at  the  Boston  Symphony  Orchestra’s  summer  home,  and  made  up 
of  members  who  donate  their  services,  the  Tanglewood  Festival  Chorus  is  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New 
York,  and  at  Tanglewood.  The  group  has  also  collaborated  with  Seiji  Ozawa  and  the 
BSO  on  numerous  recordings  and  can  also  be  heard  on  the  RCA  Victor  discs  A Splash 
of  Pops  and  Holiday  Pops  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as 
well  as  on  two  Christmas  albums — Joy  to  the  World , on  Sony  Classical,  and  We  Wish 
You  a Merry  Christmas,  on  Philips — with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977. 
He  has  conducted  the  Boston  Symphony  Orchestra  at  Tanglewood  and  has  appeared 
as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute. 
Earlier  this  season  he  conducted  the  Carnegie  Hall  Choral  Workshop  in  preparation 
for  Andre  Previn’s  January  2002  Carnegie  Hall  performance  of  Brahms’s  Ein  deutsches 
Requiem.  This  summer  he  will  conduct  the  Dvorak  Requiem  with  the  Berkshire  Choral 
Festival  in  Santa  Fe,  New  Mexico. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Christina  J.  Bonati 
Donna  Brezinski 
Caliguri 
Jenifer  Lynn 
Cameron 
Susan  Cavalieri 
Danielle  Champoux 
Jane  R.  Circle 
Isabel  M.  Gray 
Rebecca  Consentino 
Hains 
Kathy  Ho 
Nancy  Kurtz 
Laura  Mennill 
Kieran  Murray 
Joan  P.  Sherman 


Mezzo-sopranos 
Maisy  Bennett 
Ondine  Brent 
Abbe  Dalton  Clark 
Betsy  Draper 
Barbara  Naidich 
Ehrmann 

Debra  Swartz  Foote 
Dorrie  Freedman 
Irene  Gilbride 
Evelyn  Eshleman 
Kern 

Amanda  J.  Mason 
Kristen  McEntee 
Julie  Steinhilber 


Tenors 

David  P.  Bergers 
Richard  A.  Bissell 
Jose  Delgado 
Tom  Dinger 
David  Fontes 
Gregory  A.  Gonser 
Stanley  Hudson 
John  Vincent 
Maclnnis 
Mark  Mozgowiec 
David  Norris 
Dwight  E.  Porter 
Don  P.  Sturdy 
Kurt  Walker 


Basses 

Peter  T.  Anderson 
Kirk  Chao 
Arthur  M.  Dunlap 
Matt  Giamporcaro 
Mark  Gianino 
William  Koffel 
David  K.  Lones 
Lynd  Matt 
Donald  R.  Peck 
Daniel  Perry 
Karl  Josef 
Schoellkopf 
Christopher  Storer 


Felicia  A.  Burrey,  Chorus  Manager 
Julie  Giattina,  Assistant  Chorus  Manager 
Bill  Cutter,  Rehearsal  Conductor 
Frank  Corliss,  Rehearsal  Pianist 


$ 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 


Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 
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BROOKHAVEN 


AT  LEXINGTON 


BOSTON 

f symphony! 

I ORCHESTRA  J 

^SEIJI  OZAVA^ 


XiITanglewood 

THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestras 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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Brigadier  General  John  Carlson 
Army  of  the  United  States, 
Retired 

General  John  Carlson  retired  as  Assistant  Adjutant 
General  (State  Area  Command,  Massachusetts)  after 
eight  years  in  the  post  and  nearly  44  years  of  service. 
He  was  promoted  to  Second  Lieutenant  after  gradua- 
tion from  Field  Artillery  Officer  Candidate  School  at 
Fort  Sill,  Oklahoma,  where  he  is  now  a member  of 
the  Hall  of  Fame.  The  general  also  graduated  from  Air  Defense  Artil- 
lery School,  Engineer  School,  Defense  Information  School,  Command  and  General 
Staff  College,  Industrial  College  of  the  Armed  Forces,  Army  War  College,  and  National 
Defense  University.  General  Carlson  began  his  military  career  when  he  enlisted  in  his 
hometown  National  Guard  unit;  nine  years  later  he  became  its  commander.  After  com- 
manding artillery  and  engineer  units,  the  general  served  in  division-level  positions  and 
above,  including  Public  Affairs  Director,  Civil  Affairs  Officer,  and  Chief  of  Staff.  The 
United  States  Senate  confirmed  his  appointment  to  flag  rank  in  1986.  In  civilian  life  he 
gained  success  in  radio  and  television.  Well  known  as  a sports  broadcaster,  he  was  the 
“voice”  of  both  the  New  England  Patriots  and  the  Minnesota  Vikings,  the  New  England 
Whalers,  and  many  other  teams,  winning  several  awards  for  his  work.  Also  honored 
for  his  writing  skills,  he  now  writes  the  newspaper  column  “General  Idea”  for  the 
Braintree  (Massachusetts)  Forum.  An  honors  graduate  of  Curry  College  (Milton, 
Massachusetts),  the  general  holds  a bachelor’s  degree  in  Communication  and  today 
teaches  at  his  alma  mater.  In  addition,  he  is  President  of  the  Armed  Services  YMCA 
and  the  Bay  State  Chapter  of  the  Freedoms  Foundation  and  Vice  President  of  the 
Military  Historical  Society  of  Massachusetts. 


Since  1869 

Your  only  authorized  dealer  for 


BOSTON 
162  Boylston  St. 
(617)  426-1900 


WORCESTER 
1 Goldstar  Blvd. 
(508)  755-2506 


NATICK 

1298D  Worcester  St. 
(508)  655-7373 


www.  msteinert.  com 


. . . Imagine  how  you  will  sound  on  a Steinway. 

M.  STEINERT  &c  SONS 


STEINWAY  & SONS 


Selected  exclusively  by  the  Boston  Pops.. 


BOSTON  SYMPHONY  ORCHESTRA 

2001-2002  SEASON 


Great  Benefactors 

In  building  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs 
of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  personal 
donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now  honors 
each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great 
orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (9) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 
AT&T 

Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mrs.  Stanton  W.  Davis 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
Shirley  & Richard  Fennell 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 


The  Gillette  Company 

Mrs.  Donald  C.  Heath 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Schoenhof  Family  Foundation 

Ruth  and  Carl  J.  Shapiro 

Miriam  Shaw  Fund 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Mrs.  Sidney  Stoneman 

Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 
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Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


Assistance  with  Transitions 
Comprehensive  Care  Management 
Home  Care 
Family  Consultation 
Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

100  Crescent  Road 
Needham,  MA  02494 


Boston  Pops  Fund 

The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrev  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  and  Mrs.  G.  Michael  Costa 

Richard  and  Deborah  Coughlin 

Mr.  and  Mrs.  Brian  C.  Cuddy 

Mr.  Edw’ard  Currie 

Mr.  Peter  A.  Danas 

Ms.  Donna  Daniels 

Mr.  and  Mrs.  Disque  Deane 

Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 
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Concert  Highlights  2002 


SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

James  Orent:  June  8 
Bruce  Hangen:  June  25 

BABY  BOOMER  NIGHT 
A program  of  ever-popular  hits  of  the 
’50s,  ’60s,  and  ’70s,  including  the 
music  of  Elvis  Presley,  the  Beatles,  and 
Simon  and  Garfunkel. 

Keith  Lockhart:  June  9,  16 

AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Bruce  Hangen:  June  14,  15 
Keith  Lockhart:  June  30;  July  2 

RICHARD  RODGERS  SING-ALONG 
For  this  program,  the  audience  will  be 
invited  to  sing  along  to  unforgettable 
hits  from  The  Sound  of  Music,  Carou- 
sel, The  King  and  I,  and  Oklahoma! 
Keith  Lockhart:  June  18 

GOSPEL  NIGHT 

A concert  filled  with  music  that  will 
touch  your  heart  and  soul,  “Gospel 
Night”  features  the  Boston  Pops 
Gospel  Choir,  a volunteer  chorus  of 
singers  from  local  churches  throughout 
the  greater  Boston  area. 

Charles  Floyd:  June  23 

MARVIN  HAMLISCH  NIGHT 
This  special  evening  features  selections 
from  Mr.  Hamlisch’s  scores  for  stage 
and  screen,  including  A Chorus  Line 
and  The  Way  We  Were,  and  excerpts 
from  his  new  Broadway  show,  The 
Sweet  Smell  of  Success. 

Marvin  Hamlisch:  June  28,  29 


Best  for  private  parties 

Boston  Magazine , August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.plchangs.com 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


How  long  has  it  beea?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s. 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

Great  low  fares  now  available  on  A.comf 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


TWr  hieAK^  yew 


We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


Tou’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to.  x 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


www.piaget.com 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


BEYOND  THE  STYLE 
THE  EMOTION 


18K  WHITE  GOLD,  DIAMONDS, 
PIAGET'S  OWN  MOVEMENT 


E.B.  HORN 

Jewelers  Since  1839 


APPLAUD  THE  MUSIC 


ALUTE  THE  SPIRIT 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  1 00%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(61 7)  731-4644,  ext.  410. 


LONGYEAR 


ci  / his  her  hfill 

BROOKLINE 


01 


International  Realty 


GEOUGH 


UGH  COMPANY,  INC 


ACE  SUITE  515 
51-1412  FAX  617- 45.1-01)65 
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THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
117th  Season,  2002 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Deborah  Davis  Berman,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 

Julian  Cohen,  Vice-Chairman  Ray  Stata,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Jane  C.  Bradley 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 


Peter  C.  Read 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Mrs.  Edith  L.  Dabney 

Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick 

Dean  W.  Freed 

Mrs.  George  I.  Kaplan 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  D.  Behrakis 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 
Francis  A.  Doyle 


Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 


Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 


Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hillest 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
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Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  and 

Michael  J.  Joyce,  President  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke,  Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Donna  Riccardi,  President 
Audley  Fuller,  Executive  Vice-President/ 
Administration 

Ann  Philbin,  Executive  Vice-President/ 
Fundraising 


Melvin  R.  Bleiberg,  Executive  Vice-President/ 
Tanglewood 
Olga  Turcotte,  Secretary 
William  A.  Along,  Treasurer 
Barbara  Steiner,  Nominating  Committee 


Joyce  Anagnos,  Symphony 
Shop  Staffing 
Judy  Barr,  Hall  Services 
Dorothyann  M.  Callahan, 
Membership 


Howard  Cutler,  Resource 
Development 
Lisa  Mafrici,  Special 
Projects 


Ellen  Mayo,  Public  Relations 
Barbara  Roller,  Education  and 
Outreach 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Tony  Beadle,  Manager,  Boston  Pops  Kim  Noltemy,  Director  of  Sales  and 

J.  Carey  Bloomfield,  Director  of  Development  Marketing 

Anthony  Fogg,  Artistic  Administrator  Caroline  Smedvig  Taylor,  Director 

Marion  Gardner-Saxe,  Director  of  Human  Resources  of  Public  Relations  and  Marketing 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center  Ray  F.  Wellbaum,  Orchestra  Manager 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  • Vincenzo  Natale,  Chauffeur/ 
Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • John  Demick,  Senior  Stage  Technician  • Keith  Elder,  Produc- 
tion Coordinator  • Julie  Giattina,  Assistant  Chorus  Manager  • Stephanie  Kluter,  Assistant  to  the 
Orchestra  Manager  • Jake  Moerschel,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • 
Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Julie 
Knippa,  Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Shira  Beckerman,  Budget  Assistant  • Yaneris  Briggs, 
Accounts  Payable  Supervisor  • Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance 
and  Business  Affairs  • Y.  Georges  Minyayluk,  Senior  Investment  Accountant  • Pam  Netherwood, 
Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll  Accountant  • Mary  Park,  Budget 
Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist,  Assistant  Payroll  Accountant/ 
Accounting  Clerk  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships 
Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving 
Sally  Dale,  Director  of  Stewardship  and  Development  Administration 
Deborah  Hersey,  Director  of  Development  Services  and  Technology 
Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Diane  Cataudella,  Manager  of  Stewardship  Programs  • Rebecca  R.  Crawford, 
Director  of  Development  Communications  • Joanna  Drake,  Coordinator,  Tanglewood  Annual 
Funds  • Elizabeth  Drolet,  Senior  Major  Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto- Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 

(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin'  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones,  Harry  Potter  and  the 
Sorcerer’s  Stone , A. I.  Artificial  Intelligence,  The  Patriot , Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist , Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Line  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Penway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Elita  Kang 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
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Eunice  and  Julian  Cohen 
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Amnon  Levy 
*Nancy  Bracken 
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* Bonnie  Bewick 
Tatiana  Dimitriades 
*James  Cooke 
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*Victor  Romanul 
"''Catherine  French 
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"'Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
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§ Michael  Rosenbloom 
§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Kazuko  Matsusaka 
* Rebecca  Gitter 

Cellos 

JMartha  Babcock 

Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Luis  Legufa 
Carol  Procter 
" Jerome  Patterson 
" Jonathan  Miller 
*Owen  Young 
" Andrew  Pearce 
*Mihail  Jojatu 
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Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
Todd  Seeber 
" John  Stovall 
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Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
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§ Marianne  Gedigian 
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John  A.  and  Sarah 
C.C.  MacLeod  Chair 
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Keisuke  Wakao 
Mark  McEwen 
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Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 


Bass  Clarinet 
Craig  Nordstrom 
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Richard  Ranti 
Suzanne  Nelsen 
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Gregg  Henegar 
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Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 

Douglas  Yeo 
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§ Gary  Ofenloch 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§James  Gwin 
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Bob  Winter 
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Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert.  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Ca sella.  Un- 
daunted. Fiedler  decided 
to  organize  and  conduct 
his  own  five- week  senes 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a senes  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony's auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-vear 
history,  the  concerts  would  be  led  by  an  .American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music. 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935.  Fiedler  led  the  Boston  Pops  in 
its  first  recordmgs,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie."  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson's  “The  Typewriter." 


SPECLAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year's  “Tapestry — The  Music  of  Carole  King."  “I’m  Just  Wild  About  Harry."  and 
“Strawberry  Fields/Penny  Lane,"  as  well  as  Chris  Bru beck's  new  work.  Interplay 
for  Three  Violins  and  Orchestra. 
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The  Pinehills 

You  Could  Get  Used  To  This: 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3 to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.  (888)  209-8880  www.pinehills.com 

A national  award-winning  community  with  homes  by  The  Green  Companies,  Whitman  Homes, 

Kistler  & Knapp,  WhiteFox  Development  and  Thorndike  Development. 
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oi  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
ed by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 
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Boston  s Premier 

E n ter  ta  i n m eitt  D es  tinati o n 


Your  Special 
Occadiond 
Dederve 
Ody  ddey. 

Dining.  Dancing. 

Lice  Ahidic.  Spectacular 
Skyline  Views. 

Elegant  2-5  hour 
Brunch,  Lunch 
and  Dinner  Cruided 
depart  year  ‘round 
from  Rowed  Wharf. 


OdysseyCruises.com 


Plymouth  County  is  a world  of  wonderful  contrasts 


s old,  new,  fun  to  do.  Morning  til  night,  something  exciting 


For  a free  Vacation  Guide,  call  800-231-1620 


WWW 


plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “Star  Wars  themed  concert  in 
1980. 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments * 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthier 


possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 


Miro  Vintoniv 


The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

‘Tn  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 


Photography  Inc./Courtesy  BSO  Archives 


his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
[State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

“D-Day”  from  Victory  at  Sea  (1953) — When 
Rodgers  was  commissioned  to  compose  a score  for  a thirteen-hour  television  docu- 
mentary, he  did  two  things  right  away.  First,  he  hired  his  longtime  orchestrator  Robert 
Russell  Bennett  to  collaborate  with  him,  and  second,  he  wrote  several  majestic  musical 
themes.  The  emotional  depth  of  Rodgers’  melodies  heard  through  Bennett’s  symphonic 
arrangements  and  orchestrations  created  a score  of  enormous  power.  Rodgers  won  a 
Peabody  Award  for  it  in  1953.  The  Boston  Pops  and  the  Rodgers  and  Hammerstein 
Organization  collaborated  in  reassembling  this  selection  from  the  television  soundtrack 
specifically  for  this  recording. 

Main  Title  from  Oklahoma!  (1955) — This  arrangement,  for  the  main  title  sequence  of 
the  movie  version,  is  a good  example  of  a Rodgers  overture  expanded  to  fill  a bigger 
canvas.  In  the  theater,  an  overture  is  used  to  focus  the  audience’s  attention  on  what  is 
soon  to  happen  on  the  stage,  and  most  often  it  is  played  while  the  house  curtain  is  still 
down!  In  a movie,  however,  the  audience  pays  more  attention;  there  is  information  to 
be  delivered  and  there  are  visuals  to  be  seen.  So  Robert  Russell  Bennett  took  the  out- 
lines of  his  original  overture,  and  with  Adolph  Deutsch  increased  the  size  of  orchestra, 
altered  the  arrangements,  and  added  a hint  of  Aaron  Copland  to  the  landscape. 
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Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston's  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


Cana 

Private  Bank 
Be  More  Responsive 
to  Your  Needs? 

When  you  have  a select  client  base  — as  we  do 
at  Boston  Private  Bank  — you  can  be  more 
responsive  to  each  individual.  And  that's  impor- 
tant when  you  come  upon  a situation  that  requires 
a quick,  reliable  and  competent  response.  Whether 
it's  the  opportunity  to  buy  or  sell  a business,  refi- 
nance a mortgage  or  roll  over  an  IRA,  Boston 
Private  Bank  is  committed  to  delivering  a special 
level  of  service  to  every  one  of  our  clients. 

For  information  contact 
Mark  Thompson , President 
at  (617)  912-1900  or  mthompson@hpbtc.com 


Boston  Private  Bank 
B Trust  Company 

A Boston  Private  Wealth  Management  Company 


Member  FDIC 


www.bostonprivatebank.com 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  L aureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  June  4,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
A TRIBUTE  TO  HARVARD 


Up  the  Street  March  Morse 

D-Day,  from  Victory  at  Sea  Rodgers-Bennett 

A Lincoln  Portrait  Copland 

MARTIN  BOOKSPAN,  narrator 

INTERMISSION 

Polonaise  from  Eugene  Onegin  Tchaikovsky 

Variations  on  a Rococo  Theme  for  cello  and  orchestra,  Opus  33  Tchaikovsky 

JOEL  MOERSCHEL 

INTERMISSION 


Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
See  page  34  for  song  lyrics. 

Hooray  for  Hollywood! 
Theme  from  The  Magnificent  Seven 
Laura  from  Laura 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

Happy  Birthday,  Richard  Rodgers! 
Shall  We  Dance?  from  The  King  and  I 
March  of  the  Siamese  Children,  from  The  King  and  I 
Main  Title  from  Oklahoma! 


E.  Bernstein 
Raksin 
Williams 


arr.  Courage 
arr.  Bennett 
arr.  Bennett/Deutsch 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Night  at  the  Pops;  Celebration  Tours;  Hobart  & William  Smith  Club  of 
Boston;  Trolley  Tours. 
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Since  1869 

Your  only  authorized  dealer  for 


BOSTON 
162  Boylston  St. 
(617)  426-1900 


WORCESTER 
1 Goldstar  Blvd. 
(508)  755-2506 


NATICK 

1298D  Worcester  St. 
(508)  655-7373 


www. msteinert.com 


STEINWAY  & SONS 


Selected  exclusively  by  the  Boston  Pops.. 


. . . Imagine  how  you  will  sound  on  a Steinway. 

M.  STEINERT  Sc  SONS 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  June  5,  2002,  at  8 

KEITH  LOCKHART  conducting 

PRESIDENTS  AT  POPS 

Olympic  Fanfare  and  Theme 

D-Day,  from  Victory  at  Sea 

March  of  the  Siamese  Children,  from  The  King  and  I 
Adventures  on  Earth,  from  E.T.  ( The  Extra-Terrestrial) 

INTERMISSION 

Presenting 
TOM  AND  DICK 
THE  SMOTHERS  BROTHERS  SHOW 

INTERMISSION 

Happy  Birthday,  Richard  Rodgers! 

Overture  to  State  Fair  arr.  Ramin 

The  Surrey  with  the  Fringe  on  Top,  from  Oklahoma ! arr.  Williams/Nestico 

Grant  Avenue,  from  Flower  Drum  Song  arr.  Sebesky 

The  Sound  of  Music  Sing-Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


Williams 

Rodgers-Bennett 

Rodgers-Bennett 

Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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June  26  through  September  1,  2002 


www.bso.org  • (617)  266-1200 


Groups  of  25  or  more 
call  (617)  638-9345 


S'TEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
8 V TANCLEWOOO 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  6,  2002  at  8 


BOSTON 


D) 


Williams 

Rodgers-Bennett 

Rodgers-Bargy/Hollenbeck 

Williams 

Copland 


KEITH  LOCKHART  conducting 

Please  note  that  tonight’s  program  has  changed  and  there  is  only  one  intermission: 

TECH  NIGHT  AT  POPS 

Olympic  Fanfare  and  Theme 

D-Day,  from  Victory  at  Sea 

March  of  the  Clowns,  from  Nursery  Ballet 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

A Lincoln  Portrait 
ALAN  BRODY,  narrator 

INTERMISSION 
Presenting 

THE  MIT  CHORALE 
William  Cutter,  Director 

In  Praise  of  MIT  (Arise,  All  Ye  of  MIT) 

See  page  39  of  program  book  for  song  lyrics. 

Song  of  Democracy 

America  the  Beautiful 

Happy  Birthday,  Richard  Rodgers! 

Overture  to  Babes  in  Arms 
It’s  a Grand  Night  for  Singing,  from  State  Fair 
Grant  Avenue,  from  Flower  Drum  Song 
March  of  the  Siamese  Children,  from  The  King  and  I 
Oklahoma,  from  Oklahoma! 

You’ll  Never  Walk  Alone,  from  Carousel 


Hanson 
arr.  Courage 


Rodgers/Hart-Spialek/Troob 

Rodgers/Hammerstein-Bennett 

Rodgers/Hammerstein-Bennett 

Rodgers/Hammerstein-Bennett 

Rodgers/Hammerstein-Bennett 

Rodgers/Hammerstein-Walker 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  8c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles 
Foundation  of  Portland,  Oregon. 


Week  5 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  June  6,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
TECH  NIGHT  AT  POPS 


Olympic  Fanfare  and  Theme  Williams 

D-Day,  from  Victory  at  Sea  Rodgers-Bennett 

March  of  the  Clowns,  from  Nursery  Ballet  Rodgers-Bargy/Hollenbeck 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial)  Williams 


INTERMISSION 

In  Praise  of  MIT  (Arise,  All  Ye  of  MIT)  Wilbur 

See  page  39  for  song  lyrics. 

A Lincoln  Portrait  Copland 

ALAN  BRODY,  narrator 

Presenting 

THE  MIT  CHORALE 
William  Cutter,  Director 

Song  of  Democracy  Hanson 

America  the  Beautiful  arr.  Courage 

INTERMISSION 

Happy  Birthday,  Richard  Rodgers! 

Overture  to  Babes  in  Arms  Rodgers/Hart-Spialek/Troob 

It’s  a Grand  Night  for  Singing,  from  State  Fair  Rodgers/Hammerstein-Bennett 

Grant  Avenue,  from  Flower  Drum  Song  Rodgers/Hammerstein-Bennett 

March  of  the  Siamese  Children,  from  The  King  and  I Rodgers/Hammerstein-Bennett 
Oklahoma,  from  Oklahoma ! Rodgers/Hammerstein-Bennett 

You’ll  Never  Walk  Alone,  from  Carousel  Rodgers/Hammerstein-Walker 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


Advocates . Advisors . 

Allies. 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

\ 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617.348.1900 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  June  7,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

HARVARD  & RADCLIFFE  25TH  REUNION  AT  POPS 

Olympic  Fanfare  and  Theme  Williams 

D-Day,  from  Victory  at  Sea  Rodgers-Bennett 

First  movement  (Allegro  non  troppe  e molto  maestoso — Tchaikovsky 

Allegro  con  spirito)  from  Piano  Concerto  No.  1 
in  B-flat  minor,  Opus  23 

RICHARD  KOGAN 


INTERMISSION 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
See  page  34  for  song  lyrics. 

I’m  Beginning  to  See  the  Light  James/Ellington/Hodges/George-Hollenbeck 

For  All  We  Know  Coots/Lewis-Greensill 

How  High  the  Moon  Lewis/Hamilton-Mantooth 

KITTY  MARGOLIS,  vocalist 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial)  Williams 


INTERMISSION 


1977:  The  Year  in  Music 


Main  Title  from  Star  Wars 
Evergreen 

Theme  from  Rocky  (Gonna  Fly  Now) 
You  Light  Up  My  Life 
New  York,  New  York 


Williams 

Streisand/P.  Williams-Hayman 
Conti-Hayman 
Brooks-Hayman 
Kander/Ebb-Byers 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Week  5 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  June  8,  2002,  at  8 


JAMES  ORENT  conducting 
SWING  NIGHT 

Welcome  Corporate  Member,  Loomis,  Sayles  Sc  Company,  L.P. 


Strike  Up  the  Band 
Opus  One 

Stompin’  at  the  Savoy 
Song  of  India 
Little  Brown  Jug 

Blue  Tango 
Serenata 


Gershwin-Green 

A Tribute  to  Benny  Goodman 

Oliver/Garris-Wilcox 

Goodman-Osser 

Rimsky-Korsakov-Sebesky 

Eastburn-Nestico 


Leroy  Anderson  Favorites 


Runnin'  Wild 


Gray/Wood/Gibbs-Xestico 


INTERMISSION 


BOSTON  MUSIC  HALL 


Promenade  Concerts 


Season  1S95. 


Monday  Evening,  July  1 
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C.  A.  Ellis,  Mgr. 
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Glenn  Miller  Hits 


BOSTON 


St.  Louis  Blues  March 
Moonlight  Serenade 
The  Anvil  Chorus 

The  Best  of  Artie  Shaw 

Begin  the  Beguine 
Back  Bay  Shuffle 

Duke  Ellington’s  Greatest 

Caravan 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


Handy/Miller-Hayman 

Miller-Hayman 

Verdi-Finegan/Nestico 

Porter-May 

McCrae/Shaw-May 


arr.  Hayman 
arr.  Nestico 


INTERMISSION 


One  O’Clock  Jump 

Mack  the  Knife 
Strangers  in  the  Night 
Chicago 

Unforgettable 
American  Patrol 
New  York,  New  York 


Basie-Nestico 

A Salute  to  OV  Blue  Eyes 

Weill/Brecht-Mason 

Kaempfert/Snyder/Singleton/Morley 

Fisher-Nestico 

A Tribute  to  Our  American  Heroes 

Gordon-Morley 

Meacham-Sebesky 

Kander/Ebb-Byers 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Flotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Timberlane  Regional  Middle  School;  Salem  State  College;  Lutheran  Church  of 
Bedford;  Holy  Family  Golden  Agers;  Russell  Sage  College  Night  at  Pops;  First  Church  Congregational; 
Colgate  Boston  Alumni;  Millipore  Corporation;  Northshore  Hellenic  Women’s  Guild;  Muhlenberg  Col- 
lege Alumni  Office;  Saint  Maria  Goretti;  Village  Church;  Framingham  State  College;  GSS  Tours. 


Week  5 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Petripaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Kay  Knudsen 
Christine  Vitale 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Abigail  Kubert 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Alto  Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Homs 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 
James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Dean  Anderson 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Judy  Saiki  Couture 
Piano 

Bob  Winter 
Guitar 

Jonathan  Finn 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


Baby  Boomer  Sing-Along 

arr.  Hollenbeck 


YOUR  MAMA  DON’T  DANCE 

Words  and  music  by  Ketitiy  Loggins  and 
Jim  Messina 

Your  mama  don’t  dance  and  your  daddy 
don’t  rock  and  roll, 

Your  mama  don’t  dance  and  your  daddy 
don’t  rock  and  roll. 

When  evenin’  rolls  around  and  it’s  time 
to  go  to  town, 

Where  do  you  go  to  rock  ‘n’  roll. 

The  old  folks  say  that  you  gotta  end 
your  day  by  ten. 

If  you’re  out  on  a date  and  you  bring  it 
home  late,  it’s  sin. 

There  just  ain’t  no  excusin,’  you  know 
you’re  gonna  lose 

And  never  win.  I’ll  say  it  again. 

IT’S  MY  PARTY 

Words  and  music  by  Wally  Gold,  John  Gluck, 
and  Herb  Wiener 

Nobody  knows  where  my  Johnny  has  gone. 

Judy  left  the  same  time. 

Why  was  he  holding  her  hand 

When  he’s  supposed  to  be  mine? 

It’s  my  party  and  I’ll  cry  if  I want  to 

Cry  if  I want  to,  cry  if  I want  to. 

You  would  cry  too  if  it  happened  to  you. 

DO  WAH  DIDDY 

Words  and  music  by  Elbe  Greenwich  and 
Jeff  Barry 

There  she  was  just  a walking  down  the 
street  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 

Snapping  her  fingers  and  shuffling 
her  feet  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 

She  looked  good  (looked  good) 


She  looked  fine  (looked  fine) 

She  looked  good,  she  looked  fine 
And  I nearly  lost  my  mind 

Before  I knew  it  she  was  walking  next  to 
me  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
Holding  my  hand  just  as  natural  as 
can  be  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
We  walked  on  (walked  on) 

To  my  door  (my  door) 

We  walked  on  to  my  door 
Then  we  kissed  a little  more. 

PUFF  THE  MAGIC  DRAGON 

Words  and  music  by  Leonard  Lipton  and 
Peter  Yarrow 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

Little  Jackie  Paper  loved  that  rascal  Puff 
And  brought  him  strings  and  sealing  wax 
and  other  fancy  stuff.  Oh! 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

BLOWIN’  IN  THE  WIND 

Words  and  music  by  Bob  Dylan 

How  many  roads  must  a man  walk  down 
before  you  can  call  him  a man? 

Yes  ‘n’  how  many  seas  must  a white  dove 
sail  before  she  sleeps  in  the  sand? 

Yes  ‘n’  how  many  times  must  the  cannon 
balls  fly  before  they’re  forever  banned? 
The  answer  my  friend  is  blowin’  in  the 
wind,  the  answer  is  blowin’  in  the  wind. 


Sing-along  lyrics  continue... 


SATISFACTION 

Words  and  music  by  Mick  Jagger  and 
Keith  Richards 

I can’t  get  no  satisfaction 
I can’t  get  no  satisfaction 
’Cause  I try  and  I try, 

And  I try  and  I try. 

I can’t  get  no — 

When  I’m  drivin’  in  my  car 
And  that  man  comes  on  the  radio; 

And  he’s  tellin’  me  more  and  more 
About  some  useless  information, 

Supposed  to  fire  my  imagination 
I can’t  get  no 
Oh  no  no  no. 

Hey  hey  hey. 

That’s  what  I say 

JOY  TO  THE  WORLD 

Words  and  music  by  Hoyt  Axton 

Jeremiah  was  a bullfrog 
Was  a good  friend  of  mine 
I never  understood  a single  word  he  said 
But  I helped  him  a-drink  his  wine. 

And  he  always  had  some  mighty  fine  wine. 
Singin’... 

Joy  to  the  world. 

All  the  boys  and  girls  now. 

Joy  to  the  fishies  in  the  deep  blue  sea. 

Joy  to  you  and  me. 

If  I were  the  king  of  the  world 
Tell  you  what  I’d  do. 

I’d  throw  away  the  cars  and  the  bars 
and  the  war 
Make  sweet  love  to  you 

Joy  to  the  world. 

All  the  boys  and  girls  now. 

Joy  to  the  fishies  in  the  deep  blue  sea. 

Joy  to  you  and  me. 


PROUD  MARY 

Words  and  music  by  John  C.  Fogerty 

Left  a good  job  in  the  city. 

Workin’  for  the  man  every  night  and  day. 

And  I never  lost  one  minute  of  sleepin’ 

Worryin’  ’bout  the  way  things 
might  have  been. 

Big  wheel  keep  on  turnin’, 

Proud  Mary  keep  on  burnin’ 

Rollin’,  rollin’,  rollin’  on  the  river. 

Rollin’,  rollin’,  rollin’  on  the  river. 

Y.M.C.A. 

Words  and  music  by  Henri  Belolo,  Jacques 
Morali,  and  Victor  Willis 

Young  man,  there’s  no  need  to  feel 
down.  I said, 

Young  man,  pick  yourself  off  the 
ground.  I said, 

Young  man,  ’cause  you’re  in  a new  town 

There’s  no  need  to  be  unhappy. 

Young  man,  there’s  a place  you  can 
go,  I said, 

Young  man,  when  you’re  short  on 
your  dough. 

You  can  stay  there  and  I’m  sure  you 
will  find 

Many  ways  to  have  a good  time. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

They  have  everything  for  young  men 
to  enjoy. 

You  can  hang  out  with  all  the  boys. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

You  can  get  yourself  clean,  you  can  have 
a good  meal. 

You  can  do  whatever  you  feel. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  9,  2002,  at  7:30 


BOSTON 


KEITH  LOCKHART  conducting 
BABY  BOOMER  NIGHT 
Welcome  Corporate  Member,  Verizon 

Jubilee,  from  Symphonic  Sketches  Chadwick 

The  Sorcerer’s  Apprentice  Dukas 


INTERMISSION 

Piano  Concerto  No.  2 in  G minor,  Opus  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

BRONIKA  KUSHKULEY 

INTERMISSION 
A Beatles  Trilogy 

Eleanor  Rigby 

Strawberry  Fields/Penny  Lane 
The  Long  and  Winding  Road 

Tapestry — The  Music  of  Carole  King 

The  Music  of  Paul  Simon 

The  Sound  of  Silence — Scarborough  Fair — 

The  59th  Street  Bridge  Song — Cecilia — 

Mrs.  Robinson — Bridge  Over  Troubled  Water 

A Baby-Boomer  Sing-Along 


Saint-Saens 


Lennon/McCartney-Mathes 

Lennon/McCartney-Mathes 

Lennon/McCartney-Mathes 

arr.  Sebesky 

arr.  Sebesky 


arr.  Hollenbeck 


See  insert  for  sing-along  lyrics. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Belmont  Hill  School;  Striar  J.C.C./Fireman  Campus;  National  Automobile  Dealers 
Association;  Salem  Park  & Recreation  Department;  Morgan  Stanley;  Riegel  Tours;  Temple  Beth  Abraham; 
American  International  College;  First-Calvary  Baptist  Church;  Jack  Satter  House  Tenants  Association, 
Revere;  Burlington  Recreation  Department;  MIT  Activities  Comm.;  Penn  State  Alumni  Association, 
Greater  Boston  Chapter;  Keen-Agers  of  Trinity  Evangelical  Church. 
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Week  5 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


m 

Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 

=l=|=|=|=|=|=|=|=  OTflD 

1=f  BROOKHAVEN  feti 

.STSSL  AT  LEXINGTON 


Best  for  private  parties 

Boston  Magazine , August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 

Calm  rising  thro’  change  and  thro’  storm! 

Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  has  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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Guest  Artists 


Martin  Bookspan 

To  audiences  across  the  United  States,  the  sound  of 
Martin  Bookspan’s  voice  means  “classical  music.” 
Constantly  re-engaged  as  a narrator  by  America’s 
greatest  orchestras,  Mr.  Bookspan  is  also  in  demand 
for  his  informal  pre-concert  lectures.  He  has  been  the 
“Voice  of  the  New  York  Philharmonic”  on  radio  and 
television,  and  commentator  for  all  the  Live  from 
Lincoln  Center  telecasts  on  PBS  and  Live  from 
Studio  8H  on  NBC.  He  has  also  been  host  and  commentator 
for  broadcasts  by  the  Boston  Symphony  Orchestra  and  has  served  as  music 
and  dance  critic  for  WABC-TV  and  theater  critic  for  WPIX-TV  in  New  York  City,  as 
well  as  critic-at-large  for  Boston’s  Channel  7.  He  was  a regular  member  of  the  review- 
ing panel  for  the  nationally  syndicated  radio  series  “First  Hearing.”  Mr.  Bookspan  was 
a contributing  editor  to  Video  Review , Ovation , and  Stereo  Review  magazines,  and 
tape  critic  and  columnist  for  The  New  York  Times.  The  author  of  numerous  articles 
for  national  magazines,  he  has  four  books  to  his  credit:  101  Masterpieces  of  Music 
and  Their  Composers , Consumer  Reports  Reviews  Classical  Records , and,  with  Ross 
Yockey  as  co-author,  biographies  of  Zubin  Mehta  and  Andre  Previn.  Now  chairman 


The  one  to  remember 


PIONEER 

Investments* 

One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 
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ANNA  FINNERTY, 

who  loved  having  tea 
with  the  BSO  develop- 
ment staff,  left  this 
cup  and  saucer  as  a 
reminder  of  how  she 
enjoyed  being  here  at 
Symphony  Hall. 


^ A CUP  OF  TEA  LED  TO  A 

legacy  of  giving 


Miss  Finnerty  was  as  dignified 

as  this  beautiful,  acoustically  perfect  Hall.  She  delighted  in  helping 
any  way  she  could.  She  would  come  to  the  offices  at  the  Symphony 
ready  to  stuff  envelopes  or  arrange  nametags.  She  asked  one  day  how 
to  leave  a gift  in  her  will  to  the  BSO.  She  was  told  to  add  the  wording 

“I  hereby  bequeath  the  sum  of  $ to  the  Boston  Symphony 

Orchestra,  Symphony  Hall,  Boston,  MA  02115.”  She  certainly  did 
follow  up  on  those  instructions.  After  her  death,  Miss  Finnerty  gave 
the  BSO  more  than  $1  million  to  endow  a chair  in  perpetuity. 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

You,  too,  can  make  a bequest  to  the  Symphony,  Tanglewood,  or  the  Pops.  Every  gift 
makes  a difference — no  amount  is  too  small.  Call  the  Planned  Giving  Office  at 
(617)  638-9269  or  toll  free  at  (888)  266-1492  ext.  269  and  the  professionals  will 
answer  any  questions.  You  can  also  contact  the  Planned  Giving  Office  by  email; 
jtcantor@bso.org 


of  the  Advisory  Committee  for  the  Ann  and  Gordon  Getty  Foundation,  he  was  previ- 
ously chairman  of  the  Association  for  Classical  Music  and  consultant  to  Madison 
Square  Garden  for  its  Arts  in  the  Garden  series.  In  addition,  he  has  served  the  National 
Endowment  for  the  Arts  as  a member  of  its  Orchestras,  Festivals,  Recordings,  Advance- 
ment, and  Overview  panels,  and  has  been  a consultant  to  the  Arts  Program  of  the 
Rockefeller  Foundation.  Among  Mr.  Bookspan’s  many  honors  have  been  the  National 
Arts  Club’s  Medal  of  Honor  in  1984,  a Lifetime  of  Service  Citation  awarded  by  the 
Concerts  Artists  Guild  in  New  York  in  1986,  and  honorary  degrees  from  New  York’s 
Mannes  College  of  Music  in  1991  and  from  Boston’s  Suffolk  University  in  1995.  Mr. 
Bookspan  was  classical  music  expert  for  the  Prodigy  Interactive  Computer  Service  and 
is  currently  the  announcer  for  the  longest  continuously-running  program  in  American 
broadcasting,  the  soap  opera  Guiding  Light.  In  1997,  Mr.  Bookspan  narrated  Saint- 
Saens’  Carnival  of  the  Animals  at  Harvard  Night  at  Pops,  marking  the  50th  reunion  of 
his  Harvard  class. 


Joel  Moerschel 

Born  in  Oak  Park,  Illinois,  Joel  Moerschel  received  his 
early  musical  training  from  Chicago  Symphony  cellist 
Nicolai  Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College.  He  received  his 
bachelor  of  music  degree  with  distinction,  and  a per- 
former’s certificate,  from  the  Eastman  School  of 
Music,  where  he  studied  with  Ronald  Leonard;  he 
joined  the  Boston  Symphony  Orchestra  in  1970,  fol- 
lowing graduation.  Besides  his  BSO  commitments,  Mr.  Moer- 
schel has  performed  as  soloist,  chamber  musician,  and  contemporary  music 
cellist  with  the  Wheaton  Trio,  the  Francesco  and  Amici  string  quartets,  Boston  Musica 
Viva,  and  Collage  New  Music.  He  has  taught  at  Wellesley  College  and  at  the  Boston 
University  Tanglewood  Institute. 
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The  Smothers  Brothers 

Time  has  been  an  essential  ingredient  in  the 
Smothers  Brothers’  success.  They  have  been 
considered  ahead  of  their  time,  masters  of 
timing,  and  practitioners  of  timeless  come- 
dy.  Now  as  they  mark  more  than  42  years 
BmA  111  show  business,  the  Smothers  Brothers 
are  being  saluted  as  time-honored  legends 

whose  lengthy  career  has  surpassed  all  other 

comedy  teams  in  history.  With  their  singular  blend  of  comedic 
and  musical  talents,  the  irrepressible  brothers  have  made  a sweeping  impact 
on  generations  of  fans  with  their  intuitive  humor,  natural  warmth,  and  superlative 
showmanship.  The  Smothers  Brothers  are  making  a return  appearance  with  the  Boston 
Pops  Orchestra,  having  made  their  debut  with  the  orchestra  under  John  Williams  in  a 
1988  performance  taped  for  PBS’s  Evening  at  Pops. 

The  Smothers  Brothers’  first  professional  appearance  was  at  The  Purple  Onion  in 
San  Francisco  in  1959  and  their  first  national  television  appearance  was  on  the  Jack 
Paar  show  on  January  28,  1961.  More  than  four  decades  of  audiences  have  seen  the 
Smothers  Brothers  in  their  own  primetime  comedy  series  in  the  1960s,  guest  appear- 
ances on  numerous  television  programs  in  the  1970s  and  1980s,  countless  engage- 
ments as  headliners  in  Las  Vegas,  Reno,  and  Lake  Tahoe,  a hot-selling  video,  twelve 
top-selling  albums,  as  well  as  continuous  coast-to  coast  concert  tours,  some  with  sym- 
phony orchestras.  The  contributions  Tom  and  Dick  have  made  to  the  entertainment 
world  throughout  their  careers  are  so  highly  respected  that  the  Museum  of  Broad- 
casting in  New  York  produced  a retrospective  and  seminar  on  their  work.  On  the 
other  coast,  Hollywood  distinguished  them  with  a star  on  the  noted  Hollywood  Walk 
of  Fame.  The  Smothers  Brothers  Comedy  Hour  is  now  studied  in  universities  across 
the  country  as  an  important  factor  in  the  revolutionary  changes  this  country  under- 
went during  the  1960s.  The  millennium  has  brought  new  honors,  including  a reunion 
of  The  Smothers  Brothers  Comedy  Hour  at  the  USA  Comedy  Arts  Festival  in  Aspen 
and  honorary  doctorates  from  their  alma  mater,  San  Jose  State  University. 


Alan  Brody 


Alan  Brody  is  Associate  Provost  for  the  Arts  (the  senior 
administration  official  responsible  for  the  oversight  of 
creative  arts  activities  throughout  the  Institute)  and 
Professor  of  Theater  at  MIT.  His  plays  have  won 
numerous  awards  and  have  been  produced  at  such 
theaters  as  the  Cincinnati  Playhouse  in  the  Park,  the 
Aspen  Playwrights  Conference,  the  Live  Oak  Theater 
in  Austin,  Texas,  the  Berkshire  Theater  Festival,  and 
the  Walnut  Street  Theatre  in  Philadelphia.  His  play  Invention 
for  Fathers  And  Sons  was  the  first  winner  of  the  annual  Rosenthal  Award  at 
the  Cincinnati  Playhouse  in  the  Park  in  1989.  It  was  subsequently  produced  at  the 
American  Jewish  Theater  in  New  York  City.  The  Company  of  Angels,  the  recipient  of 
the  1990  Eisner  Award  from  the  Streisand  Center  for  Jewish  Culture  in  Los  Angeles, 


had  its  world  premiere  at  the  New  Repertory  Theater  in  Massachusetts  in  the  spring 
of  1993,  and  has  been  produced  at  the  T.  Schreiber  Studio  in  New  York  and  Theater 
Emory  in  Atlanta.  The  Housewives  of  Mannheim  was  cited  as  the  Best  Play  of  1995  at 
the  Harvest  Festival  of  Plays  at  Austin’s  Live  Oak  Theater  and  was  produced  at  the 
Playwright’s  Theater,  Boston,  in  January  1998.  Three  of  his  plays — Five  Scenes  From 
Life , Greytop  in  Love , and  One-on-One — were  developed  at  the  Missouri  Repertory 
Theater.  Greytop  in  Love  was  subsequently  seen  at  the  Walnut  Street  Theater,  Phila- 
delphia, in  1998,  starring  Kim  Hunter — and  at  the  Del  Ray  Beach  Playhouse.  The  dra- 
matic oratorio  Reckoning  Time:  A Song  of  Walt  Whitman , which  he  wrote  in  collabo- 
ration with  composer  Peter  Child,  had  its  world  premiere  at  Jordan  Hall  with  the  John 
Oliver  Chorale  in  March  1995.  Among  his  credits  as  a director  are  Vinie  Burrows’ 
internationally  acclaimed  one-woman  show  Sister ! Sister ! and  the  world  premieres  of 
two  operas,  T.J.  Anderson’s  Soldier  Boy,  Soldier  and  Ken  Guilmartin’s  The  Marriage  of 
Heaven  and  Hell.  Mr.  Brody  is  also  the  author  of  two  novels,  Coming  To  (1973)  and 
Hey  Lenny,  Hey  Jack  (1975). 


Members  of  the 
MIT  Concert  Choir  and 
the  MIT  Chamber  Choir 
William  C.  Cutter,  Conductor 

The  students  singing  this  evening  are  members  of 
both  the  MIT  Concert  Choir  and  the  MIT  Chamber 
Choir.  The  MIT  Concert  Choir  is  a 100-voice  audi- 
tioned ensemble  that  focuses  on  major  works  of  the 
choral/orchestral  repertoire.  The  group  recently  toured 
and  performed  in  Prague  and  Vienna  and  has  collaborated  in  choral  per- 
formances with  the  MIT  Symphony,  as  well  as  the  choirs  and  orchestras  of  Tufts 
University,  Brandeis  University,  and  Wellesley  College.  The  MIT  Chamber  Choir  is  a 


In  Praise  of  M.I.T. 

Music  by  Dr.  John  B.  'Wilbur,  ’26 
Lyrics  by  Dr.  Alvin  Kahn 

Arise!  all  ye  of  M.I.T., 

In  loyal  fellowship, 

The  future  beckons  unto  thee 
And  life  is  full  and  rich. 

Arise  and  raise  your  glass  on  high; 
Tonight  shall  ever  be 
A mem’ry  that  will  never  die 
For  ye  of  M.I.T. 

Thy  sons  and  daughters,  M.I.T., 
Return  from  far  and  wide, 

And  gather  here,  once  more  to  be 
Renourished  by  thy  side; 

And  as  we  raise  our  glasses  high 
To  pledge  our  love  for  thee, 

We  join  all  those  of  days  gone  by 
In  praise  of  M.I.T. 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


• Assistance  with  Transitions 

• Comprehensive  Care  Management 

• Home  Care 

• Family  Consultation 

• Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

1 00  Crescent  Road 
Needham,  MA  02494 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 

PREPARES  EVERY  MEAL.  LIVE  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 

Boston  is.  well,  perfect.  It's  life  on  a whole  different  level. 


For  RESERVATIONS.  CALL  017.530. 1775 
Prudential  Center,  800  Boylston  Street.  Boston 
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highly  select  group  of  35  singers  who  focus  on  music  for  small  ensembles  and  chamber 
orchestra  as  well  as  a cappella  choral  repertoire.  The  Chamber  Choir  recently  present- 
ed a fully-staged  production  of  Henry  Purcell’s  opera  Dido  and  Aeneas. 

Dr.  William  C.  Cutter  is  a Lecturer  in  Music  and  Director  of  Choral  Activities  at 
the  Massachusetts  Institute  of  Technology,  where  he  is  conductor  of  the  MIT  Concert 
Choir  and  Chamber  Choir.  A member  of  the  choral  faculty  at  the  Boston  Conserva- 
tory, where  he  conducts  the  Chorale  and  the  Women’s  Chorale,  he  has  also  held  acade- 
mic posts  at  the  Boston  University  School  for  the  Arts,  the  University  of  Lowell,  and 
the  Walnut  Hill  School  for  the  Arts.  Conductor  of  the  Boston  University  Young  Artists 
Chorus  of  the  Tanglewood  Institute  for  five  summers,  Dr.  Cutter  was  music  director 
and  conductor  of  the  Opera  Laboratory  Theater  Company  as  well  as  founder  and 
music  director  of  the  vocal  chamber  ensemble  CANTO,  which  specialized  in  contem- 
porary choral  music.  He  has  prepared  choruses  for  John  Williams  and  Keith  Lockhart 
and  the  Boston  Pops  and  for  seven  seasons  was  the  music  director  and  conductor  of 
the  Brookline  Chorus.  Dr.  Cutter,  who  holds  degrees  in  composition,  writes  choral 
music  for  several  publishers.  His  music  is  widely  performed  by  school  and  professional 
ensembles  alike  with  recent  performances  by  the  Los  Angeles  Master  Chorale,  the 
Boston  Pops,  the  Toronto  Children’s  Chorus,  the  Cathedral  of  St.  Philip  Choir  in  At- 
lanta, Georgia,  Melodious  Accord  of  New  York  City,  Opera  Omaha,  and  the  Bedford 
Symphony.  As  a professional  tenor,  he  has  sung  with  many  vocal  ensembles  in  Boston, 
has  been  featured  on  the  MIT  faculty  recital  series,  and  has  taught  voice  at  the  New 
England  Conservatory  Preparatory  School. 


Members  of  the  MIT  Concert  Choir  and  MIT  Chamber  Choir 
William  C.  Cutter,  Conductor 


Sopranos 
Marsha  Bolton 
Marjorie  Bertolus 
Sarah  Faulkner 
Susan  Juan 
Julie  H.  Kaufman 
Karin  Kramer 
Jenny  Meanwell 
Laura  Miyakawa 
Lauren  Moffa 
Karolina  Netolicka 
Jessica  Nicholson 
Mary  Tsien 
Bette  Weinberg 
Andrea  Zanzotto 

Altos 

Brittany  Burrows 


Yin  Chen 
Carolyn  Jones 
Amy  Katz 
Sing  Your  Li 
Joyce  Lin 
Karen  Livescu 
Hang  Lu 
Trisha  Montalbo 
Katie  Olsen 
Lora  Reineck 
Lisa  Scoppettuolo 
Dana  Scott 
Maiya  Shur 
Monica  Taylor 

Tenors 

Brian  J.  Anderson 
Howard  Chan 


John  Frank 
Ahmed  E.  Ismail 
Steven  G.  Johnson 
Ashish  Kapoor 
Ryan  Kershner 
Tet  Matsuguchi 
Matthew  Munsey 
Jonathan  Murnick 
Justin  Mazzola 
Paluska 

Anand  Sarwate 
Manu  Sridharan 

Basses 
David  Chan 
Thomas  Coffee 
Adam  D’Amico 
Aubin  Dupree 


David  Foxe 
Nicholas  Hoff 
Christopher 
Johnson 
David  Karger 
Justin  Lin 
Michael  Lugo 
Benjamin  Monreal 
Rogelio  Palomera- 
Arias 

Seth  Tardiff 
Dewey  Tucker 
Michael  Walsh 
Kevin  Wilson 
Graham  Wright 
(baritone  soloist  in 
“Oklahoma”) 
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Kitty  Margolis 

Kitty  Margolis  is  widely  recognized  as  one  of  the  most 
innovative  and  inspired  singers  in  jazz  today.  Her  imag- 
inative improvisations,  dynamism,  and  inventive  scat 
have  redefined  and  revitalized  the  art  of  jazz  vocals. 
With  her  fourth  release,  Left  Coast  Life , already 
being  hailed  as  her  most  important  work,  the  award- 
winning singer  and  San  Francisco  Bay  Area  native 
brings  a distinctly  21st-century  sensibility  to  her 
eclectic  repertoire  of  modern  jazz  and  pop  standards  and 
originals.  The  San  Francisco  Sound  and  experience  had  a big  influence  on 
Kitty,  who  attended  shows  in  which  Miles  Davis  and  the  Grateful  Dead  or  the  Jeffer- 
son Airplane  and  BB  King  would  share  the  stage.  At  age  twelve  she  got  her  first  guitar 
and  soon  had  taught  herself  to  play  folk,  countrv-rock,  and  blues,  creating  bands  with 
her  friends  during  high  school.  She  also  absorbed  sounds  from  around  the  world  in  the 
form  of  field  recordings  she  collected  of  indigenous  music  from  Appalachia  to  Africa. 
Not  surprisingly,  these  global  influences  would  come  into  play  in  her  future  record- 
ings. A defining  moment  came  when,  while  a freshman  at  Harvard  University,  she 
went  to  visit  relatives  in  New  York.  At  the  Village  Vanguard  she  heard  her  first  real 
jazz  concert,  featuring  saxophonist  Rahsaan  Roland  Kirk.  By  age  twenty,  after  work- 
ing in  a western  swing  band  around  the  Boston  area  at  night  while  attending  classes  by 
day,  Kim-  moved  back  to  the  Bay  Area.  There  she  devoted  herself  to  jazz,  transferred 
to  San  Francisco  State,  and  studied  with  saxophonists  John  Handy  and  Hal  Stein. 

Kirn'  Margolis  has  garnered  awards  and  accolades  for  her  innovative  interpretations. 


She  is  a constant  presence  in  the  Down  Beat  International  Critics’  Poll  and  won  the 
“Bammie”  for  Outstanding  Jazz  Vocalist  in  1997.  She  also  has  received  the  Certificate 
Recognizing  Exceptional  Creativity  from  the  Bammies  three  times,  including  Best  Jazz 
Album  for  1994’s  Evolution.  In  1999  she  was  nominated  for  the  Soul  Train  “Lady  of 
Soul”  Award.  Her  recordings  and  live  concert  performances  have  vaulted  her  to  inter- 
national status,  earning  standing  ovations  on  four  continents  and  such  prestigious 
stages  as  the  Kennedy  Center  for  the  Performing  Arts,  Holland’s  North  Sea  Jazz  Fes- 
tival, the  Monterey  Jazz  Festival,  the  Telluride  Jazz  Festival,  the  Tel  Aviv  Opera  House, 
the  Lionel  Hampton  Jazz  Festival,  the  San  Francisco  Jazz  Festival,  and  Seattle’s  Ear- 
shot World  Jazz  Festival.  She  has  also  graced  the  stages  of  the  world’s  top  jazz  clubs 
from  Tokyo  to  Sydney  to  London.  Over  the  years  Ms.  Margolis  has  performed  and 
recorded  with  many  of  the  greatest  names  in  jazz,  including  Joe  Henderson,  Lionel 
Hampton,  Elvin  Jones,  Roy  Hargrove,  Joyce  Cooling,  Charles  Brown,  Hank  Jones, 
Herb  Ellis,  John  Handy,  Red  Holloway,  David  “Fathead”  Newman,  Pee  Wee  Ellis, 
and  Eddie  Henderson.  Deeply  committed  to  jazz  education,  she  gives  workshops,  mas- 
ter classes,  and  private  lessons  at  high  schools  and  colleges.  In  2001  she  accepted  a 
two-year  appointment  from  the  International  Association  of  Jazz  Educators  to  be  chair 
of  the  I.A.J.E.  Jazz  Vocal  Resource  Team.  To  learn  more,  visit  Kitty’s  Jazz  Spot  at 
www.kittymargolis.com. 


Richard  Kogan,  M.D. 

Richard  Kogan  enjoys  a distinguished  career  both  as  a 
concert  pianist  and  as  a physician.  A first  prize-winner 
at  the  Chopin  Competition  of  the  Kosciuszko  Founda- 
tion, he  has  performed  throughout  the  United  States 
and  in  Europe  and  Asia  as  a recitalist  and  orchestral 
soloist.  He  studied  at  the  Juilliard  School  with  Nadia 
Reisenberg  and  furthered  his  musical  education  with 
Nadia  Boulanger  in  France.  Dr.  Kogan  is  a graduate 
of  Harvard  College  (’77)  and  Harvard  Medical  School  (’82). 

A psychiatrist  in  private  practice  in  New  York  City,  he  is  affiliated  with  Weill- 
Cornell  Medical  Center-New  York  Presbyterian  Hospital  as  Director  of  its  Human 
Sexuality  Program.  At  last  year’s  American  Psychiatric  Association’s  Annual  Meeting 
in  New  Orleans,  he  gave  an  address  entitled  “Treating  Sexual  Dysfunction  in  the  21st 
Century.”  Dr.  Kogan  has  combined  his  professional  pursuits  by  exploring  the  connec- 
tions between  music  and  the  mind.  He  has  given  a series  of  lecture/performances  that 
focus  on  how  the  medical  and/or  psychiatric  illnesses  of  the  great  composers  influ- 
enced their  creative  output.  Recent  performances  include  a presentation  at  the  United 
Nations  entitled  “Music,  Medicine,  and  Healing”;  a concert  at  Carnegie  Recital  Hall 
as  a benefit  for  the  National  Alliance  for  Research  on  Schizophrenia  and  Depression 
(NARSAD);  “Schumann,  Manic-Depressive  Illness,  and  the  Creative  Process”  in 
Cleveland  and  Boston;  “Beethoven’s  Creative  Evolution”  in  Miami  and  Santa  Fe; 
“Tchaikovsky:  Music  and  Melancholy”  in  Philadelphia;  and  trio  recitals  with  Lynn 
Chang  (Harvard  ’75)  and  Yo-Yo  Ma  (Harvard  ’76)  in  San  Francisco,  Boston,  and  New 
York.  Tonight  marks  Dr.  Kogan’s  twelfth  solo  appearance  with  the  Boston  Pops. 
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Enjoy  the  gracious 
retirement  lifestyle  you  deserve. 

Mr.  & Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  — Elinor  and  Alexander  Courtney 
found  the  best  of  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  7 81-329-4433.  Fox  Hill  Village,  New  England’s 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


James  Orent 

Boston  native  James  Orent’s  lifelong  passion  for  music 
and  aviation  can  be  traced  back  to  his  childhood  heroes: 
the  Boston  Symphony  Orchestra  and  NASA’s  Mercury 
Seven  astronauts.  He  made  his  debut  at  eighteen  con- 
ducting Stravinsky’s  Symphony  of  Psalms.  To  date  he 
has  performed  in  eleven  countries  as  a conductor  and 
violinist  in  music  ranging  from  symphony,  ballet, 
and  opera,  to  rock,  film,  and  commercial  recordings. 
Since  1997  Mr.  Orent  has  led  Boston  Pops  concerts  in  five 
states.  He  made  his  Boston  Pops  radio  debut  in  1998  and  his  national  televi- 
sion debut  in  1999,  conducting  BPO  members  at  the  Ryder  Cup  Matches  official  cere- 
monies. Last  season  Mr.  Orent  led  Boston  Pops  concerts  in  Providence,  Rhode  Island, 
at  San  Francisco’s  Davies  Hall,  Symphony  Hall  in  Boston,  and  on  the  Esplanade,  the 
latter  including  a return  engagement  for  the  Arthur  Fiedler  Concert.  Highlights  of 
recent  seasons  include  serving  as  music  director  for  the  Scottish  Rite  Masons’  Millen- 
nium 2000  Celebration  (performed  at  the  Museum  of  Our  National  Heritage  and 
simulcast  to  33,000  members  across  the  eastern  U.S.),  reengagements  with  the  Boston 
Festival  Pops  and  Melrose  Symphony  Orchestra  Master  Class,  Indian  Hill  Symphony 
Orchestra,  serving  as  interim  music  director  for  the  Greater  Boston  Youth  Symphony 
Orchestras’  summer  program,  appearances  with  the  Pro  Arte  and  Newbury  Chamber 
Orchestras,  MIT’s  IAP  Symphony,  and  Westwood’s  Music  in  the  Schools  program.  The 
2002  Boston  Pops  national  summer  tour  will  be  Mr.  Orent’s  twentieth  as  cover  con- 
ductor for  Keith  Lockhart  spanning  the  United  States,  Canada,  Japan,  and  Korea.  A 
BPEO  violinist  since  1987,  he  has  also  been  a substitute  extra  player  with  the  Boston 
Symphony/Boston  Pops  orchestras.  Winning  his  Buffalo  Philharmonic  national  audi- 
tion by  unanimous  decision  on  the  semifinal  round,  James  Orent  earned  the  first  NEA/ 
Martha  Baird  Rockefeller  Fund  residency  as  Affiliate  Artists  Conducting  Assistant  with 
the  Erie  Philharmonic.  He  was  music  director  of  the  Erie  Ballet,  Holyoke  Orchestra, 
and  Amherst  Contemporary  Music  Ensemble;  guest  conductor  with  Spokane  Symphony 
and  Hartford  Ballet;  assistant  conductor  of  the  New  Hampshire  Symphony,  Leonard 
Bernstein  Festival,  and  Springfield  (Mass.)  Symphony;  PBS  score  reader;  and  guest  con- 
ductor with  college,  conservatory,  and  youth  orchestras.  Flying  and  skydiving  are  life- 
long interests.  Keith  Lockhart  drew  upon  Mr.  Orent’s  airline  and  barnstorming  experi- 
ence to  fly  Celtic  musicians  from  New  York  to  his  wedding  in  northern  Maine  directly 
through  Hurricane  Fran.  Mr.  Orent  holds  the  Airline  Transport  Pilot  Certificate,  U.S. 
Parachute  Association’s  Advanced  Skydiver  License,  and  is  a member  of  “POPS,”  the 
Parachutists  Over  Phorty  Society.  Mr.  Orent  owns  a 1977  Cessna  Cardinal  RG  aircraft 
that  he  flies  to  engagements  throughout  the  northeast.  Born  in  Boston,  James  M.  Orent 
graduated  magna  cum  laude  from  Amherst  College,  winning  the  Sundquist  Prize  for 
Performance  and  Composition.  He  studied  conducting  with  Charles  Bruck  at  the 
Pierre  Monteux  Memorial  Domaine  School,  Otto  Werner  Mueller  at  the  Yale  School 
of  Music,  and  at  Tanglewood,  where  he  was  also  conducting  assistant  for  the  BSO’s 
Oedipus  Rex.  His  violin  teachers  were  Phillipp  Naegele  (Marlboro  Music)  and  Stanley 
Benson  of  the  BSO.  Mr.  Orent’s  violin  belonged  to  Arthur  Fiedler’s  father,  Emanuel. 
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The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America's  Orchestra," 
available  now  at  the  Symphony  Shop. 

THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 

Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 
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Bronika  Kushkuley 

Born  in  1987,  Bronika  Kushkuley  was  recently  accepted 
to  the  New  England  Conservatory  College,  where  she 
will  pursue  her  bachelor’s  degree  in  piano  perform- 
ance. She  currently  studies  piano  with  Wha  Kyung 
Byun.  Bronika  has  been  the  first  prize-winner  of  three 
international  competitions,  among  them  the  1997 
International  Young  Pianists  Competition  in  Seni- 
gallia,  Italy,  where  she  competed  with  forty-six 
pianists  under  age  sixteen  from  twenty  countries.  In  2001, 
in  addition  to  winning  two  concerto  competitions,  Bronika  performed  J.S. 
Bach’s  D minor  concerto  with  the  New  England  Philharmonic,  Beethoven’s  Second 
Piano  Concerto  with  the  NEC  Youth  Symphony,  and  Mendelssohn’s  Piano  Concerto 
in  A minor  with  NEC  at  Walnut  Hill  School.  She  recorded  her  first  solo  compact  disc 
at  age  ten,  her  second,  recorded  “live,”  at  twelve.  Both  were  released  on  Eroica  Clas- 
sical Recordings  and  have  been  broadcast  by  National  Public  Radio  (“Classics  in  the 
Morning,”  “Performance  Today,”  and  “From  the  Top”)  and  by  Boston  classical  radio 
station  WCRB  in  “The  Great  Young  Ladies  of  Classical.”  Last  summer  she  performed 
in  Boston’s  Copley  Square  as  part  of  WCRB’s  free  concert  series.  Bronika  has  given 
numerous  recitals  in  Massachusetts,  New  York,  Connecticut,  Rhode  Island,  Hawaii, 
and  Washington,  D.C.,  as  well  as  in  Germany,  Austria,  Italy,  Holland,  France,  and 
Switzerland,  at  such  venues  as  Carnegie  Hall,  the  Kennedy  Center,  Avery  Fisher  Hall, 
Jordan  Hall,  and  Teatro  Marcello  in  Rome.  Recent  performances  have  included  a solo 
recital  at  the  Isabella  Stewart  Gardner  Museum  and  a performance  of  Saint-Saens’ 
Piano  Concerto  No.  2 with  the  Indian  Hill  Orchestra.  She  is  making  her  Boston  Pops 
debut. 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 
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Classical!  Classical!  Iclassical 


95.9  WCRI  102.5  WCRB  107.5  WFCC 


RHODE  ISLAND  ■ B 0 S T 0 N ICAPE  COD 


Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  - 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 

Sponsored  by: 

1 ^DUNKIN’ 

DONUTS 
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Test  drive  The  Ultimate  Driving  Machine 
at  your  authorized  BMW  center . 


The  New 

BMW  3 Series 

From  $27,745* 

bmwusa.com 

vlr 

The  Ultimate 

1-800-334-4BMW 

Driving  Machine' 

Simplicity  • Harmony  • Value 


Private  Residence,  Lincoln.  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 


On  Sale  Now! 


Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops.  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 

BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  vears  to  come. 


Fidelity 


Investments* 


Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


Beranek  Pops  Chair  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 
Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 
Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 
Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Meet  Scdly,  your  personal  conxierae < 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 

Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


IsnJttkis  wk&t 
youte  been,  unutny jbr? 


Get  Cooking! 


Celebrate  the  tastes  and  traditions  of 
the  Boston  Symphony  Orchestra. 


Cooking  with  Music  includes  the  favorite 
recipes  of  Seiji  Ozawa,  Keith  Lockhart, 

John  Williams,  Jessye  Norman,  Itzhak 
Perlman,  Harry  Ellis  Dickson,  guest 
musicians  and  conductors,  and  members 
of  the  BSO  and  Boston  Pops.  The  book 
also  includes  historical  perspectives  and  interesting  information 
about  the  Orchestra's  history,  Symphony  Hall,  and  Tanglewood. 


2000 


To  purchase  your  copy  of  Cooking  with  Music,  visit  THE  SYMPHONY  SHOP 
located  in  the  Cohen  Wing  or  order  online  at  www.bso.org. 
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Boston  Pops  Fund 
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The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 

Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 
Mrs.  Gloria  Anita  Baker 
Ms.  M.  Treartv  Bartlev 

j j 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Frankly n Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  &i  Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregor}’  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marvlee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


Robert  L.  Reynolds 

Vice  Cha  irman 
and  COO 
Fidelity  Investments 


Fidelity 


investments' 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 


BOSTON 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


Paul  R.  Gudonis 


President,  Genuity 


GENUiTY  tenuity  ls  Proud  to  support  the  Boston 

Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 


BSOvations  (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Cha  irman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines’ 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 


m 


i 

Herald  Media  Inc 

Boston  Herald  and  Community  Newspaper  Conrpany 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene , the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  2000, 
and  August  31,  2001.  Bold  type  indicates  donors  who  have  contributed  $25,000 
or  more. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 


Giving,  at  (617)  638-9264. 

ACCOUNTING 

Arthur  Andersen  LLP 
Christopher  J.  Lindop 
George  E.  Massaro 

Di  Pesa  & Company,  CPAs 
Dorothy  Di  Pesa 

Ernst  & Young  LLP 
James  S.  DiStasio 

Harte  Carucci  & Driscoll, 

P.C. 

Neal  J.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  Costello 

ADVERTISING/ 

PUBLIC  RELATIONS 

Arnold  Worldwide,  Inc. 

Ed  Eskandarian 

Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

Holland  Mark  Edmund 
Ingalls 

William  Danis 

Weber  Shandwick 
Lawrence  Weber 

AUTOMOTIVE 

Clair  Motors 
Joseph  P.  Clair 

J.N.  Phillips  Glass  Co.,  Inc. 

Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 


Rodman  Ford,  Lincoln 
Mercury 

Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 
Thomas  J.  Hollister 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 

Charles  K.  Gifford 

Investors  Bank  and  Trust 
Company 
Kevin  J.  Sheehan 

PNC  Advisors 
Melissa  A.  Kane 

Sovereign  Bank  NE 
John  P.  Hamill 

State  Street  Corporation 

David  A.  Spina 

CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

CONSULTING: 

MANAGEMENT/FINANCIAL 

Accenture 

Douglas  A.  Green,  Sr. 

William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 


American  Management 
Services,  Inc. 

George  A.  Cloutier 

A.T.  Kearney,  Inc. 

Arthur  Bert 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 
David  Young 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 

Sean  McLaughlin 

Graphics  Marketing 
Services,  Inc. 

Mike  Lipson 

Hewitt  Associates 
John  Kieley 

John  F.  Farrell  & Associates 
John  F.  Farrell,  Jr. 

McKinsey  & Company,  Inc. 

David  G.  Fubini 

Monitor  Group 
Michael  Bell 

Schubert  Associates,  Inc. 
Patricia  Burke 

Towers  Perrin 
Wayne  Fingas 

Watson  Wyatt  Worldwide 
Edward  Fleischer 

William  M.  Mercer,  Inc. 

James  J.  McCaffrey,  Esq. 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
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Phelps  Industries,  Inc. 

Richard  J.  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

ELECTRICAL/ELECTRONICS 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley 

TDK  Electronics  Corporation 

Kuniyoshi  Matsui 

ENERGY/UTILITIES 

FPL  Energy,  LLC 
Nathan  Hanson 

Global  Companies,  LLC 
Alfred  Slifka 

Keyspan  Energy  Delivery, 

N.E. 

Chester  R.  Messer 
NSTAR 

Thomas  J.  May 

Select  Energy 
William  Schivley 

Tennessee  Gas  Pipeline 
Steve  Beasley 

ENTERTAINMENT/MEDIA 

New  England  Development 
Stephen  R.  Karp 

WCVB-TV  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

ENVIRONMENTAL 

Rentokil,  Inc. 

Sean  Sarkisian 

FINANCIAL  SERVICES/INVEST- 
MENTS 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International  Corp. 
Douglas  R.  Brown 

Allmerica  Financial 

David  Portney 

American  Express  Company 

Anne  Wickham 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Carson  Limited  Partnership 
Herbert  Carver 


Clough  Capital  Partners  LP 
Charles  I.  Clough,  Jr. 

Consumer  Financial  Network 
Richard  Boteri 

Credit  Suisse  First  Boston 
Corporation 
Jonathan  Plutzik 
Marc  A.  White,  Jr. 

Eaton  Vance  Corporation 
James  B.  Hawkes 

Essex  Investment 
Management 

Joseph  C.  McNay,  Jr. 

EXEL  Holdings,  Ltd. 

Paul  M.  Verrochi 

Fidelity  Investments 

Edward  C.  Johnson  3d 

Fidelity  Capital  Markets 
Timothy  McKenna  III 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Fleet  Meehan 
Christopher  Quick 

Friedl  Enterprises,  Inc. 

Donald  G.  Friedl 

Gardner  Russo  & Gardner 
Thomas  A.  Russo 

Goldman,  Sachs  & Co. 

Daniel  Jick 

The  Goldman  Group 
Gregory  I.  Goldman 

HPSC,  Inc. 

John  W.  Everets 

Independence  Investment 
Associates 
William  C.  Fletcher 

John  Hancock  Financial 
Services 

David  F.  D’ Alessandro 

J.P.  Morgan  Chase 
Virginia  Meany 

Kaufman  & Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Longwood  Investment 
Advisors 
Robert  Davidson 
Joseph  F.  Patton,  Jr. 

Loomis  Sayles  & Company, 
L.P. 

Mark  W.  Holland 


LPL  Financial  Services 
Todd  A.  Robinson 

Manulife  Financial 
John  DesPrez  III 

MassMutual  Financial  Group 
Robert  J.  O’Connell 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

MedEquity  Investors,  LLC 
Robert  W.  Daly 

Mellon  New  England 
David  F.  Lamere 

Navigator  Asset  Management, 
LLC 

Thomas  M.  O’Neill 

Needham  & Company,  Inc. 
George  A.  Needham 

UBS  Warburg  Inc. 

Mark  Fowler 

Parthenon  Capital 

Ernest  K.  Jacquet 

The  Parthenon  Group 
William  F.  Achtmeyer 

Perry  Capital 
Paul  Leff 

Pioneer  Investments 
Daniel  T.  Geraci 

Prudential  Securities  Inc. 

Bruce  D.  Taub 

Putnam  Investments 
Lawrence  J.  Lasser 

SG  Cowen  Securities 
Corporation 

Amy  Louise  Burns 

State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

State  Street  Global  Advisors 
Timothy  Harbert 

Sun  Life  Financial 
James  McNulty 

Tower  Capital  Partners 
William  R.  Flfers 

Tucker  Anthony,  Inc. 

John  H.  Goldsmith 

UBS  PaineWebber 
Richard  F.  Connolly 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Weston  Presidio 
Michael  F.  Cronin 
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W.P.  Stewart  & Co.,  Ltd. 
Stephen  E.  Memishian 

Watermill  Ventures 
Steven  E.  Karol 

Westport  Worldwide,  LLC 
Ron  Schmidt 

Woodstock  Corporation 
John  S.  Goldthwait 

FOOD  SERVICE/EOUIPMENT/ 
INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

GRAPHICS/DESIGN 

Sametz  Blackstone  & 
Associates 

Roger  Sametz 

HEALTH  CARE 

Boston  Healthcare 
Associates,  Inc. 

Andrew  J.  Ferrara 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 

Ray  Stata 

Bull  HN  Information  Systems 
Don  Zereski 

EDS 

Barry  H.  Raynor,  Jr. 

EMC  Corporation 

Michael  C.  Ruettgers 

Eze  Castle  Integration 
John  R.  Cahaly,  Jr. 

Helix  Technology 
Corporation 
Robert  J.  Lepofsky 

IBM  and  Lotus 
Development  Corporation 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 

Millipore  Corporation 
C.  William  Zadel 


NEC  Corporation 

Koji  Nishigaki 

PerkinElmer,  Inc. 

Gregory  E.  Summe 

Printed  Circuit  Corporation 
Agnes  Sarmanian 

Raytheon  Company 
Carol  Ramsey 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology 
Corporation 
George  Lombard 

Thermo  Electron  Corporation 
Richard  F.  Syron 

Waters  Corporation 

Douglas  A.  Berthiaume 

YAS  Broadband  Ventures  LLC 
Rouzbeh  Yassini 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 

Thomas  Gurtner 

The  Lenox  & Copley  Square 
Hotels/Saunders  Hotel 
Group 

Roger  A.  Saunders 
Jeffrey  G.  Saunders 

The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 

The  Ritz-Carlton  Hotels 
of  Boston 
John  R.  Rolfs 

Sheraton  Boston  Hotel 

Ross  Hosking 

INSURANCE 

Aon  Risk  Services,  Inc. 

of  Massachusetts 
Michael  E.  Toner 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Delta  Dental  Plan 
Dr.  Robert  Hunter 

Hilb,  Rogal  and  Hamilton 
Insurance 
Paul  D.  Bertrand 

Lexington  Insurance 
Company 
Kevin  H.  Kelley 
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Liberty  Mutual  Group 

Edmund  F.  Kelly 

Marsh  USA  Inc. 

Michael  P.  Golden 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Richard  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Aventail  Corporation 
Keith  Smith 

Context  Integration 
Cheryl  Brewster 

Digitas 
David  Kenny 

Genuity,  Inc. 

Paul  R.  Gudonis 

LEGAL 

Bingham  Dana  LLP 
Jay  A.  Zimmerman,  Esq. 

Choate,  Hall  & Stewart 
Samuel  B.  Bruskin,  Esq. 

Edwards  & Angell,  LLP 
V.  Duncan  Johnson,  Esq. 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 

Regina  M.  Pisa,  Esq. 

Hale  and  Dorr  LLP 
William  F.  Lee,  Esq. 

Kirkpatrick  & Lockhart,  LLP 
Mark  E.  Haddad,  Esq. 

Nixon  Peabody  LLP 
Nestor  Nicholas,  Esq. 

Nutter,  McClennen  & 

Fish,  LLP 

Michael  E.  Mooney,  Esq. 

Palmer  & Dodge  LLP 
Michael  R.  Brown,  Esq. 

Ropes  & Gray 
Douglass  N.  Ellis,  Jr.,  Esq. 

Schnader,  Harrison, 
Goldstein,  & Manello,  P.C. 
Richard  J.  Snyder,  Esq. 

Skadden,  Arps,  Slate, 
Meagher  &:  Flom  LLP 
Louis  A.  Goodman,  Esq. 
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Weingarten,  Schurgin, 
Gagnebin  &c  Lebovici,  LLP 
Stanley  M.  Schurgin,  Esq. 

MANUFACTURER’S  REP/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Horizon  Beverage  Company 
Paul  J.  Toner 

Jofran,  Inc. 

Robert  D.  Roy 

United  Liquors,  Ltd. 

A.  Raymond  Tye 

MANUFACTURING 

Arley  Corporation 
Michel  Ohayon 

Bartley  Machine  and 
Manufacturing  Co.,  Inc. 
Richard  J.  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Kennetth  F.  Burns 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Connell  Limited  Partnership 

Francis  A.  Doyle 

Controlair  Inc. 

Scott  G.  Comstock 

The  Gillette  Company 

James  M.  Kilts 

J.D.P.  Company 
Jon  D.  Papps 

Kruger  Inc. 

Joseph  Kruger  II 

MKS  Instruments,  Inc. 

John  R.  Bertucci 

New  Balance  Athletic 
Shoe,  Inc. 

James  S.  Davis 

New  England  Business 
Service,  Inc. 

Robert  J.  Murray 

Philip  Morris 
Management  Corp. 

Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Rick  Paterno 

Sappi  Fine  Paper  North 
America 

Andrew  McFarlan 


Sara  Campbell  Ltd. 

Sara  Campbell 
Peter  Wheeler 

Senior  Aerospace 
Peter  Fontecchio 

Shaughnessy  & Ahern 
Company 

John  J.  Shaughnessy 

Taco,  Inc. 

John  Ricottelli 

Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

Watts  Industries,  Inc. 
Timothy  P.  Horne 

Wire  Belt  Company  of 
America 

F.  Wade  Greer,  Jr. 

MEDICAL 

MANUFACTURING/RESEARCH 

Charles  River  Laboratories 
International 
James  C.  Foster 

Haemonetics  Corporation 
James  F.  Peterson 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

The  Michael  D.  Dingman 
Foundation 
Betsy  Dingman 
Michael  D.  Dingman 

Massachusetts  Cultural 
Council 

Peter  Nessen 

New  England  Patriots 
Foundation 
Josh  Blumenthal 

The  John  and  Happy  White 
Foundation 

Mrs.  John  Hazen  White 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

Advanstar,  Inc. 

Robert  L.  Krakoff 

The  Boston  Globe 
Richard  Gilman 

Herald  Media,  Inc. 

Patrick  J.  Purcell 


DMS/Bowne  Business 
Solutions 
Robert  M.  Collins 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Harcourt  General,  Inc. 

Richard  A.  Smith 

Jazziz 
Fori  Fagien 

Merrill/Daniels 
Ian  Fevine 
Pete  Cronan 

The  Studley  Press  Inc. 
Suzanne  K.  Salinetti 

Von  Hoffmann  Press,  Inc. 
Robert  Uhlenhop 

PROFESSIONAL  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Deloitte  & Touche 

Michael  J.  Joyce 

Gordon  Brothers  Group 
Michael  Frieze 

Highland  Street  Connection 
JoAnn  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 
Joseph  D.  Alviani 
Jan  Z.  Rose 

Cahoots  Design  Marketing 
Carol  Fasky 

The  Forbes  Consulting  Group 
David  Forbes 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

B2K,  LLC 
David  Mugar 

Beacon  Capital  Partners 
Fionel  Fortin 
Alan  M.  Feventhal 

Carruth  Capital,  LLC 
Christopher  Egan 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 

The  DeWolfe  Companies,  Inc. 
Richard  B.  DeWolfe 
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BINGHAM  LEGG  ADVISERS 


it’s 

about  experience> 

Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 

ours  and  YOURS. 

BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
w\vw.  binghamlegg.com 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Bostons  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 

fitcorp 

www.fitcorp-com  JL  ® 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Erickson  Retirement 
Communities 
Daniel  P.  Rexford 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth 
W.  Kevin  Fitzgerald 

The  Flatley  Company 
Thomas  J.  Flatley 

Garrison  Square  Management 
Mark  Goldweitz 

Geraghty  Associates,  Inc. 
Anne  C.  Geraghty 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 

Alan  M.  Marlow 

Hines 

David  G.  Perry 

John  M.  Corcoran  & Co. 
John  H.  Corcoran 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

The  MacDowell  Company 
Roy  S.  MacDowell,  Jr. 

Meredith  & Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

Millennium  Partners 
Brian  Collins 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Shawmut  Design  & 
Construction 
Joseph  J.  Albanese 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Co. 

Charles  S.  O’Connor 
Sean  M.  Teague,  Jr. 


RESTAURANTS 

Legal  Sea  Foods,  Inc. 

Roger  Berkowitz 

RETAIL 

Baldwin  Piano 

Robert  Jones 

Chelsea  Clock  Company 
Rick  Leavitt 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Filene’s 

J.  Kent  McHose 

The  E.B.  Horn  Company 
Philip  H.  Finn 

Macy’s  East 
Thomas  R.  Zapf 

Neiman  Marcus 
Ron  Fukuhara 

Talbots 

Arnold  B.  Zetcher 

Target  Corporation 

Jennifer  Held 

TJX  Companies 
Bernard  Cammarata 

Twins  Enterprise,  Inc. 

Anita  D’Angelo 

SCIENCE/MEDICAL 

Alkermes,  Inc. 

Robert  Breyer 

Biogen,  Inc. 

James  Mullen 

Blue  Cross  and  Blue  Shield 
of  MA 

William  C.  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Fisher  Scientific 
International  Inc. 

Paul  M.  Montrone 


SOFTWARE/ 

INFORMATION  SERVICES 

Art  Technology  Group 

Jeet  Singh 

REBAR 

Howard  Diamond 

SPORTS 

New  England  Patriots 
Robert  K.  Kraft 

SUPERMARKETS 

Foodmaster  Super 
Markets  Inc. 

John  A.  Dejesus 

The  Stop  & Shop 
Supermarket  Company 
Marc  Smith 

TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

NORTEL  NETWORKS 
Douglas  Martin 

Verizon  Information  Services 
Kathy  Harless 

Verizon 

Donna  C.  Cupelo 

WorldCom 

Donna  Kelly 

TRAVEL/TRANSPORTATION 

American  Airlines 

James  K.  Carter 

Dav  El/Fifth  Avenue 
Limousine 
Scott  A.  Solombrino 

Garber  Travel 

Lou  Garber 

United  Airlines 

John  Tipping 


Concert  Highlights  2002 


AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Bruce  Hangen:  June  14,  15 
Keith  Lockhart:  June  30;  July  2 

BABY  BOOMER  NIGHT 
A program  of  ever-popular  hits  of  the 
’50s,  ’60s,  and  ’70s,  including  the 
music  of  Elvis  Presley,  the  Beatles,  and 
Simon  and  Garfunkel. 

Keith  Lockhart:  June  16 

RICHARD  RODGERS  SING-ALONG 
For  this  program,  the  audience  will  be 
invited  to  sing  along  to  unforgettable 
hits  from  The  Sound  of  Music,  Carou- 
sel, The  King  and  I,  and  Oklahoma ! 
Keith  Lockhart:  June  18 

GOSPEL  NIGHT 

A concert  filled  with  music  that  will 
touch  your  heart  and  soul,  “Gospel 
Night”  features  the  Boston  Pops 
Gospel  Choir,  a volunteer  chorus  of 
singers  from  local  churches  throughout 
the  greater  Boston  area. 

Charles  Floyd:  June  23 

SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  June  25 

MARVIN  HAMLISCH  NIGHT 
This  special  evening  features  selections 
from  Mr.  Hamlisch’s  scores  for  stage 
and  screen,  including  A Chorus  Line 
and  The  Way  We  Were,  and  excerpts 
from  his  new  Broadway  show,  The 
Sweet  Smell  of  Success. 

Marvin  Hamlisch:  June  28,  29 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(al  the  Transportation  Building) 


www.plcltangs.com 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  voice  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  6 38-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

u 

Great  low  fares  now  available  on  AA.com? 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 
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We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


Y)u<d  be  surprised 
what  we’re  up  to. 


Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


o 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  U 
BRUCE  HANCEN  PRINCIPAL  POPS  GUEST  CONDUCTOR 


1 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor condominium  living  at  its 
absolute  finest,  all  harmoniously 
loaned  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  1 00%  sold  and 
occupied.  Phase  Two  is  Haul 
being  offered  by  Sotheby's I 
International  Realty  and 
Hammond  Residential  Real\ 
Estate.  Priced  from  SI, 500, 000.  I 
Call  Hammond  Real  Estate  at\ 
(617)  731-4644,  ext.  410. 


LONGYEAR 

at  AisAer 

BROOKLINE 


GEOUGH 


M-GEOI  GH  COMPANY,  INC.^ 


'AX  6 17-  451- 0065 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
117th  Season,  2002 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 


Deborah  Davis  Berman,  Vice-Chairman 
Julian  Cohen,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 


John  F.  Cogan,  Jr. 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 


Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Jane  C.  Bradley 
Abram  T.  Collier 


Mrs.  Edith  L.  Dabney 

Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick 

Dean  W.  Freed 

Mrs.  George  I.  Kaplan 


Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


George  Krupp 
R.  Willis  Leith,  Jr. 

Ed  Linde 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O’Block 

George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Peter  C.  Read 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  D.  Behrakis 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 
Francis  A.  Doyle 


Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 


Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 


Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles^ 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration,  released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe,  with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 

(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin ’ Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones,  Harry  Potter  and  the 
Sorcerer’s  Stone , A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Lormerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Loundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Pine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Penway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 


WALTER  PISTON 
SOCIETY  MEMBER 
RICHARD  KAYE 

was  music  director, 
station  manager, 
executive  vice 
president,  president, 
and  chairman/ 
treasurer  of  WCRB 
radio  for  43  years. 


• GIVING  AS  INVESTMENT: 

music  to  my  ears 

My  association  with  the  BSO 
as  radio  producer  and  engineer  has  brought  me  much  pleasure.  It 
was  easy  for  my  wife  and  me  to  decide  on  an  appropriate  planned 
gift,  after  talking  with  our  estate  attorney.  We  decided  to  create  a 
charitable  remainder  trust  for  the  BSO.  That  trust  will  provide 
this  first-class  Symphony  much  needed  funding  for  guest  artists  in 
the  years  to  come.  Now,  the  trust  provides  our  family  with  a good 
annual  return.  This  is  a wise  investment.  I encourage  you  to  learn 
more  about  the  Symphony’s  planned  giving  program.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

It  is  easy  to  arrange  a planned  gift  with  the  BSO,  the  Pops, 
or  Tanglewood.  Just  call  the  Planned  Giving  Office  at 
(617)  638-9269  or  (888)  266-1492,  ext.  269,  and  develop- 
ment professionals  will  give  you  the  information  you  need 
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A Pops  concert  at  the  Music  Hall,  1892 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 


SPECIAL  TPiANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Fane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3 to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.  (888)  209-8880  www.pinehills.com 

A national  award-winning  community  with  homes  by  The  Green  Companies,  Whitman  Homes, 

Kistler  & Knapp,  WhiteFox  Development  and  Thorndike  Development. 


Coincidence? 


You  Could  Get  Used  To  This™ 


Exceptional  homes.  Breathtaking 
views.  Championship  golf. 

Surrounded  by  3,000  acres  of 
towering  pines.  By  chance? 

Or  designed  that  way?  Come  to 
The  Pinehills,  a new  community 
just  45  minutes  from  Boston  and 
discover  for  yourself.  Miles  of  walking  trails,  world-class  golf  courses  by  Rees  Jones  and 
Nicklaus,  and  remarkable  homes  by  the  area's  most  prominent  builders.  Single-family  and 
custom  homes.  Townhouses  and  condominiums.  All  sited  for  privacy  and  views.  From 
mid-$300,000  to  over  $1  million.  The  Pinehills.  You  might  just  say  it  was  meant  to  be. 
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of  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
ed by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “Star  Wars” -themed  concert  in 
1980. 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Flangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 


Miro  Vintoniv 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 

For  its  Sponsorship  of  the  2002  Season 
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of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthier 


The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1 952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 


Photography  Inc./Courtesy  BSO  Archives 


his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
(State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

“Grant  Avenue”  from  Flower  Drum  Song 
(1958) — This  Don  Sebesky  arrangement  of  the  jazzy  travelogue  from  Flower  Drum 
Song  pays  homage  to  the  great  Boston  Pops  arrangements  of  the  past.  Sebesky,  a man 
of  chameleon-like  abilities,  shows  that  he  can  arrange  for  the  Pops  with  the  same  dex- 
terity he  has  shown  on  Broadway  and  with  jazz  and  pop  artists.  By  the  time  the  whole 
orchestra  digs  into  this  lilting  melody,  you  can  feel  yourself  strutting  boldly  down  the 
main  drag  of  San  Francisco’s  famous  Chinatown:  “Grant  Avenue,  San  Francisco, 
California,  USA.” 

“The  Carousel  Waltz”  from  Carousel  (1945) — Ever  innovators  in  the  musical  theater, 
Rodgers  and  Hammerstein  decided  to  begin  their  second  musical  with  a pantomime  set 
to  music.  “The  Carousel  Waltz”  is  an  amalgam  of  waltz  themes  intended  to  support  a 
silent  depiction  of  the  world  of  carousel  barker  Billy  Bigelow.  Interestingly,  several  of 
its  themes  may  well  have  been  originally  intended  for  a Rodgers  and  Hart  movie  enti- 
tled Flallelujah,  I’m  A Bum , but  they  were  introduced  to  the  world  in  Carousel,  and 
continue  to  live  on  as  some  of  the  best  waltz  melodies  ever  assembled. 

“Shall  We  Dance?”  from  The  King  and  I (1951) — Classic.  That  is  a good  word  to 
describe  this  song,  here  given  a playful  and  grand  treatment  in  which  you  can  feel  the 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


swirling  going  right  through  every  section  of  the  orchestra.  And,  true  to  his  nature,  of 
all  musical  forms  Rodgers  could  have  chosen  for  a seduction  scene  between  the  King 
of  Siam  and  an  English  schoolteacher,  he  chose  a polka.  A cultural  hodge-podge?  Per- 
haps, but  it  provides  a moment  in  the  play  when  two  people,  who  we  know  are  at- 
tracted to  each  other  but  really  cannot  even  touch,  find  a way  to  touch  emotionally. 
The  answer  to  the  question  posed  by  the  title. . .yes! 

“The  Sound  of  Music”  from  The  Sound  of  Music  (1959) — How  many  great  partner- 
ships end  on  a high  note?  Rodgers  and  Hammerstein’s  did.  This  song  marked  the 
opening  of  their  final  musical.  Sometime  during  the  show’s  gestation,  it  was  discovered 
that  Oscar  Hammerstein  had  cancer.  It  didn’t  stop  him  from  throwing  himself  into  the 
work  with  all  the  strength,  power,  and  talent  he  could  muster — and  Rodgers  and  he 
came  up  with  some  of  the  best  songs  of  all  time,  period. 

“My  Favorite  Things”  from  The  Sound  of  Music  (1959) — Here’s  a song  that  has  lived 
a multi-faceted  life.  “I  simply  remember  my  favorite  things,  and  then  I don’t  feel  so 
bad”...  that’s  what  the  Mother  Abbess  wants  to  tell  Maria  in  the  first  scene  of  The 
Sound  of  Music.  Maria  doesn’t  know  it  yet,  but  the  Mother  Abbess  has  decided  that 
Maria  is  going  to  leave  the  convent.  In  a way,  the  song  is  a passport — according  to  the 
script,  it’s  a song  that  both  of  them  know,  and  the  Mother  Abbess  uses  it  to  tell  Maria 
that  everything’s  going  to  be  okay.  In  the  movie,  rather  famously,  it  was  shifted  to  a 
scene  in  the  bedroom  with  Maria  and  the  kids... oh,  well,  that’s  what  happens  when 
translating  musicals  into  movies! 

“The  Surrey  With  The  Fringe  On  Top”  from  Oklahoma ! (1943) — This  is  a perfect 
example  of  how  Rodgers  wrote  with  Hammerstein.  They  discussed  at  length  how  to 
make  a musical  out  of  their  chosen  material  (in  this  case,  Lynn  Riggs’  folk  play  Green 
Grow  The  Lilacs ),  then  Hammerstein  would  disappear  into  his  study  in  New  York  or 
Bucks  County,  Pennsylvania,  and  create  lyrics,  which  he  would  then  send  to  Rodgers. 
Rodgers  would  sit  at  the  piano  and  write  the  music  that  went  with  them.  Both  men 
joked  throughout  their  collaboration  that  it  took  Hammerstein  far  longer  to  fit  the 
words  together  than  it  would  ever  take  Rodgers  to  set  those  words.  “Just  give  Dick  a 
lyric  and  stand  back”  is  the  way  Hammerstein  once  described  Rodgers’  speed.  Because 
they  were  both  such  good  and  instinctive  dramatists,  the  music  that  Rodgers  created 
would  fit  perfectly,  as  in  “The  Surrey  With  The  Fringe  on  Top.”  After  an  opening 
verse  of  expansive  cheer,  the  melody  settles  into  a musical  depiction  of  exactly  what 
the  singer  is  describing.  John  Williams  created  this  arrangement  years  ago  for  his  big 
band;  Sammy  Nestico  orchestrated  it  for  the  Pops,  especially  for  this  album. 
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KEITH  LOCKHART  conducting 
RICHARD  RODGERS  SING-ALONG  NIGHT 
SPONSORED  BY  EMC  CORPORATION 
Polonaise  from  Eugene  Onegin 

Variations  on  a Rococo  Theme  for  cello  and  orchestra,  Opus  33 
JOEL  MOERSCHEL 

INTERMISSION 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
Oklahoma!  Sing-Along 

People  Will  Say  We’re  in  Love — Oh,  What  a Beautiful  Mornin’ — 
The  Surrey  with  the  Fringe  on  Top — Kansas  City — 

I Cain’t  Say  No — Oklahoma 

Grant  Avenue,  from  Flower  Drum  Song 

Carousel  Waltz 

You’ll  Never  Walk  Alone,  from  Carousel 

INTERMISSION 

South  Pacific  Sing-Along 

I'm  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

A Wonderful  Guy 

March  of  the  Siamese  Children,  from  The  King  and  I 

Shall  We  Dance?  from  The  King  and  I 

The  Sound  of  Music  Sing-Along 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 

Song  lyrics,  all  by  Oscar  Hammerstein  II,  begin  on  page  36. 


Tchaikovsky 

Tchaikovsky 


arr.  Hayman 
arr.  Bennett 


arr.  Sebesky 
arr.  Walker 
arr.  Bennett 

arr.  Anderson 


arr.  Bennett 
arr.  Courage 
arr.  Bennett 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Agassiz  Village;  American  Council  of  Engineers;  Galloway  Tours;  Forsyth  School 
for  Dental  Hygienists;  Groups  Inc.;  Hale  and  Dorr  LLP;  Hillside  Middle  School;  Bingham  Dana  LLP; 
Drake,  Beam,  Morin;  1000  Southern  Artery  Senior  Citizens  Center;  Grace  Chapel;  JKL  Tours;  Johnson 
& Johnson;  Senior  Neighbors  of  Watertown;  Humanities  International;  Peabody  Nixon;  First  Baptist 
Church;  Com.  Services  Hamilton/Wenham. 


Week  6 
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Liberty  Mutual 

* 

celebrates  90  years 
of  helping  people 


* 


live  safer, 


* 


more  secure 


lives. 


* 
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Enjoy  this  festive  evening. 


* 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  June  12,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

LIBERTY  MUTUAL  INSURANCE  GROUP  NIGHT  AT  POPS 

Overture  to  Candide  Bernstein 

American  Symphonette  No.  2 Gould 

Moderately  fast  (with  vigor  and  bounce) — Allegretto — Very  fast 

Finale  (Allegro  con  fuoco)  from  Symphony  No.  9 in  E minor,  Dvorak 

Opus  95,  From  the  New  World 

INTERMISSION 


Polonaise  from  Eugene  Onegin 

Variations  on  a Rococo  Theme  for  cello  and  orchestra,  Opus  33 
JOEL  MOERSCHEL 

INTERMISSION 

A Richard  Rodgers  Celebration 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
Grant  Avenue,  from  Flower  Drum  Song 
You’ll  Never  Walk  Alone,  from  Carousel 
Shall  We  Dance?  from  The  King  and  I 

The  Sound  of  Music  Sing- Along 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


Tchaikovsky 

Tchaikovsky 


arr.  Hayman 
arr.  Sebesky 
arr.  Bennett 
arr.  Courage 
arr.  Bennett 


Song  lyrics,  all  by  Oscar  Hammerstein  II,  begin  on  page  36. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  8c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  6 
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Classical!  Classical!  Iclassical 


95.9  WCRll  102.5  WCRB  1075  WFCC 


RHODE  ISLAND 


BOSTON 


CAPE  COD 


Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  - 
live  from  Symphony  Had. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 

Sponsored  by: 

(Z) 
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^DUNKIN’ 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  June  13,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 

with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
NORTHEASTERN  UNIVERSITY  NIGHT  AT  POPS 

AN  AMERICAN  SALUTE 


Festival  Overture  on  “The  Star  Spangled  Banner”  Buck 

The  Pledge  of  Allegiance  (Text  by  Francis  Bellamy)  L.A.  Hochman-L.  Hochman 

LAURIE  ANGELA  HOCHMAN,  vocalist 

First  movement  from  Symphony  No.  3 Copland 

The  Promise  of  Living,  from  The  Tender  Land  Copland 


INTERMISSION 

Star-Spangled  Overture  Gould 

Song  of  Democracy  Hanson 

Amber  Waves  Gould 

Photography  by  Terry  Heffernan.  See  page  41. 

American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 

INTERMISSION 

Selections  from  The  Music  Man  Willson-Hayman 

The  Wells  Fargo  Wagon — Gary,  Indiana — It’s  You — 

Till  There  Was  You — Marian  the  Librarian — Lida  Rose  /Will  I 
Ever  Tell  You — 76  Trombones 


Alma  Mater 

All  Hail  Northeastern 

Williams/Bergman/Bergman 
Ward/Bates-Courage 


America,  the  Dream  Goes  On 
America  the  Beautiful 
ALOK  KUMAR,  baritone 


Sing-along  lyrics  are  on  page  49. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  6 


Advocates . Advisors . 

Allies. 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617.348.1900 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  June  14,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 

with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
AN  AMERICAN  SALUTE 

Festival  Overture  on  “The  Star  Spangled  Banner”  Buck 

The  Pledge  of  Allegiance  (Text  by  Francis  Bellamy)  L.A.  Hochman-L.  Hochman 

LAURIE  ANGELA  HOCHMAN,  vocalist 

First  movement  from  Symphony  No.  3 Copland 

The  Promise  of  Living,  from  The  Tender  Land  Copland 


INTERMISSION 

Star-Spangled  Overture  Gould 

Song  of  Democracy  Hanson 

Amber  Waves  Gould 

Photography  by  Terry  Heffernan.  See  page  41. 

American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 


INTERMISSION 

This  Is  My  Country  Jacobs/Raye-Bass 

Selections  from  The  Music  Man  Willson-Hayman 

The  Wells  Fargo  Wagon — Gary,  Indiana — It’s  You — 

Till  There  Was  You — Marian  the  Librarian — Lida  Rose  /Will  I 
Ever  Tell  You — 76  Trombones 

The  Surrey  with  the  Fringe  on  Top,  Rodgers/Hammerstein- 

from  Oklahoma ! Williams/Nestico 

America,  the  Dream  Goes  On  Williams/Bergman/Bergman 

America  the  Beautiful  Ward/Bates-Courage 

ALOK  KUMAR,  baritone 
Sing-along  lyrics  are  on  page  49. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  Sc  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Greater  Boston  Bankers  Association;  Penni- 
chuck  Junior  High  School;  Card  Tour  and  Travel;  The  Daughters  of  the  American  Revolution;  St.  Pius  X 
Catholic  Women’s  Club;  Park  Street  Cafe;  Women’s  Alliance  of  First  Baptist  Church;  Manic  Depressive 
& Depressive  Assoc./Boston;  Tour  Guide  of  New  England;  Exeter  Parks  & Recreation  Department. 

Week  6 


Cana 

Private  Bank 
Give  You 
More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a higher  level  of  expertise  and  decision  mak- 
ers. So  when  you're  faced  with  change  — selling 
your  business,  investing  an  inheritance,  purchas- 
ing your  dream  vacation  home  — you  can  con- 
nect with  the  counsel  you  need  when  you  need 
it.  Immediately.  Reliably.  At  Boston  Private  Bank 
this  kind  of  access  will  help  you  increase  and 
protect  your  personal  wealth. 

For  information  contact 
Mark  Thompson , President 
at  (617)  912-1900  or  mthompson@bpbtc.com 


Boston  Private  Bank 
B Trust  Company 

A Boston  Private  Wealth  Management  Company 


Member  FDIC 


www.bostonprivatebank.com 


EQUAL  MOUSMQ 


LENDER 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  June  15,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 

with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
AN  AMERICAN  SALUTE 

Festival  Overture  on  “The  Star  Spangled  Banner”  Buck 

The  Pledge  of  Allegiance  (Text  by  Francis  Bellamy)  L.A.  Hochman-L.  Hochman 

LAURIE  ANGELA  HOCHMAN,  vocalist 

First  movement  from  Symphony  No.  3 Copland 

The  Promise  of  Living,  from  The  Tender  Land  Copland 


INTERMISSION 

Star-Spangled  Overture  Gould 

Song  of  Democracy  Hanson 

Amber  Waves  Gould 

Photography  by  Terry  Heffernan.  See  page  41. 

American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 


INTERMISSION 


This  Is  My  Country  Jacobs/Raye-Bass 

Selections  from  The  Music  Man  Willson-Hayman 

The  Wells  Fargo  Wagon — Gary,  Indiana — It’s  You — 

Till  There  Was  You — Marian  the  Librarian — Lida  Rose  /Will  I 
Ever  Tell  You — 76  Trombones 

The  Surrey  with  the  Fringe  on  Top,  Rodgers/Hammerstein- 

from  Oklahoma!  Williams/Nestico 


America,  the  Dream  Goes  On  Williams/Bergman/Bergman 

America  the  Beautiful  Ward/Bates-Courage 

ALOK  KUMAR,  baritone 
Sing-along  lyrics  are  on  page  49. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USJB/Catholic  Family  Life  Insurance;  Wentworth  Institute  of  Technology  Alumni; 
Lahey  Clinic  Northshore;  Groups  Inc./Dedham  Savings  Bank;  Friends  of  the  Bangor  Symphony  Orches- 
tra; Castle  Island  Association;  Chelmsford  Jaycee  Roosters;  Twin  Tier  Tours;  Star  of  the  Sea  Church; 
Sturbridge  Federated  Church;  The  Congregators  of  Amherst,  N.H.;  Linda  Zuckrow  Sc  Friends;  Chiro- 
practic Foundation  of  Massachusetts;  Saint  Clare’s;  Notch  Above  Tours;  Nat’l  Board  of  Prof.  Teaching 
Standards;  Walker  Tours;  John  Hancock  Mutual  Life  Insurance/FCA. 


Week  6 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 


HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 


Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Abigail  Kubert 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 


Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 

Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Kay  Knudsen 
Christine  Vitale 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Alto  Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Trombones 

James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Dean  Anderson 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Judy  Saiki  Couture 
Piano 

Bob  Winter 
Guitar 

Jonathan  Finn 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


Baby  Boomer  Sing-Along 

arr.  Hollenbeck 

YOUR  MAMA  DON’T  DANCE 

Words  and  music  by  Kenny  Loggins  and 
Jim  Messina 

Your  mama  don’t  dance  and  your  daddy 
don’t  rock  and  roll, 

Your  mama  don’t  dance  and  your  daddy 
don’t  rock  and  roll. 

When  evenin’  rolls  around  and  it’s  time 
to  go  to  town, 

Where  do  you  go  to  rock  ‘n’  roll. 

The  old  folks  say  that  you  gotta  end 
your  day  by  ten. 

If  you’re  out  on  a date  and  you  bring  it 
home  late,  it’s  sin. 

There  just  ain’t  no  excusin,’  you  know 
you’re  gonna  lose 
And  never  win.  I’ll  say  it  again. 

Jasperilla  Music  Co.  and  MCA  Music 

IT’S  MY  PARTY 

Words  and  music  by  Wally  Gold,  John  Gluck, 
and  Herb  Wiener 

Nobody  knows  where  my  Johnny  has  gone. 
Judy  left  the  same  time. 

Why  was  he  holding  her  hand 
When  he’s  supposed  to  be  mine? 

It’s  my  party  and  I’ll  cry  if  I want  to 
Cry  if  I want  to,  cry  if  I want  to. 

You  would  cry  too  if  it  happened  to  you. 

World  Song  Publishing  btc./Spec  Acct 
Warner/Chappell  Music  Inc. 

DO  WAH  DIDDY 

Words  and  music  by  Ellie  Greenwich  and 
Jeff  Barry 

There  she  was  just  a walking  down  the 
street  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
Snapping  her  fingers  and  shuffling 
her  feet  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
She  looked  good  (looked  good) 

She  looked  fine  (looked  fine) 


She  looked  good,  she  looked  fine 
And  I nearly  lost  my  mind 

Before  I knew  it  she  was  walking  next  to 
me  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
Holding  my  hand  just  as  natural  as 
can  be  singin’ 

Do  wah  diddy  diddy  dum  diddy  do 
We  walked  on  (walked  on) 

To  my  door  (my  door) 

We  walked  on  to  my  door 
Then  we  kissed  a little  more. 

Trio  Music  Co.  Inc. 

Universal  Songs  of  Polygram,  Inc. 

PUFF  THE  MAGIC  DRAGON 

Words  and  music  by  Leonard  Lipton  and 
Peter  Yarrow 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

Little  Jackie  Paper  loved  that  rascal  Puff 
And  brought  him  strings  and  sealing  wax 
and  other  fancy  stuff.  Oh! 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

Puff  the  magic  dragon  lived  by  the  sea 
And  frolicked  in  the  autumn  mist 
in  a land  called  Honalee. 

Honalee  Melodies/Silver  Dawn  Music 

BLOWIN’  IN  THE  WIND 

Words  and  music  by  Bob  Dylan 

How  many  roads  must  a man  walk  down 
before  you  can  call  him  a man? 

Yes  ‘n’  how  many  seas  must  a white  dove 
sail  before  she  sleeps  in  the  sand? 

Yes  ‘n’  how  many  times  must  the  cannon 
balls  fly  before  they’re  forever  banned? 
The  answer  my  friend  is  blowin’  in  the 
wind,  the  answer  is  blowin’  in  the  wind. 

Special  Rider  Music 


Sing-along  lyrics  continue... 


SATISFACTION 

Words  and  music  by  Mick  Jagger  and 
Keith  Richards 

I can’t  get  no  satisfaction 
I can’t  get  no  satisfaction 
’Cause  I try  and  I try, 

And  I try  and  I try. 

I can’t  get  no — 

When  I’m  drivin’  in  my  car 
And  that  man  comes  on  the  radio; 

And  he’s  tellin’  me  more  and  more 
About  some  useless  information, 

Supposed  to  fire  my  imagination 
I can’t  get  no 
Oh  no  no  no. 

Hey  hey  hey. 

That’s  what  I say 
Ahkco  Music,  Inc. 

JOY  TO  THE  WORLD 

Words  and  music  by  Hoyt  Axton 

Jeremiah  was  a uilfrog 
Was  a good  friend  of  mine 
I never  understood  a single  word  he  said 
But  I helped  him  a-drink  his  wine. 

And  he  always  had  some  mighty  fine  wine. 
Singin’... 

Joy  to  the  world. 

All  the  boys  and  girls  now. 

Joy  to  the  fishies  in  the  deep  blue  sea. 

Joy  to  you  and  me. 

If  I were  the  king  of  the  world 
Tell  you  what  I’d  do. 

I’d  throw  away  the  cars  and  the  bars 
and  the  war 
Make  sweet  love  to  you 

Joy  to  the  world. 

All  the  boys  and  girls  now. 

Joy  to  the  fishies  in  the  deep  blue  sea. 

Joy  to  you  and  me. 

Irving  Music 


PROUD  MARY 

Words  and  music  by  John  C.  Fogerty 

Left  a good  job  in  the  city. 

Workin’  for  the  man  every  night  and  day. 

And  I never  lost  one  minute  of  sleepin’ 

Worryin’  ’bout  the  way  things 
might  have  been. 

Big  wheel  keep  on  turnin’, 

Proud  Mary  keep  on  burnin’ 

Rollin’,  rollin’,  rollin’  on  the  river. 

Rollin’,  rollin’,  rollin’  on  the  river. 

Jondora  Music 
Y.M.C.A. 

Words  and  music  by  Henri  Belolo,  Jacques 
Morali,  and  Victor  Willis 

Young  man,  there’s  no  need  to  feel 
down.  I said, 

Young  man,  pick  yourself  off  the 
ground.  I said, 

Young  man,  ’cause  you’re  in  a new  town 

There’s  no  need  to  be  unhappy. 

Young  man,  there’s  a place  you  can 
go,  I said, 

Young  man,  when  you’re  short  on 
your  dough. 

You  can  stay  there  and  I’m  sure  you 
will  find 

Many  ways  to  have  a good  time. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

They  have  everything  for  young  men 
to  enjoy. 

You  can  hang  out  with  all  the  boys. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

It’s  fun  to  stay  at  the  Y.M.C.A. 

You  can  get  yourself  clean,  you  can  have 
a good  meal. 

You  can  do  whatever  you  feel. 

Can’t  Stop  Music 


Special  thanks  to  Bartley  Machine  Manufacturing  Co.  Inc,  for  their  support  of  the 
Boston  Symphony  Orchestra's  Corporate  Programs. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  16,  2002,  at  7:30 


BOSTON 


KEITH  LOCKHART  conducting 
BABY  BOOMER  NIGHT  AT  POPS 


Jubilee,  from  Symphonic  Sketches 
The  Sorcerer’s  Apprentice 

INTERMISSION 

Piano  Concerto  No.  2 in  G minor,  Opus  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

BRONIKA  KUSHKULEY 

INTERMISSION 
A Beatles  Trilogy 

Eleanor  Rigby 

Strawberry  Fields/Penny  Lane 
The  Long  and  Winding  Road 

Tapestry — The  Music  of  Carole  King 

The  Music  of  Paul  Simon 

The  Sound  of  Silence — Scarborough  Fair — 

The  59th  Street  Bridge  Song — Cecilia — 

Mrs.  Robinson — Bridge  Over  Troubled  Water 

A Baby-Boomer  Sing-Along 


Chadwick 

Dukas 


Saint-Saens 


Lennon/McCartney-Mathes 

Lennon/McCartney-Mathes 

Lennon/McCartney-Mathes 

arr.  Sebesky 

arr.  Sebesky 


arr.  Hollenbeck 


See  insert  for  sing-along  lyrics. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Saint  Richard’s  Parish;  Big  Ten  Night  at  the  Pops;  Travel  Adventures,  Inc.; 

Billerica  Knights  of  Columbus;  EMC  Employees;  Funtastic  Getaways;  Com.  Services  Hamilton/Wenham; 
St.  James  Church;  Exeter  Parks  & Recreation  Department;  U.S.  Postal  Service;  Garden  City  Lodge. 

Week  6 
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A Richard  Rodgers  Sing-Along 


YOU'LL  NEVER  WALK  ALONE 

When  you  walk  through  a storm. 

Keep  your  chin  up  high. 

And  don’t  be  afraid  of  the  dark. 

At  the  end  of  the  storm 
Is  a golden  sky. 

And  the  sweet,  silver  song  of  a lark. 

Walk  on  through  the  wind, 

Walk  on  through  the  rain. 

Though  your  dreams  be  tossed  and  blown. 
Walk  on,  walk  on,  with  hope  in  your  heart 
And  you’ll  never  walk  alone. 

When  you  walk  through  a storm. 

Keep  your  chin  up  high, 

And  don’t  be  afraid  of  the  dark. 

At  the  end  of  the  storm 
Is  a golden  sky, 

And  the  sweet,  silver  song  of  a lark. 

Walk  on  through  the  wind, 

Walk  on  through  the  rain, 

Though  your  dreams  be  tossed  and  blown. 
Walk  on,  walk  on,  with  hope  in  your  heart 
And  you’ll  never  walk  alone. 

You’ll  never  walk  alone. 


IT’S  A GRAND  NIGHT  FOR  SINGING 

It’s  a grand  night  for  singing! 

The  moon  is  flying  high 
And  somewhere  a bird  who  is  bound  he’ll 
be  heard. 

Is  throwing  his  heart  at  the  sky. 

It’s  a grand  night  for  singing! 

The  stars  are  bright  above, 

The  earth  is  aglow  and  to  add  to  the  show, 
I think  I am  falling  in  love. 

Falling,  falling  in  love. 

Maybe  it’s  more  than  the  moon. 

Maybe  it’s  more  than  the  birds. 

Maybe  it’s  more  than  the  sight  of  the  night 
In  a light  too  lovely  for  words. 

Maybe  it’s  more  than  the  earth 
Shiny  in  silvery  blue. 

Maybe  the  reason  I’m  feeling  this  way 
Has  something  to  do  with  you! 

It's  a grand  night  for  singing! 

The  moon  is  flying  high 
And  somewhere  a bird  who  is  bound  he’ll 
be  heard. 

Is  throwing  his  heart  at  the  sky. 

It’s  a grand  night  for  singing! 

The  stars  are  bright  above, 

The  earth  is  aglow  and  to  add  to  the  show, 
I think  I am  falling  in  love. 

Falling,  falling  in  love. 
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Oklahoma!  Sing-Along 

arr.  Bennett 

PEOPLE  WILL  SAY  WE  RE  IN  LOVE 
Don’t  throw  bouquets  at  me, 

Don’t  please  my  folks  too  much, 

Don’t  laugh  at  my  jokes  too  much, 

People  will  say  we’re  in  love! 

Don’t  sigh  and  gaze  at  me, 

Your  sighs  are  so  like  mine. 

Your  eyes  mustn’t  glow  like  mine, 

People  will  say  we’re  in  love! 

Don’t  start  collecting  things — 

Give  me  my  rose  and  my  glove. 

Sweetheart,  they’re  suspecting  things — 
People  will  say  we’re  in  love! 

OH,  WHAT  A BEAUTIFUL  MORNIN’ 

There’s  a bright  golden  haze  on  the  meadow, 
There’s  a bright  golden  haze  on  the  meadow, 
The  corn  is  as  high  as  an  elephant’s  eye, 

An’  it  looks  like  it’s  climbin’  clear  up  to 
the  sky. 

Oh,  what  a beautiful  mornin’, 

Oh,  what  a beautiful  day. 

I got  a beautiful  feelin’ 

Ev’rything’s  goin’  my  way. 

THE  SURREY  WITH  THE  FRINGE 
ON  TOP 

Men:  When  I take  you  out  tonight  with  me, 
Honey,  here’s  the  way  it’s  goin’  to  be: 

You  will  set  behind  a team  of  snow  white 
horses, 

In  the  slickest  gig  you  ever  see! 

All:  Chicks  and  ducks  and  geese  better  scurry 
When  I take  you  out  in  the  surrey 
When  I take  you  out  in  the  surrey  with  the 
fringe  on  top! 

Watch  that  fringe  and  see  how  it  flutters 
When  I drive  them  high  steppin’  strutters. 
Nosey  pokes’ll  peek  thru’  their  shutters 
and  their  eyes  will  pop! 

The  wheels  are  yeller,  the  upholstery’s  brown, 
The  dashboard’s  genuine  leather, 

With  isinglass  curtains  y’  can  roll  right  down, 
In  case  there’s  a change  in  the  weather. 

Two  bright  sidelights  winkin’  and  blinkin’ 
Ain’t  no  finer  rig  I’m  a-thinkin’ 

You  c’n  keep  your  rig  if  you’re  thinkin’  ’at 
I’d  keer  to  swap 

Fer  that  shiny  little  surrey  with  the  fringe 
on  the  top! 


KANSAS  CITY 

Ev’rythin’s  up  to  date  in  Kansas  City, 
They’ve  gone  about  as  fur  as  they  c’n  go! 
They  went  and  built  a skyscraper  seven 
stories  high, 

About  as  high  as  a buildin’  orta  grow. 

Ev’rythin’s  like  a dream  in  Kansas  City, 

It’s  better  than  a magic  lantern  show! 

Y’  c’n  turn  the  radiator  on  whenever  you 
want  some  heat. 

With  ev’ry  kind  o’  comfort  ev’ry  house  is 
all  complete. 

You  c’n  walk  to  privies  in  the  rain  and 
never  wet  your  feet! 

They’ve  gone  about  as  fur  as  they  c’n 
go  (Yes  sir!) 

They’ve  gone  about  as  fur  as  they  c’n  go! 

I C AIN’T  SAY  NO 

Ladies:  I’m  jist  a girl  who  cain’t  say  no, 

I’m  in  a turrible  fix. 

I always  say,  “Come  on,  le’s  go” 

Jist  when  I orta  say  nix! 

When  a person  tries  to  kiss  a girl, 

I know  she  orta  give  his  face  a smack. 

But  as  soon  as  someone  kisses  me, 

I somehow,  sorta,  wanta  kiss  him  back! 

I’m  jist  a fool  when  lights  are  low, 

I cain’t  be  prissy  and  quaint, 

I ain’t  the  type  that  can  faint, 

How  can  I be  what  I ain’t? 

I cain’t  say  no! 

OKLAHOMA 

Oklahoma,  where  the  wind  comes  sweepin’ 
down  the  plain 

And  the  wavin’  wheat  can  sure  smell  sweet 
When  the  wind  comes  right  behind  the  rain. 
Oklahoma,  ev’ry  night  my  honey  lamb  and  I 
Sit  alone  and  talk  and  watch  a hawk 
Makin’  lazy  circles  in  the  sky. 

We  know  we  belong  to  the  land 
And  the  land  we  belong  to  is  grand! 

And  when  we  say 
Yeeow!  Ayipioeeay! 

We’re  only  sayin’ 

You’re  doin’  fine  Oklahoma! 

Oklahoma,  O-K-L-A-H-O-M-A, 
OKLAHOM— A! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


South  Pacific  Sing-Along 

arr.  Anderson 


I’M  GONNA  WASH  THAT  MAN 
RIGHT  OUTA  MY  HAIR 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
And  send  him  on  his  way. 

Don’t  try  to  patch  it  up,  tear  it  up,  tear  it  up! 
Wash  him  out,  dry  him  out. 

Push  him  out,  fly  him  out, 

Cancel  him  and  let  him  go!  Yea,  sister! 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

BALI  HA’I 

Bali  Ha’i  may  call  you  any  night,  any  day. 

In  your  heart  you’ll  hear  it  call  you: 

“Come  away,  come  away.” 

Bali  Ha’i  will  whisper 
On  the  wind  of  the  sea: 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Your  own  special  hopes, 

Your  own  special  dreams 
Bloom  on  the  hillside 
And  shine  in  the  streams. 

If  you  try,  you’ll  find  me 
Where  the  sky  meets  the  sea. 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Bali  Ha’i,  Bali  Ha’i,  Bali  Ha’i! 

HAPPY  TALK 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do. 

You  gotta  have  a dream 
If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

Talk  about  a star,  lookin’  like  a toy, 

Peekin’  though  de  branches  of  a tree; 

Talk  about  a girl,  talk  about  a boy 
Countin’  all  de  ripples  on  de  sea. 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do! 

You  gotta  have  a dream. 

If  you  don’t  have  a dream. 

How  you  gonna  have  a dream  come  true? 

If  you  don’t  talk  happy, 

An’  you  never  have  a dream, 

Den  you’ll  never  have  a dream  come  true! 


SOME  ENCHANTED  EVENING 

Some  enchanted  evening 
You  may  see  a stranger. 

You  may  see  a stranger 
Across  a crowded  room. 

And  somehow  you  know,  you  know  even 
then 

That  somewhere  you’ll  see  her  again  and 
again. 

Some  enchanted  evening 
Someone  may  be  laughing, 

You  may  hear  her  laughing 
Across  a crowded  room 
And  night  after  night,  as  strange  as  it  seems 
The  sound  of  her  laughter  will  sing  in  your 
dreams. 

Who  can  explain  it?  Who  can  tell  you  why? 
Fools  give  you  reasons,  wise  men  never  try. 

Some  enchanted  evening 
When  you  find  your  true  love, 

When  you  feel  her  call  you 
Across  a crowded  room, 

Then  fly  to  her  side  and  make  her  your  own, 
Or  all  through  your  life  you  may  dream  all 
alone. 

Once  you  have  found  her,  never  let  her  go. 
Once  you  have  found  her,  never  let  her  go! 

A WONDERFUL  GUY 

I’m  as  corny  as  Kansas  in  August, 

I’m  as  normal  as  blueberry  pie, 

No  more  a smart  little  girl  with  no  heart, 

I have  found  me  a wonderful  guy! 

I am  in  a conventional  dither 
With  a conventional  star  in  my  eye. 

And  you  will  note  there’s  a lump  in  my 
throat 

When  I speak  of  that  wonderful  guy! 

I’m  as  trite  and  as  gay  as  a daisy  in  May, 

A cliche  coming  true! 

I’m  bromidic  and  bright  as  a moon-happy 
night 

Pouring  light  on  the  dew! 

I’m  as  corny  as  Kansas  in  August, 

High  as  a flag  on  the  Fourth  of  July! 

If  you’ll  excuse  an  expression  I use, 

I’m  in  love,  I’m  in  love,  I’m  in  love, 

I’m  in  love,  I’m  in  love  with  a wonderful 
guy! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 
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NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops 
Orchestra’s  new  album  celebrates  the  Richard 
Rodgers  Centennial  with  tracks  featuring 
multi-platinum  superstars  Martina  McBride, 
Collin  Raye,  and  Jason  Danieley. 


Available  at  the  Symphony  Shop,  online  at  www.bostonpops.org, 
and  Virgin  Megastores 


CD  Signing  at  Virgin  Megastore 

Meet  and  greet  Keith  Lockhart!  Catch  a live  instore  DJ  interview 
at  1:40pm  followed  by  a special  signing  on  June  22, 2-4pm, 
with  purchase  of  the  latest  Pops  release,  "My  Favorite  Things." 

Virgin  Megastore,  corner  of  Massachusetts  Avenue  and 
N ew b u ry  St reet  % 


BINGHAM  LEGG  ADVISERS  tii 


it’s 

about  experience> 


Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 

ours  and  YOURS. 

BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
www.binghamlegg.com 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of 
music. 

My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 
Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings, 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels, 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings, 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings, 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 
You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen, 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EVERY  MOUNTAIN 
Climb  every  mountain,  search  high  and  low. 
Follow  every  byway,  every  path  you  know. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Every  day  of  your  life  for  as  long  as  you  live. 
Climb  every  mountain,  ford  every  stream. 
Follow  every  rainbow  ’til  you  find  your 
dream. 
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Guest  Artists 


Joel  Moerschel 

Born  in  Oak  Park,  Illinois,  Joel  Moerschel  received  his 
early  musical  training  from  Chicago  Symphony  cellist 
Nicolai  Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College.  He  received  his 
bachelor  of  music  degree  with  distinction,  and  a per- 
former’s certificate,  from  the  Eastman  School  of 
Music,  where  he  studied  with  Ronald  Leonard;  he 
joined  the  Boston  Symphony  Orchestra  in  1970,  fol- 
lowing graduation.  Besides  his  BSO  commitments,  Mr.  Moer- 
schel has  performed  as  soloist,  chamber  musician,  and  contemporary  music 
cellist  with  the  Wheaton  Trio,  the  Francesco  and  Amici  string  quartets,  Boston  Musica 
Viva,  and  Collage  New  Music.  He  has  taught  at  Wellesley  College  and  at  the  Boston 
University  Tanglewood  Institute. 


Laurie  Angela  Hochman 

Laurie  Angela  Hochman  (b.  1 993 ) began  her  composing 
career  at  age  eight,  with  her  setting  of  “The  Pledge  of 
Allegiance.”  Laurie  first  performed  her  song  on  Octo- 
ber 12,  2001,  as  part  of  “Pledge  Across  America,”  a 
nationwide  school  event.  Subsequent  performances 
were  given  at  Fair  Lawn  High  School,  the  Forum 
Theatre  (Metuchen,  New  Jersey),  the  Jewish  Com- 
munity Center  on  the  Palisades,  Fair  Lawn  cable  TV, 
and  WFDU  radio.  She  is  currently  featured  in  BMI’s  maga- 
zine and  web  page  as  their  newest  and  perhaps  youngest  member.  Besides 
singing  and  composing,  Laurie  plays  piano  and  has  started  to  learn  cello  as  well.  The 
work  is  dedicated  to  the  heroes  and  victims  of  September  1 1 and  a portion  of  the  pro- 
ceeds will  be  donated  to  the  American  Red  Cross.  Laurie  is  thrilled  to  premiere  the 
orchestral  version  with  the  Boston  Pops. 


“An  American  Salute” 

Photography  by  Terry  Heffernan,  reprinted  with  permission  from  Long  May  She 
Wave  by  Kit  Hinrichs  and  Delphine  Hirasuna.  Copyright  ©2001  by  Kit  Hinrichs 
and  Delphine  Hirasuna,  Ten  Speed  Press,  Berkeley,  CA. 

Kit  Hinrichs  is  a San  Francisco  partner  in  the  international  design  firm  Pentagram. 
His  work  has  been  honored  and  published  widely,  and  several  pieces  of  his  work 
are  part  of  the  permanent  exhibition  of  the  San  Francisco  Museum  of  Modern 
Art.  Co-author  of  four  books,  he  is  also  a member  of  the  prestigious  Alliance 
Graphique  Internationale. 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be’ 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


• Assistance  with  Transitions 

• Comprehensive  Care  Management 

• Home  Care 
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Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

100  Crescent  Road 
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Alok  Kumar 


Baritone  Alok  A.  Kumar  has  performed  with  such  opera 
companies  as  Boston  Opera  Institute,  Amarillo  Opera, 
Austin  Lyric  Opera,  and  Santa  Fe  Opera  in  such  roles 
as  Eisenstein  in  Johann  Strauss’s  Die  Fledermaus,  Count 
Almaviva  in  Mozart’s  Le  nozze  di  Figaro , Guglielmo 
in  Mozart’s  Cosi  fan  tutte , Prince  Yamadori  in  Puc- 
cini’s Madama  Butterfly , Figaro  in  Rossini’s  //  bar- 
biere  di  Siviglia , and  Thierry  in  Poulenc’s  Dialogues 
des  Carmelites.  With  Boston  Opera  Institute,  where  he  is 
currently  in  the  Apprentice  Program,  Mr.  Kumar  has  also  sung  the  Kaiser  in 
Viktor  Ullmann’s  Der  Kaiser  von  Atlantis.  He  was  previously  a member  of  the  Young 
Artist  Program  at  Austin  Lyric  Opera,  where  he  sang  such  roles  as  Morales  in  Bizet’s 
Carmen , Hosie  McLendon  in  Carlisle  Floyd’s  Cold  Sassy  Tree,  Dandini  in  Rossini’s 
Cenerentola , and  the  Captain  in  Bernstein’s  Candide.  With  the  Shepherd  School  Opera, 
he  has  appeared  in  the  title  role  of  Handel’s  Giulio  Cesare  and  as  Sid  in  Britten’s  Al- 
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bert  Herring , and  with  Opera  North,  he  has  sung  Marco  in  Puccini’s  Gianni  Schicchi. 
Among  Mr.  Kumar’s  upcoming  engagements  are  Orff’s  Carmina  burana  with  Boston’s 
Fine  Arts  Chorale  and  Wagner  in  Gounod’s  Faust  with  Portland  (Maine)  Opera.  He  is 
making  his  Boston  Pops  debut  this  week. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the 
Tanglewood  Music  Center.  Last  summer,  in  addition 
to  their  performances  with  the  Boston  Symphony 
Orchestra,  members  of  the  chorus  performed  Bee- 
thoven’s Ninth  Symphony  with  Zubin  Mehta  and 
the  Israel  Philharmonic  both  at  Tanglewood  and  at  the  Mann 
Music  Center  in  Philadelphia,  and  sang  music  of  Stravinsky  and  Ravel  with  Ber- 
nard Haitink  and  the  Boston  Symphony  during  the  orchestra’s  tour  of  European  music 
festivals.  Also  during  that  tour — the  TFC’s  first  in  Europe — the  chorus  performed  an  a 
cappella  concert  in  the  Dom  Cathedral  in  Liibeck,  Germany.  In  February  1998,  singing 
from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the 
United  States  when  Seiji  Ozawa  led  the  Winter  Olympics  Orchestra  with  six  choruses 
on  five  continents,  all  linked  by  satellite,  in  the  “Ode  to  Joy”  from  Beethoven’s  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  In  Decem- 
ber 1994  the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for  tour 
performances  in  Hong  Kong  and  Japan,  the  chorus’s  first  performance  overseas.  Co- 
sponsored by  the  Tanglewood  Music  Center  and  Boston  University,  originally  formed 
for  performances  at  the  Boston  Symphony  Orchestra’s  summer  home,  and  made  up 
of  members  who  donate  their  services,  the  Tanglewood  Festival  Chorus  is  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New 
York,  and  at  Tanglewood.  The  group  has  also  collaborated  with  Seiji  Ozawa  and  the 
BSO  on  numerous  recordings  and  can  also  be  heard  on  the  RCA  Victor  discs  A Splash 
of  Pops  and  Holiday  Pops  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as 
well  as  on  two  Christmas  albums — Joy  to  the  World,  on  Sony  Classical,  and  We  Wish 
You  a Merry  Christmas,  on  Philips — with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977. 
He  has  conducted  the  Boston  Symphony  Orchestra  at  Tanglewood  and  has  appeared 
as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute. 
Earlier  this  season  he  conducted  the  Carnegie  Hall  Choral  Workshop  in  preparation 
for  Andre  Previn’s  January  2002  Carnegie  Hall  performance  of  Brahms’s  Ein  deutsches 
Requiem.  This  summer  he  will  conduct  the  Dvorak  Requiem  with  the  Berkshire  Choral 
Festival  in  Santa  Fe,  New  Mexico. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 
Phyllis  Benjamin 
Michele  M. 

Bergonzi 
Jane  R.  Circle 
Lorenzee  Cole 
Christine  Pacheco 
Duquette 
Maura  Finn 
Beth  Ann 
Homoleski 
Michiko  Kita 
Ruthie  Miller 
Renee  Dawn  Morris 
Kieran  Murray 
Kimberly  Pearson 
Joei  Marshall  Perry 
Kristyn  M.  Snyer 
Alison  L.  Weaver 


Mezzo-sopranos 
Betty  B.  Blume 
Sharon  Brown 
Janet  Buecker 
Lauren  Cree 
Donna  Hewitt- 
Didham 

Debra  Swartz  Foote 
Gale  Livingston 
Amanda  Mason 
Fumiko  Ohara 
Marian  Rambelle 
Rachel  Shetler 
Julie  Steinhilber 
Jennifer  Walker 
Christina  Lilian 
Wallace 
Marguerite 
Weidknecht 


Tenors 

Brad  W.  Amidon 
John  Barr 
Richard  A.  Bissell 
Carey  D.  Erdman 
David  Fontes 
Andrew  Gladstone 
J.  Stephen  Groff 
James  R.  Kauffman 
Lance  Levine 
David  Lin 
John  R.  Papirio 
Dwight  E.  Porter 
Paul  Rolanti 
Peter  L.  Smith 


Basses 

Peter  T.  Anderson 
Solomon  Berg 
Daniel  Brooks 
Kirk  Chao 
Matthew  E. 

Crawford 
George  Griff  Gall 
Alexander  R. 

Goldberg 
Elliott  Gyger 
Joseph  E.  Landry 
Martin  Mahoney 
Richard  Oedel 
Stephen  H.  Owades 
Robert  Saley 
Bradley  Turner 
Thomas  C.  Wang 


Felicia  A.  Burrey,  Chorus  Manager  Bill  Cutter,  Rehearsal  Conductor 

Julie  Giattina,  Assistant  Chorus  Manager  Frank  Corliss,  Rehearsal  Pianist 


Bronika  Kushkuley 

Born  in  1987,  Bronika  Kushkuley  was  recently  accepted 
to  the  New  England  Conservatory  College,  where  she 
will  pursue  her  bachelor’s  degree  in  piano  perform- 
ance. She  currently  studies  piano  with  Wha  Kyung 
Byun.  Bronika  has  been  the  first  prize-winner  of  three 
international  competitions,  among  them  the  1997 
International  Young  Pianists  Competition  in  Seni- 
gallia,  Italy,  where  she  competed  with  forty-six 
pianists  under  age  sixteen  from  twenty  countries.  In  2001, 
in  addition  to  winning  two  concerto  competitions,  Bronika  performed  J.S. 
Bach’s  D minor  concerto  with  the  New  England  Philharmonic,  Beethoven’s  Second 
Piano  Concerto  with  the  NEC  Youth  Symphony,  and  Mendelssohn’s  Piano  Concerto 
in  A minor  with  NEC  at  Walnut  Hill  School.  She  recorded  her  first  solo  compact  disc 
at  age  ten,  her  second,  recorded  “live,”  at  twelve.  Both  were  released  on  Eroica  Clas- 
sical Recordings  and  have  been  broadcast  by  National  Public  Radio  and  by  Boston 
classical  radio  station  WCRB  in  “The  Great  Young  Ladies  of  Classical.”  Last  summer 
she  performed  in  Boston’s  Copley  Square  as  part  of  WCRB’s  free  concert  series. 
Bronika  has  given  numerous  recitals  in  Massachusetts,  New  York,  Connecticut,  Rhode 
Island,  Hawaii,  and  Washington,  D.C.,  as  well  as  in  Germany,  Austria,  Italy,  Holland, 
France,  and  Switzerland,  at  such  venues  as  Carnegie  Hall,  the  Kennedy  Center,  Avery 
Fisher  Hall,  Jordan  Hall,  and  Teatro  Marcello  in  Rome.  Recent  performances  have 
included  a solo  recital  at  the  Isabella  Stewart  Gardner  Museum,  a performance  of 
Saint-Saens’  Piano  Concerto  No.  2 with  the  Indian  Hill  Orchestra,  and  her  Boston 
Pops  debut  last  week. 
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Boston  Herald  • The  Daily  News  Tribune  • The  MetroWest  Daily  News  The  Milford  Daily  News  • The  Neponset 
Valley  Daily  News  Abington/Rockland  Mariner  • Allston/Brighton  TAB  • Amesbury  News  • The  Arlington 
Advocate  • Ashland  TAB  • The  Beacon  • The  Beacon-Villager  • Bedford  Minuteman  • Belmont  Citizen-Herald 

• Beverly  Citizen  • Billerica  Minuteman  • Boston  TAB  • Braintree  Forum  • Brookline  TAB  • Burlington  Union 
Cambridge  Chronicle  • Cambridge  TAB  • Canton  Journal  • The  Cape  Codder  • Chelmsford  Independent 
Cohasset  Mariner  • The  Concord  Journal  • Country  Gazette  • Danvers  Herald  • Dover/Sherborn  Press  • Easton 
Journal  • Framingham  TAB  Georgetown  Record  • Hamilton/Wenham  Chronicle  • Hanover  Mariner  • Harwich 
Oracle  • The  Hingham  Journal  • Holbrook  Sun  • Holliston  TAB  • Hopkinton  Crier  • Hudson  Sun  • Ipswich 
Chronicle  • Kingston  Mariner  • Lexington  Minuteman  • Lincoln  Journal  • Littleton  Independent  • Malden 
Observer  • Mansfield  News  • Marblehead  Reporter  • Marlborough  Enterprise  • Marshfield  Mariner  • Medfield 
Press  Medford  Transcript  • Melrose  Free  Press  • Merrimack  River  Current  • Needham  Times  • Natick  Bulletin 
and  TAB  • Newton  TAB  • North  Andover  Citizen  • Norton  Mirror  • Norwell  Mariner  • Parkway  Transcript 
Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 

• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
Pennysaver  • Dennis  Pennysaver  • Harwich/Brewster  Pennysaver  • Yarmouth  Bourne/Buzzards  Bay  Pennysaver 

• Falmouth  Pennysaver  • Masspee/Cotuit  Pennysaver  • Sandwich/Sagamore 
Pennysaver  • E. Bridgewater/Whitman/Hanson  Pennysaver  • Brockton 
Pennysaver  • Plymouth  North/Carver  Pennysaver  • Plymouth  South/Carver 
Pennysaver  • Wareham/Marion  Pennysaver  • Bridgewater/W. 

Bridgewater/Halifax  Pennysaver  • Boston  Homes  • MetroWest  Homes 
Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
Business  Journal  • Career  Bulletin  • BostonHerald.com  • jobfind.com 
Townonline.com  • Carfind.com  • Homefind.com  • communityclassifieds.com 


The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America's  Orchestra 
available  now  at  the  Symphony  Shop. 

THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 

Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 
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Tanglewood 


Every  car  has  its  moment. 

This  one  has  thousands  per  second 
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The  new  3 Series.  Pure  drive. 


Test  drive  The  Ultimate  Driving  Machine® 
at  your  authorized  BMW  center . 


The  New 
BMW  3 Series 

From  $27,745* 


bmwusa.com 

1-800-334-4BMW 


The  Ultimate 
Driving  Machine' 


Simplicity  • Harmony  • Value 


Private  Residence.  Lincoln.  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra’s 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 
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On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE, 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 

BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 
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Patriotic  Sing-Along 

arr.  Hayman 

AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-©1956-1958-1970  Ludlow  Music,  Inc., 

New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 
Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 
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For  the  Record 

by  Brian  Bell 

Didn’t  the  Boston  Pops  always  make  records?  Believe  it  or  not,  the  Pops  didn’t  “cut  the 
wax”  until  1935,  but  once  they  did,  another  Boston  tradition  was  here  to  stay.  These 
first  recording  sessions,  under  Arthur  Fiedler,  contained  some  light  classical  music, 
some  popular  tunes  of  the  time,  and  some  pieces  that  were  completely  unknown.  One 
complete  novelty,  which  Fiedler  found  at  a second-hand  music  store  and  bought  for 
fifteen  cents,  was  by  a Danish  composer  named  Jacob  Gade.  The  work  was  Jalousie , 
and  it  became  the  first  orchestral  recording  to  sell  a million  copies.  The  standard  set  at 
that  time,  still  very  much  in  force  today,  has  made  the  Boston  Pops  a record  company’s 
best  friend,  from  the  recording  producers  and  engineers,  all  the  way  to  the  accounting 
department. 


Changing  With  the  Times 

Through  the  years,  the  Pops’  records  have  reflected  the  technology  and  buying  habits 
of  the  time.  In  the  ’30s  and  ’40s,  Fiedler  and  the  Pops  concentrated  on  short  orchestral 
works  of  about  eight  minutes’  duration,  pieces  that  would  fit  very  conveniently  on  a 
twelve-inch  78-RPM  record,  with  four  minutes  on  each  side. 

In  the  early  1950s,  with  the  advent  of  the  long-playing  record,  Fiedler  and  the  Bos- 
ton Pops  quickly  expanded  the  repertoire  to  take  advantage  of  the  new  format.  The 
LP’s  playing  time  of  about  forty-five  minutes  allowed  for  an  adventurous  and  varied 
slate  of  selections.  Fiedler’s  often  humorous  poses  on  the  album  covers  did  as  much  as 
anything  to  break  down  the  barriers  of  classical  music  to  the  first  generation  that  grew 
up  with  the  television  set.  Under  the  leadership  of  John  Williams,  the  Boston  Pops 
Orchestra  began  recording  with  Philips,  which  made  the  ensemble  part  of  the  album 
title:  Pops  in  Love;  Pops  in  Space;  Pops  on  Stage;  Pops  on  the  March.  Then,  when  one 
was  expecting  Pops  at  the  Movies , Philips  threw  a 
curve  and  called  it  Aisle  Seat\ 

While  the  media  continue  to  divide  musical  styles 
into  ever  narrower  slices,  Keith  Lockhart  and  the 
Pops  (who  have  returned  to  Fiedler’s  longtime 
label,  RCA  Victor)  have  used  their  albums  to 
broaden  the  musical  vistas  offered  to  the  listener. 

The  Celtic  Album  serves  up  Irish  fare 
ranging  from  Irish  pipers  to 
Riverdance,  Mendelssohn 


to  Braveheart.  The  Latin 
Album  has  furthered  this  idea, 
encompassing  selections,  by 
Ginastera,  Copland,  Moncayo, 
and  Piazzolla;  high-energy 
dance  tracks  such  as  “Batuque” 
and  “Dansa  Brasiliera”;  the 
familiar  melodies  of  “Granada,” 

“Mambo  Jambo,”  and  “Perfidia’ 
as  well  as  a new  arrangement  of  Gade’s  “Jalousie, 
Tango  Tzigane.”  Two  guest  ensembles,  the 
Cambridge-based  traditional  Andean  group  Inca 
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Son,  and  the  celebrated  Mariachi  Cobre,  join  the  Pops  to  help  illustrate  the  the  wide 
range  of  styles  within  the  Latin  music  genre. 

The  Crossover  Orchestra 

By  its  very  name,  the  Pops  embodies  an  element  of  what  is  today  called  “crossover,” 
incorporating  into  its  programs  and  recordings  music  not  strictly  within  the  “classical” 
realm.  Long  before  it  was  considered  fashionable,  Arthur  Fiedler  and  the  Pops  made 
albums  using  a variety  of  popular  artists,  such  as  Chet  Atkins,  A1  Hirt,  Duke  Elling- 
ton, and  Stan  Getz.  However,  it  took  until  1999  for  the  Grammy  Awards  to  institute 
a crossover  category — and  among  the  initial  nominees  was  the  Keith  Lockhart/BPO 
recording  The  Celtic  Album , adding  a new  first  to  Pops  history.  In  2001  The  Latin 
Album  was  nominated  for  a Latin  Grammy  Award  in  the  category  of  Pop  Instrumental 
Album. 


New  Pops  CD  Celebrates  Richard 
Rodgers  Centennial 

“My  Favorite  Things:  A Richard  Rodgers 
Celebration,”  the  newest  RCA  Victor  release 
by  Keith  Lockhart  and  the  Boston  Pops 
Orchestra,  is  a salute  to  the  100th  birthday  of  the  great  New  York-born  compos- 
er whose  contributions  to  the  American  musical  theater  are  unparalleled.  The 
recording  features  a baker’s  dozen  of  Rodgers  works,  from  1926’s  “Mountain 
Greenery”  (written  with  his  first  lyricist,  Lorenz  Hart)  to  two  selections  from 
1959’s  The  Sound  of  Music,  his  final  collaboration  with  Oscar  Hammerstein  II. 
Also  included  are  the  main  title  from  the  movie  version  of  Oklahoma !,  “The 
Surrey  With  the  Fringe  on  Top”  from  the  same  musical,  the  overture  to  Babes  in 
Arms , “Grant  Avenue”  from  Flower  Drum  Song , “D-Day”  from  Victory  at  Sea , 

“The  Carousel  Waltz”  from  Carousel , and 
“Shall  We  Dance?”  from  The  King  and  I. 

Two  rarities  on  the  disc  are  “Slaughter  on 
Tenth  Avenue”  in  a custom  arrangement  com- 
missioned by  Paul  Whiteman  for  his  own 
orchestra  and  the  world  premiere  recording 
of  “March  of  the  Clowns,”  a newly  discov- 
ered piece  based  on  a theme  originally  in 
1935’s  Jumbo.  Three  guest  vocalists  perform 
beloved  Rodgers  and  Hammerstein  songs: 
Jason  Danieley  sings  “I  Have  Dreamed”  from 
The  King  and  I,  Martina  McBride  “My 
Favorite  Things”  from  The  Sound  of  Music,  and  Collin  Raye  the  title  song  from 
that  musical.  “My  Favorite  Things:  A Richard  Rodgers  Celebration”  is  on  sale 
now  at  the  Symphony  Shop  and  record  stores  everywhere. 


Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 

frKs’ttkU  what 

$ y01^'  ^eeH/  for? 


Meet  Sally,  your  personal  concierge. 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


Get  Cooking! 

Celebrate  the  tastes  and  traditions  of 
the  Boston  Symphony  Orchestra. 


Cooking  with  Music  includes  the  favorite 
recipes  of  Seiji  Ozawa,  Keith  Lockhart, 

John  Williams,  Jessye  Norman,  Itzhak 
Perlman,  Harry  Ellis  Dickson,  guest 
musicians  and  conductors,  and  members 
of  the  BSO  and  Boston  Pops.  The  book 
also  includes  historical  perspectives  and  interesting  information 
about  the  Orchestra’s  history,  Symphony  Hall,  and  Tanglewood. 


2000 


To  purchase  your  copy  of  Cooking  with  Music,  visit  THE  SYMPHONY  SHOP 
located  in  the  Cohen  Wing  or  order  online  at  www.bso.org. 
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In  building  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs 
of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  personal 
donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now  honors 
each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great 
orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (9) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 
AT&T 

Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mrs.  Stanton  W.  Davis 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
Shirley  & Richard  Fennell 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 


The  Gillette  Company 

Mrs.  Donald  C.  Heath 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Schoenhof  Family  Foundation 

Ruth  and  Carl  J.  Shapiro 

Miriam  Shaw  Fund 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Mrs.  Sidney  Stoneman 

Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 


Beats  land  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Boston  s leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 


www.fitcorp.com  JL  ® 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


PIONEER 


Investments® 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 

Beranek  Pops  Chair  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 
Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 
Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 
Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


$ 


Capital  and  Endowment  Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber  per- 
formances, and  education  and  community  outreach  programs,  and  to  preserving  its 
world-renowned  concert  facilities.  Contributions  from  donors  and  income  from  the 
endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the  donors 
listed  below  who  made  capital  and  endowment  gifts  and  individuals  who  made 
restricted  annual  gifts  of  $7,500  or  more  between  April  1,  2001  and  March  31,  2002. 
For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


$1,000,000  and  up 

Mr.  and  Mrs.  Nathan  R.  Miller 


$500,000  - $999,999 

Anonymous  (1)  Jean-Noel  and  Mona  N.  Tariot 


$250,000  - $499*999 

Carol  and  Joseph  Reich  in  honor  of  Nan  Kay 


$100,000  - $249,999 

Anonymous  (1)  William  R.  and  Deborah  Elfers 

Jan  Brett  and  Joseph  Hearne  Estate  of  Samuel  and  Elinor  R.  Spiker 

Estate  of  Roger  F.  Brightbill 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 


Capital  and  Endowment  Contributors  ( continued ) 


$50,000  - $99,999 

Mr.  William  I.  Bernell 
Mr.  and  Mrs.  George  W.  Berry 
Estate  of  Alice  E.  Buff 
Catherine  and  Paul  Buttenwieser 
Bob  and  Lynn  Daly 
Estate  of  Constance  Foster 

Mr.  Matthew  Fox  and 
Ms.  Linda  Levant  Fox 
Estate  of  Lillian  Koutras 
Estate  of  Charlotte  Spohrer  McKenzie 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

$25,000  - $49,999 

Estate  of  Edna  E.  Brennan 
Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 
Foundation 

Estate  of  Grace  Cornell  Graff 
Estate  of  Elizabeth  B.  Hough 
Emilie  K.  Jacobs 

Ms.  Audrey  Noreen  Koller 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Roger  and  Myrna  Landay 
Estate  of  Joseph  P.  Loprire 
Estate  of  Irving  A.  Meeker 
Ms.  Cecile  Higginson  Murphy 
Helen  F.  Whitaker  Fund 

$15,000  - $24,999 

Anonymous  (2) 

Mr.  Robert  Camburn 
Estate  of  Florence  K.  Ellms 
Estate  of  Leona  Levine 
Diane  H.  Lupean  and 
Mrs.  Edward  M.  Lupean 

The  Edward  MacCrone  Charitable 
Trust 

The  Rabb  Endowment  Fund  at  the 
Combined  Jewish  Philanthropies 
Estate  of  Mrs.  Warren  B.  Reese 

$7,500  - $14,999 

Estate  of  Miss  Barbara  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Nat  Cole 

Estate  of  Jesse  X.  Cousins 

Mrs.  David  Dangel 

Drs.  Peter  B.  and  Anna  L.  Davol 

Roger  and  Judith  Feingold 

Mrs.  Seymour  Goldstein 

Mr.  and  Mrs.  John  C.  Haas 

Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Ms.  Helen  Salem  Philbrook 
Mrs.  Renee  Rapaporte 
Mr.  Norman  Y.  Stein 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Rich  May,  Attorney  & Counselors 
at  Law — Mr.  Walter  A.  Wright  III 
Yawkey  Foundation 

COPLEY 

PLACE 

Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops.  Restaurants  and  Theaters 

Huntington  Avc.  and  Dartmouth  St  in  the  Back  Ba\  • 617-369-5000  New  Hours  are  Monday  Saturday  10a  m - 8p.m  . Sunday  Noon  - bp  m 


“It’s  Worth 

tlie  ^ait!” 

Planning  tke  perfect  retirement  in 
Concord  is  easier  tkan  ever  wlien 
you  sign  up  for  Newkury  Court’s 
Future  Residents  Waiting  List. 
Wketker  you’re  ready  to  retire  now, 
or  5 or  10  years  from  now... you 
can  reserve  tke  suite  of  vour  ckoice 


Mrs.  Edith  Burg  er 


A distinctive  Retirement  Community 
in  kistoric  Concord. 

(978)  369-5155 


Equal  Opportunity  Housing 
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100  Ne  wbury  Court,  Concord,  MA  01 742  • Sponsored  and  Managed  tv:  New  England  Deaconess  Association 
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Boston  Pops  Fund 

POPS 

The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  ( continued ) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Fiailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


Concert  Highlights  2002 


RICHARD  RODGERS  SING-ALONG 
For  this  program,  the  audience  will  be 
invited  to  sing  along  to  unforgettable 
hits  from  The  Sound  of  Music,  Carou- 
sel, The  King  and  /,  and  Oklahoma! 
Keith  Lockhart:  June  18 

GOSPEL  NIGHT 

A concert  filled  with  music  that  will 
touch  your  heart  and  soul,  “Gospel 
Night"  features  the  Boston  Pops 
Gospel  Choir,  a volunteer  chorus  of 
singers  from  local  churches  throughout 
the  greater  Boston  area. 

Charles  Floyd:  June  23 

SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  June  25 

MARVIN  HAMLISCH  NIGHT 
This  special  evening  features  selections 
from  Mr.  HamlisclTs  scores  for  stage 
and  screen,  including  A Chorus  Line 
and  The  Way  We  Were , and  excerpts 
from  his  new  Broadwav  show.  The 
Sweet  Smell  of  Success. 

Marvin  Hamlisch:  June  28,  29 

AN  AMERICAN  SALUTE 
“America’s  Orchestra"  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops'  legendary  music 
library. 

Keith  Lockhart:  June  30;  July  2 
CELTIC  NIGHT 

The  Boston  Pops  performs  excerpts 
from  its  Grammy-nominated  CD,  The 
Celtic  Album , including  the  electrifying 
rhythms  from  Riverdance  alongside 
classic  Celtic  melodies  from  an  earlier 
time. 

Keith  Lockhart:  July  5 


Best  for  private  parties 

Boston  Magazine , August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Surcey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE  BOSTON  61 7)  523-007“ 

www.maminamaria.com 

Valet  Parking  • Private  Dining  Rooms 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

lal  the  Transportation  Building) 


m plctiapss.com 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.hso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturdav-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-92~6.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 


AmericanAirlines 

u 

Great  low  fares  now  available  on  AA.com? 


i 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


"Tills'  you! 


We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


Bose  breaks  the  mold ...  Who  said 


erican  companies  can't  innovate ?' 


- Rich  Warren 


p2001  Bose  Corporation.  JN2041 7 
[Rich  Warren,  Chicago  Tribune,  6/1/90. 


You'd  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


Better  sound  through  research® 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  U 
BRUCE  HANGEN  PRINCIPAL  POPS  GUEST  CONDUCTOR 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  100%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR. 


a/  Jis/ier  Jhfiff 

BROOKLINE 
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UGH  COMPANY,  INC. 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
117th  Season,  2002 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Deborah  Davis  Berman,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 

Julian  Cohen,  Vice-Chairman  Ray  Stata,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Jane  C.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 


Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 
Peter  C.  Read 
Donna  Riccardi, 
ex-officio 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Mrs.  Edith  L.  Dabney 

Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick 

Dean  W.  Freed 

Mrs.  George  I.  Kaplan 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  D.  Behrakis 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 
Francis  A.  Doyle 


Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hillest 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
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Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 
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Meet  Sally,  your personal  concieryc 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
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of  ‘Evening  at  Pops’  on  PBS 
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investments* 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a selec- 
tion of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist  Mariah 
Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive  recording 
contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite  Things:  A 
Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the  centennial  of 
that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones , Harry  Potter  and  the 
Sorcerer's  Stone , A.I.  Artificial  Intelligence,  The  Patriot , Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
Maine)  Symphony  (1976-86);  Music  Director  of  Denver's  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICxAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  19  “3. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musicians  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work.  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 
1980. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording,  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.  ” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 
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Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1952  photo,  taken  on  the  occasion 
of  “Rodgers  and  Hammerstein  Night  at  Pops.  ” 
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his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
{State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  one  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

“Slaughter  on  Tenth  Avenue”  from  On  Your  Toes 
(1936) — Here  is  another  Rodgers  innovation,  and  another  recording  first.  On  Your 
Toes  was  built  around  one  of  those  silly  1930s  plots:  a young  hoofer  becomes  a music 
teacher,  and  in  encouraging  the  work  of  one  of  his  students,  he  gets  caught  up  in  a 
touring  Russian  ballet  troupe,  becoming  the  object  of  affection  of  the  company’s  rich 
patroness.  He  is  thrust  into  dancing  with  the  company,  and  during  the  big  ballet  (the 
one  composed  by  his  student,  you  see)  a hit  man,  hired  by  the  company’s  impresario 
(who  is  secretly  in  love  with  the  patroness),  tries  to  kill  him.  The  dance  takes  place  in 
a sleazy  dive  somewhere  on  Manhattan’s  West  Side — hence  the  slaughter,  hence  the 
Tenth  Avenue.  Of  course,  the  killing  fails  and  all  ends  happily.  For  this  moment, 
Rodgers  wrote  a jazz  ballet,  choreographed  by  a young  emigre  named  George  Balan- 
chine. It  was — a first  for  any  Broadway  musical — a bona  fide  ballet.  In  fact,  years  after 
Balanchine  established  the  New  York  City  Ballet,  he  placed  “Slaughter”  in  the  compa- 
ny’s permanent  repertoire.  Paul  Whiteman  loved  the  work,  and  commissioned  a cus- 
tom arrangement  for  his  orchestra  from  Hans  Spialek,  one  of  Rodgers’  chief  orchestra- 
tors.  This  recording  is  perhaps  the  first  time  the  music  has  been  heard  in  this  wonder- 
ful version  since  the  late  1930s. 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  ( now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair . 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 


HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 


Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Partison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Kay  Knudsen 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Basses 

Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 


Harp 

Susan  Robinson 


Piano 

Bob  Winter 


Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Tuesday  evening,  June  18,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

RICHARD  RODGERS  SING-ALONG  NIGHT 

Suite  from  The  Firebird 

Infernal  Dance — Berceuse — Finale 

Le  Boeuf  sur  le  toit  (Cinema-fantaisie)  for  violin  and  orchestra 
(Cadenza  by  Arthur  Honegger) 

JOSEPH  SCHEER 

INTERMISSION 

It’s  a Grand  Night  for  Singing,  from  State  Fair  arr.  Hayman 

Overture  to  Babes  in  Arms  arr.  Spialek/Troob 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  arr.  Spialek 

Oklahoma!  Sing-Along  arr.  Bennett 

People  Will  Say  We’re  in  Love — Oh,  What  a Beautiful  Mornin’ — 

The  Surrey  with  the  Fringe  on  Top — Kansas  City — I Cain’t  Say  No — 

Oklahoma 

INTERMISSION 


Stravinsky 

Milhaud 


South  Pacific  Sing-Along 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

A Wonderful  Guy 

Shall  We  Dance?  from  The  King  and  I 

Grant  Avenue,  from  Flower  Drum  Song 

The  Sound  of  Music  Sing-Along 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 
Song  lyrics,  all  by  Oscar  Hammerstein,  begin  on  page  36. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  Faith  Lutheran  Church,  Quincy,  Mass.;  Bob  & Carol’s 
Tours;  1000  Southern  Artery  Senior  Citizens  Center;  Sacred  Heart  Parish  Activities;  AAA  Merrimack 
Valley;  Bristol  County  Savings  Bank;  Medford  Catholic  Women’s  Club;  Harvard  Macy  Institute  Leaders 
Program;  Maple  Street  Congregational  Church;  Holbrook  Council  on  Aging;  Lexington  Council  on 
Aging;  Immaculate  Conception  Young  at  Heart;  All  in  One  Tours/Cleona  Seniors;  St.  Joseph’s  Church, 
Holbrook;  Cottages  at  Willow  Crossing;  Connected  Catholics;  Boston  Chapter  American  Society  of 
Appraisers. 
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arr.  Anderson 


arr.  Courage 
arr.  Sebesky 
arr.  Bennett 


Week  7 


Advocates . Advisors . 

Allies . 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 
99  High  Street,  28th  Floor,  Boston,  MA  02110 


617.348.1900 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  June  19,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

UNIVERSITY  OF  MASSACHUSETTS  NIGHT  AT  POPS 

The  Star-Spangled  Banner  Smith/Key 

CHRISTINA  DeVAUGHN,  vocalist 

Jubilee,  from  Symphonic  Sketches  Chadwick 

The  Gettysburg  Address  Edelman 

WILLIAM  BULGER,  narrator 

An  American  in  Paris  Gershwin 

INTERMISSION 

Malambo,  from  Estancia  Ginastera 

Le  Boeuf  sur  le  toit  (Cinema-fantaisie)  for  violin  and  orchestra  Milhaud 

(Cadenza  by  Arthur  Honegger) 

JOSEPH  SCHEER 

INTERMISSION 


Tapestry — The  Music  of  Carole  King  arr.  Sebesky 

Tapestry — You’ve  Got  a Friend — It’s  Too  Late — 

I Feel  the  Earth  Move — A Natural  Woman 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  Rodgers-Spialek 

The  Sound  of  Music  Sing-Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


Song  lyrics  appear  on  page  39. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  7 


Since  1869 

Your  only  authorized  dealer  for 


STEINWAY  & SONS 


Selected  exclusively  by  the  Boston  Pops ... 


. . . Imagine  how  you  will  sound  on  a Steinway . 


M.  STEINERT  & SONS 


BOSTON  WORCESTER  NATICK 

162  Boylston  St.  1 Goldstar  Blvd.  1298D  Worcester  St. 

(617)  426-1900  (508)  755-2506  (508)  655-7373 

wwuj.  msteinert.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  20,  2002,  at  8 


KEITH  LOCKHART  conducting 

Jubilee,  from  Symphonic  Sketches 

Chadwick 

Variations  on  a Shaker  Melody 

Copland 

The  Sorcerer’s  Apprentice 

INTERMISSION 

Dukas 

Malambo,  from  Estancia 

Ginastera 

Le  Boeuf  sur  le  toit  (Cinema- fantaisie)  for  violin  and  orchestra 
(Cadenza  by  Arthur  Honegger) 

Milhaud 

JOSEPH  SCHEER 

INTERMISSION 

Rodgers/Hart-Spialek/Troob 
Rodgers-Spialek 
Rodgers/Hammerstein-Sebesky 

Beatles  Forever 


Overture  to  Babes  in  Arms 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

Grant  Avenue,  from  Flower  Drum  Song 


Strawberry  Fields/Penny  Lane 
The  Long  and  Winding  Road 


Lennon/McCartney-Mathes 

Lennon/McCartney-Mathes 


Tapestry — The  Music  of  Carole  King  arr.  Sebesky 

Tapestry — You’ve  Got  a Friend — It’s  Too  Late — 

I Feel  the  Earth  Move — A Natural  Woman 


The  Boston  Pops  Orchestra  may  he  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  Benefit  of  Handi  Kids;  St.  Joseph  Parish;  Hudson  Savings  Bank; 
Regina  Margurita  Lodge;  Hunt  Valley  Tours;  St.  Bridget’s  Parish,  Abington;  First  Church  in  Weymouth; 
North  Hill;  Friends  of  the  Bonds;  Village  at  Duxbury. 


Week  7 


Mew 


tmfcmtfs 
Classkai 


Trio 


Classical!  Classical!  Iclassical 


95.9  WCRll  102.5  WCRB  1075  WFCC 


RHODE  ISLAND 


BOSTON  CAPE  COD 


Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  — 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 

<©  Sponsored  by: 

DONUTS 


6 DUNKIN' 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  June  21,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Appalachian  Morning 

Ritual  Fire  Dance,  from  El  Amor  Brujo 

The  Enchanted  Lake 

Suite  from  The  Firebird 

Infernal  Dance — Berceuse — Finale 

INTERMISSION 

Hayr  Mer 
Mer  Hairenik 


Halley-P.  Williams 
de  Falla 
Liadov 
Stravinsky 


arr.  R.  Gregorian 
arr.  L.  Gregorian 


Concerto  for  violin  and  orchestra  Arutiunian 

Andante  sostenuto 
Allegretto  scherzando 
Adagio  recitativo 
Allegro  molto 

CATHERINE  MANOUKIAN 


INTERMISSION 

Happy  Birthday,  John  Williams! 
Olympic  Fanfare  and  Theme 

Suite  from  Harry  Potter  and  the  Sorcerer's  Stone 

Harry’s  Wondrous  World — Hedwig’s  Theme — 

Nimbus  2000 — The  Sorcerer’s  Stone 


For  a note  on  Arutiunian’s  Violin  Concerto,  please  see  page  44. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Culture  Society  Inc.;  Grace  Episcopal  Church  of  N.  Attle- 
boro; State  Street  Corp.;  Cambridge  Savings  Bank;  Strata  Bank  Club;  Boston  Bates  Club;  NHRAW; 

St.  Michael’s  Church,  Swansea;  Anderson  Coach  &c  Travel;  Stigmatine  Travel;  R.C.  Products;  Pairs  & 
Spares,  First  Congregational  Church;  Martz  Coach  Company;  CYR  Northstar  Tours;  NStar;  KPMG  LLP. 

Week  7 

HI 


Cana 

Private  Bank 
Offer  You  More 
Customization? 

At  Boston  Private  Bank,  we  offer  a complete  suite  of 
banking  and  investment  services  to  put  your  money 
to  work  effectively  and  safely.  This  enables  us  to 
respond  to  your  needs  — investing  for  retirement, 
funding  college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that  will 
suit  you  perfectly  At  Boston  Private  Bank  we  offer 
you  more  ways  to  handle  your  money  so  you  can 
meet  your  financial  needs. 

For  information  contact 
Mark  Thompson , President 
at  (617)  912-1900  or  mthompson@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


A Boston  Private  Wealth  Management  Company 


& 


Member  FDIC 


www.bostonprivatebank.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  June  22,  2002,  at  8 


KEITH  LOCKHART  conducting 

Ritual  Fire  Dance,  from  El  Amor  Brujo 

de  Falla 

The  Enchanted  Lake 

Liadov 

The  Sorcerer’s  Apprentice 

Dukas 

INTERMISSION 

Concerto  for  violin  and  orchestra  Arutiunian 

Andante  sostenuto 
Allegretto  scherzando 
Adagio  recitativo 
Allegro  molto 

CATHERINE  MANOUKIAN 


INTERMISSION 

Happy  Birthday,  John  Williams! 
Olympic  Fanfare  and  Theme 

Across  the  Stars  (Love  Theme  from  Star  Wars:  Episode  II) 

Suite  from  Harry  Potter  and  the  Sorcerer’s  Stone 

Harry’s  Wondrous  World — Hedwig’s  Theme — 

Nimbus  2000 — The  Sorcerer’s  Stone 


For  a note  on  Arutiunian’s  Violin  Concerto,  please  see  page  44. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 


The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Co.;  UNH  Alumni  Club  of  Boston;  Saint  Anselm;  Plymouth  Travel 
Tours;  Travel  Anywhere;  Spirit  of  Boston;  Boscovs  Travel  Center;  Villanova  Alumni  Club,  Boston;  Best 
of  Boston;  Watson  Hill  Croquet  Club;  Yankee  Trails  Holiday  Tours;  Parish  of  the  Resurrection; 
Massachusetts  Funeral  Directors  Assoc.;  Trunfio  Tours;  Pharmerica. 


Week  7 


Gospel  Music 


At  its  most  basic  level,  gospel  music  is  sacred  music,  a unique  phenomenon  of 
Americana  which  had  its  earliest  iterations  toward  the  end  of  the  nineteenth  cen- 
tury. It  is  folk  music,  which  suggests  that  it  and  its  secular  counterparts  are  great- 
ly influenced  by  each  other.  Just  as  much  of  today’s  gospel  music  sounds  like 
R&B  and  Hip-Hop,  so  did  most  of  the  early  gospel  music  sound  like  the  Blues. 

The  music  called  gospel  (meaning  “good  news”)  derives  its  name  from  its  close 
connection  with  the  biblical  gospels  of  the  New  Testament,  where  we  find  many 
references  to  God’s  goodness  and  mercy.  We  are  encouraged  to  believe  and  appre- 
ciate the  sacrifice  of  Jesus  Christ  and  thereby  the  remission  of  sins,  a common 
theme  of  gospel  music. 

There  are  no  “style”  restrictions  on  gospel  music;  only  the  thematic  content 
remains  constant.  The  use  of  much  repetition  is  a carryover  from  the  time  when 
many  post-Reconstruction  blacks  were  unable  to  read.  The  repetition  of  the  words 
allowed  those  who  could  not  read  to  participate  in  worship. 

The  development  of  gospel  music  can  be  traced  back  to  the  eighteenth  century, 
when  hymns  were  lined  and  repeated  in  a call  and  response  fashion;  Negro  spiri- 
tuals and  work  songs  also  came  on  the  scene.  Because  the  enslaved  Africans 
attended  their  masters’  worship  services,  the  seventeenth-century  influences  on 
Negro  spirituals  and  work  songs  were  traditional  hymns  the  enslaved  Africans 
heard  in  worship.  The  worship  music  (hymns)  of  the  white  masters  became  the 
backdrop  for  the  music  the  enslaved  Africans  would  eventually  use  at  their  own 
worship  meetings.  At  this  time  it  was  also  illegal  for  more  than  a handful  of 
blacks  to  congregate  without  supervision.  This  restriction  did  not  keep  them  from 
secretly  holding  “campground”  meetings,  typically  held  at  a distance  from  the 
main  house  to  assure  discretion  and  avoid  possible  punishment.  It  was  during 
such  meetings  that  “newer”  renditions  of  traditional  hymns  were  developed. 

In  the  tradition  of  the  black  church,  call  and  response  in  singing  and  in  speak- 
ing has  been  and  continues  to  be  a foundation  on  which  the  gospel  is  delivered. 
Through  this  participatory  delivery  system,  beliefs  are  reinforced.  There  is  an 
expectation  that  when  there  is  agreement  with  either  the  spoken  word  or  song 
because  of  either  its  content  or  its  context  that  verbal  affirmation  will  be  given. 
Those  who  are  witnessing,  speaking,  or  singing  are  encouraged  by  the  responses 
and  those  who  are  about  to  experience  issues  are  empowered  to  be  victorious. 

Gospel  music  can  stir  many  different  emotions.  No  longer  bound  to  the  walls 
of  the  American  church,  gospel  music  captures  the  creative  and  spiritual  imagina- 
tions of  increasing  numbers  of  international  audiences.  For  gospel  singers  and  lis- 
teners, making  a joyful  noise  unto  the  Lord  is  what  the  music  is  about  and  it 
invites  the  participation  of  all  to  come  together,  honor  the  past,  look  forward  to 
the  future,  and  through  song,  renew  our  faith. 


— Dennis  Slaughter 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  23,  2002,  at  7:30 


BOSTON 

ISrfMlID) 


Verdi 

Bach-Cailliet 

Gershwin-Heyward 

Gershwin-Anderson 


CHARLES  FLOYD  Conducting 
GOSPEL  NIGHT 
Overture  to  La  Forza  del  destino 
Little  Fugue  in  G Minor 
My  Man’s  Gone  Now,  from  Porgy  and  Bess 
INDRA  THOMAS,  soprano 
Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My  Time — 

But  Not  for  Me — I Got  Rhythm  (reprise) 

INTERMISSION 

Coronation  March 

Four  Spirituals  for  Soprano  and  Orchestra 
Motherless  Child — Go  Down,  Moses — 

Deep  River — Ride  On,  King  Jesus 
MS.  THOMAS 

INTERMISSION 

Presenting  THE  BOSTON  POPS  GOSPEL  CHOIR 
Bro.  Dennis  Slaughter,  Artistic  Director;  Norris  V.  Welch,  Choir  Manager 

with  Jerome  Kyles,  piano;  Dennis  Montgomery,  organ; 

David  Buda,  bass;  and  David  Cowan,  drums 

Procession  of  the  Levites  and  Anthem  of  Praise 
Katani  A.  Sumner,  alto,  and  Jonas  A.  Shepard,  tenor 
Because  He’s  God 

Ayeesha  M.  Lane,  soprano,  and  Nicole  Robitaille,  alto 
Lord  of  All 


Meyerbeer 
trad. -Floyd 


Small  wood-Floyd 
Coley-Floyd 


Your  Steps  Are  Ordered 

Samuel  E.  Moscoso,  tenor,  and  Aaron  Nakia  Stone,  tenor 

When  My  Season  Comes 
Ida  Kamrara,  soprano 


Thomas-Floyd 
Hammond-  Floyd 

Robinson-Floyd 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  University-Outings  & Innings;  Snow  Rovers  Ski  Club;  United  Church  of 
Christ  in  Canton. 
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Week  7 


A Richard  Rodgers  Sing-Along 


YOU’LL  NEVER  WALK  ALONE 

When  you  walk  through  a storm, 

Keep  your  chin  up  high, 

And  don’t  be  afraid  of  the  dark. 

At  the  end  of  the  storm 
Is  a golden  sky, 

And  the  sweet,  silver  song  of  a lark. 

Walk  on  through  the  wind, 

Walk  on  through  the  rain. 

Though  your  dreams  be  tossed  and  blown. 
Walk  on,  walk  on,  with  hope  in  your  heart 
And  you’ll  never  walk  alone. 

When  you  walk  through  a storm. 

Keep  your  chin  up  high, 

And  don’t  be  afraid  of  the  dark. 

At  the  end  of  the  storm 
Is  a golden  sky, 

And  the  sweet,  silver  song  of  a lark. 

Walk  on  through  the  wind. 

Walk  on  through  the  rain, 

Though  your  dreams  be  tossed  and  blown. 
Walk  on,  walk  on,  with  hope  in  your  heart 
And  you’ll  never  walk  alone. 

You’ll  never  walk  alone. 


IT’S  A GRAND  NIGHT  FOR  SINGING 

It’s  a grand  night  for  singing! 

The  moon  is  flying  high 
And  somewhere  a bird  who  is  bound  he’ll 
be  heard, 

Is  throwing  his  heart  at  the  sky. 

It’s  a grand  night  for  singing! 

The  stars  are  bright  above, 

The  earth  is  aglow  and  to  add  to  the  show, 
I think  I am  falling  in  love. 

Falling,  falling  in  love. 

Maybe  it’s  more  than  the  moon, 

Maybe  it’s  more  than  the  birds. 

Maybe  it’s  more  than  the  sight  of  the  night 
In  a light  too  lovely  for  words. 

Maybe  it’s  more  than  the  earth 
Shiny  in  silvery  blue. 

Maybe  the  reason  I’m  feeling  this  way 
Has  something  to  do  with  you! 

It’s  a grand  night  for  singing! 

The  moon  is  flying  high 
And  somewhere  a bird  who  is  bound  he’ll 
be  heard, 

Is  throwing  his  heart  at  the  sky. 

It’s  a grand  night  for  singing! 

The  stars  are  bright  above, 

The  earth  is  aglow  and  to  add  to  the  show, 
I think  I am  falling  in  love. 

Falling,  falling  in  love. 
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Oklahoma!  Sing- Along 

arr.  Bennett 

PEOPLE  WILL  SAY  WE’RE  IN  LOVE 
Don’t  throw  bouquets  at  me, 

Don’t  please  my  folks  too  much, 

Don’t  laugh  at  my  jokes  too  much. 

People  will  say  we’re  in  love! 

Don’t  sigh  and  gaze  at  me. 

Your  sighs  are  so  like  mine. 

Your  eyes  mustn’t  glow  like  mine, 

People  will  say  we’re  in  love! 

Don’t  start  collecting  things — 

Give  me  my  rose  and  my  glove. 

Sweetheart,  they’re  suspecting  things — 
People  will  say  we’re  in  love! 

OH,  WHAT  A BEAUTIFUL  MORNIN’ 

There’s  a bright  golden  haze  on  the  meadow, 
There’s  a bright  golden  haze  on  the  meadow, 
The  corn  is  as  high  as  an  elephant’s  eye, 

An’  it  looks  like  it’s  climbin’  clear  up  to 
the  sky. 

Oh,  what  a beautiful  mornin’, 

Oh,  what  a beautiful  day. 

I got  a beautiful  feelin’ 

Ev’rything’s  goin’  my  way. 

THE  SURREY  WITH  THE  FRINGE 
ON  TOP 

Men:  When  I take  you  out  tonight  with  me, 
Honey,  here’s  the  way  it’s  goin’  to  be: 

You  will  set  behind  a team  of  snow  white 
horses, 

In  the  slickest  gig  you  ever  see! 

All:  Chicks  and  ducks  and  geese  better  scurry 
When  I take  you  out  in  the  surrey 
When  I take  you  out  in  the  surrey  with  the 
fringe  on  top! 

Watch  that  fringe  and  see  how  it  flutters 
When  I drive  them  high  steppin’  strutters. 
Nosey  pokes’ll  peek  thru’  their  shutters 
and  their  eyes  will  pop! 

The  wheels  are  yeller,  the  upholstery’s  brown, 
The  dashboard’s  genuine  leather, 

With  isinglass  curtains  y’  can  roll  right  down, 
In  case  there’s  a change  in  the  weather. 

Two  bright  sidelights  winkin’  and  blinkin’ 
Ain’t  no  finer  rig  I’m  a-thinkin’ 

You  c’n  keep  your  rig  if  you’re  thinkin’  ’at 
I’d  keer  to  swap 

Fer  that  shiny  little  surrey  with  the  fringe 
on  the  top! 


KANSAS  CITY 

Ev’rythin’s  up  to  date  in  Kansas  City, 
They’ve  gone  about  as  fur  as  they  c’n  go! 
They  went  and  built  a skyscraper  seven 
stories  high. 

About  as  high  as  a buildin’  orta  grow. 

Ev’rythin’s  like  a dream  in  Kansas  City, 

It’s  better  than  a magic  lantern  show! 

Y’  c’n  turn  the  radiator  on  whenever  you 
want  some  heat. 

With  ev’ry  kind  o’  comfort  ev’ry  house  is 
all  complete. 

You  c’n  walk  to  privies  in  the  rain  and 
never  wet  your  feet! 

They’ve  gone  about  as  fur  as  they  c’n 
go  (Yes  sir!) 

They’ve  gone  about  as  fur  as  they  c’n  go! 

I C AIN’T  SAY  NO 

Ladies:  I’m  jist  a girl  who  cain’t  say  no, 

I’m  in  a turrible  fix. 

I always  say,  “Come  on,  le’s  go” 

Jist  when  I orta  say  nix! 

When  a person  tries  to  kiss  a girl, 

I know  she  orta  give  his  face  a smack. 

But  as  soon  as  someone  kisses  me, 

I somehow,  sorta,  wanta  kiss  him  back! 

I’m  jist  a fool  when  lights  are  low, 

I cain’t  be  prissy  and  quaint, 

I ain’t  the  type  that  can  faint, 

How  can  I be  what  I ain’t? 

I cain’t  say  no! 

OKLAHOMA 

Oklahoma,  where  the  wind  comes  sweepin’ 
down  the  plain 

And  the  wavin’  wheat  can  sure  smell  sweet 
When  the  wind  comes  right  behind  the  rain. 
Oklahoma,  ev’ry  night  my  honey  lamb  and  I 
Sit  alone  and  talk  and  watch  a hawk 
Makin’  lazy  circles  in  the  sky. 

We  know  we  belong  to  the  land 
And  the  land  we  belong  to  is  grand! 

And  when  we  say 
Yeeow!  Ayipioeeay! 

We’re  only  sayin’ 

You’re  doin’  fine  Oklahoma! 

Oklahoma,  O-K-L-A-H-O-M-A, 
OKLAHOM— A! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


South  Pacific  Sing-Along 

arr.  Anderson 


I’M  GONNA  WASH  THAT  MAN 
RIGHT  OUTA  MY  HAIR 

I’m  gonna  wash  that  man  right  outa  my  hair. 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms. 
I’m  gonna  wave  that  man  right  outa  my  arms, 
And  send  him  on  his  way. 

Don’t  try  to  patch  it  up,  tear  it  up,  tear  it  up! 
Wash  him  out,  dry  him  out, 

Push  him  out,  fly  him  out, 

Cancel  him  and  let  him  go!  Yea,  sister! 

I’m  gonna  wash  that  man  right  outa  my  hair. 
I’m  gonna  wash  that  man  right  outa  my  hair. 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

BALI  HA’I 

Bali  Ha’i  may  call  you  any  night,  any  day. 

In  your  heart  you’ll  hear  it  call  you: 

“Come  away,  come  away.” 

Bali  Ha’i  will  whisper 
On  the  wind  of  the  sea: 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Your  own  special  hopes, 

Your  own  special  dreams 
Bloom  on  the  hillside 
And  shine  in  the  streams. 

If  you  try,  you’ll  find  me 
Where  the  sky  meets  the  sea. 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Bali  Ha’i,  Bali  Ha’i,  Bali  Ha’i! 

HAPPY  TALK 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do. 

You  gotta  have  a dream 
If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

Talk  about  a star,  lookin’  like  a toy, 

Peekin’  though  de  branches  of  a tree; 

Talk  about  a girl,  talk  about  a boy 
Countin’  all  de  ripples  on  de  sea. 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do! 

You  gotta  have  a dream. 

If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

If  you  don’t  talk  happy. 

An’  you  never  have  a dream, 

Den  you’ll  never  have  a dream  come  true! 


SOME  ENCHANTED  EVENING 

Some  enchanted  evening 
You  may  see  a stranger, 

You  may  see  a stranger 
Across  a crowded  room. 

And  somehow  you  know,  you  know  even 
then 

That  somewhere  you’ll  see  her  again  and 
again. 

Some  enchanted  evening 
Someone  may  be  laughing, 

You  may  hear  her  laughing 
Across  a crowded  room 
And  night  after  night,  as  strange  as  it  seems 
The  sound  of  her  laughter  will  sing  in  your 
dreams. 

Who  can  explain  it?  Who  can  tell  you  why? 
Fools  give  you  reasons,  wise  men  never  try. 

Some  enchanted  evening 
When  you  find  your  true  love, 

When  you  feel  her  call  you 
Across  a crowded  room. 

Then  fly  to  her  side  and  make  her  your  own, 
Or  all  through  your  life  you  may  dream  all 
alone. 

Once  you  have  found  her,  never  let  her  go. 
Once  you  have  found  her,  never  let  her  go! 

A WONDERFUL  GUY 

I’m  as  corny  as  Kansas  in  August, 

I'm  as  normal  as  blueberry  pie, 

No  more  a smart  little  girl  with  no  heart, 

I have  found  me  a wonderful  guy! 

I am  in  a conventional  dither 
With  a conventional  star  in  my  eye. 

And  you  will  note  there’s  a lump  in  my 
throat 

When  I speak  of  that  wonderful  guy! 

I’m  as  trite  and  as  gay  as  a daisy  in  May, 

A cliche  coming  true! 

I’m  bromidic  and  bright  as  a moon-happy 
night 

Pouring  light  on  the  dew! 

I’m  as  corny  as  Kansas  in  August, 

High  as  a flag  on  the  Fourth  of  July! 

If  you’ll  excuse  an  expression  I use, 

I’m  in  love,  I’m  in  love,  I’m  in  love, 

I’m  in  love,  I’m  in  love  with  a wonderful 
guy! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hijls  fill  my  heart  with  the  sound  of  music. 
My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  heat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 

Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings. 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels, 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings, 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings. 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 
You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen, 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 

So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EV’RY  MOUNTAIN 
Climb  ev’ry  mountain,  search  high  and  low. 
Follow  ev’ry  byway,  ev’ry  path  you  know. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Ev’ry  day  of  your  life  for  as  long  as  you  live. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 
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WALTER  PISTON 
SOCIETY  MEMBER 
MISS  ELIZABETH  B. 
STORER  has  given  her 
home  to  the  BSO,  and 
continues  to  live  in 
it  and  even  rents  out 
part  of  it  to  talented 
musicians.  She  has 
done  this  through  a 
Charitable  Life  Estate, 
which  is  a planned  gift 


I can’t  believe  it  was  so  easy 


to  give  my  house  to  the  BSO.  My  Charitable  Life  Estate  enables  me 


to  fund  a chair  at  the  BSO.  It’s  all  about  the  musicians,  after  all.  I 


want  to  see  the  Symphony  prosper  for  many,  many  more  centuries 
to  come.  I am  so  lucky  to  have  found  a way  to  invest  in  our  great 
community.  Wherever  I go  in  my  travels,  I know  I’m  always  going 
to  run  into  someone  who  knows  about  the  BSO.  It  has  a splendid, 
worldwide  reputation.  That  makes  me  proud.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

Arranging  a planned  gift  with  the  BSO,  Tanglewood,  or  the  Pops  is  completely 
confidential.  A planned  giving  officer  will  provide  you  with  information,  meet 
with  your  advisors,  help  coordinate  your  plan,  and  provide  ongoing  assistance. 

Call  the  Planned  Giving  Office  with  any  questions  at  (617)  638-9269  or  email 
the  director  at  jtcantor@bso.org. 


Guest  Artists 


Joseph  Scheer 

A native  of  Wichita,  Kansas,  Joseph  Scheer  spent  much 
of  his  professional  life  in  Boston.  After  receiving  his 
Artist  Diploma  from  the  New  England  Conservatory, 
he  enjoyed  a career  as  one  of  Boston’s  busiest  free- 
lancers, subsequently  serving  as  a full-time  extra  play- 
er with  the  Boston  Symphony  Orchestra.  This  sum- 
mer marks  his  eighteenth  season  as  concertmaster  of 
the  Boston  Pops  Esplanade  Orchestra,  with  which 
he  has  extensively  toured  the  United  States  and  Japan. 

Joseph  has  appeared  on  numerous  occasions  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra,  notably  in  two  performances  of  Bruch’s  Scottish  Fantasy  with 
Keith  Lockhart  conducting  in  1999,  and  a 1994  performance  of  the  Glazunov  Violin 
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Concerto  under  the  baton  of  John  Williams.  Joseph  also  appears  annually  on  the  Pops’ 
nationally  televised  Fourth  of  July  broadcast.  In  the  1994  Esplanade  telecast  he  was  a 
featured  soloist,  performing  the  violin  solo  from  John  Williams’  music  for  the  film 
Schindler's  List.  From  1991  to  1993  Joseph  served  as  concertmaster  of  the  Florida 
Symphony  (Orlando),  and  also  held  that  position  in  Tampa’s  Florida  Orchestra  from 
1993  to  1996.  He  made  frequent  solo  appearances  with  both  orchestras,  performing 
such  diverse  works  as  the  Korngold  Violin  Concerto,  Vaughan  Williams’  The  Lark 
Ascending , and  Vieuxtemps’  Violin  Concerto  No.  5.  In  addition,  Joseph  was  the 
founder  of  the  Florida  Orchestra  Chamber  Players.  He  left  Florida  to  join  his  wife  in 
Washington,  D.C.,  where  they  run  the  chamber  ensemble  IBIS,  a mixed  instrumenta- 
tion group  featuring  harp,  flute,  and  strings.  Joseph  and  his  wife,  harpist  Susan  Robin- 
son, have  recently  released  their  first  compact  disc,  Souvenir:  Music  for  Violin  and 
Harp , which  is  available  at  the  Symphony  Shop. 


Christina  DeVaughn 

Soprano  Christina  E.  DeVaughn,  a native  of  Boston, 
received  her  master’s  degree  in  opera  performance  from 
the  Boston  Conservatory,  where  she  studied  with 
William  Cotten,  Michael  Strauss,  and  Sondra  Kelly. 
Ms.  DeVaughn  was  the  recipient  of  the  Boston 
Conservatory  Music  Division  Scholarship  and  the 
Susan  Glover  Hitchcock  Award.  She  earned  her 
bachelor’s  degree  in  music  from  the  University  of 
Massachusetts  at  Boston,  where  she  received  the  Benjamin  S. 

Carson  Scholarship  Award  and  the  Joan  C.  Higgins  Prize  in  the  Arts.  Her 
operatic  roles  have  included  Saint  Teresa  I in  Virgil  Thomson’s  Tour  Saints  in  Three 
Acts  and  Clori  in  Cavalli’s  L’Egisto , performed  under  the  baton  of  Martin  Pearlman. 
During  the  summer  of  2001,  Ms.  DeVaughn  was  a Studio  Artist  with  the  Chautauqua 
Opera  Young  Artist  Program,  where  she  sang  Annina  in  Verdi’s  La  Traviata.  For  the 
past  six  years,  she  has  performed  as  a soloist  in  the  acclaimed  Christmas  favorite 
Langston  Hughes'  Black  Nativity,  produced  by  the  National  Center  of  African-Ameri- 
can Artists.  She  has  also  been  a soloist  in  the  annual  Gospel  Night  at  Pops  at  Symphony 
Hall  and  has  worked  with  the  Boston  Lyric  Opera,  the  Cambridge  Lieder  and  Opera 
Company,  the  New  England  Conservatory’s  Opera  Workshop,  Chorus  pro  Musica, 
and  the  Cantata  Singers;  she  is  currently  a member  of  the  New  England  Spiritual 
Ensemble.  A finalist  in  the  2001  Metropolitan  Opera  National  Council  Auditions, 
Christina  DeVaughn  received  an  Encouragement  Award  from  the  Chautauqua  Insti- 
tution Opera  Guild,  placed  third  in  the  Leontyne  Price  Vocal  Arts  Competition,  and 
took  first  place  in  the  New  England  regional  NATS  competition,  where  she  also  re- 
ceived the  prize  for  Best  American  Song  performance. 


William  M.  Bulger 

William  M.  Bulger,  the  twenty-fourth  president  of  the 
University  of  Massachusetts,  assumed  office  on  January  4, 
1996.  In  his  inauguration  speech,  President  Bulger  said 
the  University  recognizes  that  “it  is  for  life — not  merely 
for  a living — that  we  must  prepare  our  students.”  Under 
his  leadership,  the  five-campus  University  has  seen  dra- 
matic increases  in  private  support,  alumni  activity, 
research  funding,  and  the  academic  scores  of  incoming 
freshmen.  The  number  of  endowed  chairs  has  grown  from  four 
to  thirty-eight.  President  Bulger  also  launched  an  award-winning  television 
advertising  campaign  featuring  prominent  alumni,  a scholarship  program  that  rewards 
students  who  finish  at  the  top  of  their  high  school  graduating  class,  and  the  Common- 
wealth Honors  College,  which  is  the  hub  of  a statewide  public  higher  education  honors 
program.  His  appointment  by  the  University  of  Massachusetts  Board  of  Trustees  fol- 
lowed his  thirty-five-year  career  as  a leading  state  lawmaker.  From  1978  to  1996,  he 
served  as  President  of  the  Massachusetts  Senate,  the  longest  tenure  in  state  history. 
President  Bulger  was  first  elected  to  the  Senate  in  1970  representing  the  First  Suffolk 
District.  Prior  to  serving  in  the  Senate,  he  served  in  the  House  of  Representatives  from 
1961  to  1970.  Throughout  his  legislative  career,  he  played  a pivotal  leadership  role  in 
issues  that  shaped  the  physical,  cultural,  and  social  landscapes  of  Massachusetts.  The 
William  M.  Bulger  Excellence  in  State  Legislative  Leadership  Award,  which  is  spon- 
sored by  three  national  organizations,  is  given  annually  to  a state  leader  who  “embod- 
ies the  qualities  of  integrity,  leadership,  courage,  and  high  ethical  standards.”  During 
the  1960s,  President  Bulger  led  efforts  to  write  the  first  child  abuse  reporting  laws  in 
this  state  and  during  the  following  three  decades  continued  to  focus  much  of  his  atten- 
tion on  the  plight  of  children.  He  was  one  of  the  architects  of  a groundbreaking  educa- 
tion reform  law  that  reduced  the  funding  inequities  between  rich  and  poor  communi- 
ties. He  was  among  the  first  advocates  of  charter  schools  and  public  school  choice. 
During  the  1980s,  he  made  funding  of  public  libraries  a top  priority  and  also  advocat- 
ed for  the  expansion  of  childhood  nutrition  services  and  fuel  assistance  programs. 
Under  President  Bulger’s  leadership,  Boston  Common  and  the  Public  Garden  were 
beautified  and  protected.  He  secured  funding  to  keep  both  parks  well  lit  at  night,  and 
he  led  the  fight  for  a law  prohibiting  the  building  of  any  skyscraper  that  would  cast  a 
shadow  upon  either.  He  also  won  funding  to  beautify  Castle  Island  in  South  Boston 
and  preserve  the  nineteenth-century  fort  there,  while  also  securing  funds  to  help  clean 
up  the  Boston  Harbor.  President  Bulger  led  the  Senate  through  its  debate  on  welfare 
reform  in  the  early  1990s,  often  reminding  lawmakers  that  “after  we  have  eaten,  we 
forget  there  is  such  a thing  as  hunger.”  The  resulting  legislation,  less  punitive  than 
some  hoped,  became  the  model  for  a national  law.  Upon  his  graduation  from  Boston 
College  High  School  in  1952,  President  Bulger  enrolled  at  Boston  College.  His  under- 
graduate career  was  interrupted  when  he  joined  the  United  States  Army  in  1953.  He 
returned  to  Boston  College  in  1955  and  completed  his  undergraduate  degree  in  English 
in  1958.  He  then  entered  Boston  College  Law  School,  from  which  he  received  his 
Doctor  of  Jurisprudence  degree  in  1961.  The  recipient  of  Boston  College  Law  School’s 
50th  Anniversary  Award  and  more  than  twenty  honorary  degrees,  William  M.  Bulger 
is  an  Overseer  Emeritus  of  the  Boston  Symphony  Orchestra  and  the  author  of  the  best- 
selling political  memoir  While  the  Music  Lasts,  My  Life  in  Politics. 


Alexander  Arutiunian’s  Concerto  for  Violin  and  Orchestra 

The  concerto  was  written  in  1988  shortly  after  the  earthquake  in  Spitak,  Armenia, 
and  was  dedicated  to  the  prominent  Armenian  violinist  Rouben  Aharonian.  Aru- 

tiunian,  the  most  prominent  living  Armenian  composer, 
has  solidified  his  international  reputation.  Major  orches- 
tras and  soloists  around  the  world  regularly  perform  the 
Theme  and  Variations  for  trumpet  and  orchestra,  the  work 
premiered  on  Armenian  Night  at  the  Pops  in  1966  with 
Roger  Voisin  as  soloist  and  the  late  Rouben  Gregorian 
conducting.  Many  of  Arutiunian’s  other  pieces  have  been 
featured  on  Armenian  Night  at  the  Pops,  including  the 
Concerto  for  Flute,  Oboe,  Clarinet  and  Horn,  premiered  in 
1968,  along  with  the  Danse  Suite,  which  was  performed  in 
1967,  1971,  and  1973. 

The  Violin  Concerto  is  written  in  four  movements.  The  first  movement  (An- 
dante sostenuto)  starts  with  Armenian  rhythms,  and  folk  songs  can  be  heard  in 
the  second  movement  (Allegretto  scherzando).  The  third  movement  (Adagio  re- 
citativo)  is  the  climax  of  lyricism  in  the  concerto,  as  a beautiful  melody  moves 
along  with  a soft  accompaniment  by  the  orchestra.  Those  familiar  with  the 
Armenian  tune  “Yes  shad  em  latzel,  el  due  mee  latzi”  (“I  have  cried  much,  now 
don’t  you  cry”)  can  listen  to  the  sense  of  grief  presented  in  a most  lamentable 
way.  The  fourth  movement  (Allegro  molto)  is  the  virtuosic  movement  of  the  piece; 
the  main  theme  is  passed  from  the  violin  soloist  to  the  cello  and  violin  sections  of 
the  orchestra  followed  by  harmonic  surprises  reminding  listeners  that  this  is  a 
neo-romantic  concerto.  During  the  past  year,  violinist  Catherine  Manoukian  has 
performed  the  concerto  several  times  in  Canada,  and  in  Los  Angeles  with  the 
Reno  Chamber  Orchestra  under  the  baton  of  Vahe  Khochayan.  Next  season  she 
will  return  to  Reno  to  perform  the  concerto  with  the  RCO.  This  performance 
marks  both  the  Boston  and  the  east  coast  premiere  of  the  concerto.  There  are  sev- 
eral recordings  of  the  concerto,  including  a 1998  Crystal  Records  release  featuring 
Walter  Verdher  with  the  Bohuslav  Martinu  Philharmonic  Orchestra  conducted  by 
Kirk  Trevor. 

Born  in  Yerevan,  Armenia,  in  1920,  Alexander  G.  Arutiunian  studied  composi- 
tion with  S.  Barkhudarian  and  V.  Talian  at  the  Yerevan  Komitas  Conservatory, 
and  later  in  Moscow  with  G.E.  Litinsky  and  N.E.  Beiko.  His  Polyphonic  Sonata 
and  a string  quartet  were  published  in  1946.  He  was  appointed  artistic  director  of 
the  Armenian  Philharmonic  in  1954  and  professor  of  composition  at  the  Yerevan 
Conservatory  in  1962.  His  major  compositions  include  the  Piano  Concerto  (1951), 
the  Cello  Concerto  (1973),  and  a joint  composition  with  Arno  Babadjanian,  The 
Armenian  Rhapsody  (1950)  for  two  pianos  and  orchestra.  One  of  his  major  works 
is  the  opera  Say  at  Nova,  based  on  the  songs  and  life  story  of  the  17th-century 
Armenian  minstrel/singer/composer  Sayat  Nova.  Premiered  in  Yerevan  in  1969,  the 
opera  earned  Arutiunian  the  Republic  of  Armenia’s  State  prize.  Arutiunian  has 
been  the  recipient  of  many  other  honors,  including  the  state  prize  of  the  former 
USSR,  the  title  of  People’s  Artist  of  Armenia,  and  Kentucky’s  Orpheus  award. 

— Zareh  Gregorian 


a 


Catherine  Manoukian 

Toronto-born  violinist  Catherine  Manoukian  won  the 
1994  Canadian  Music  Competition  at  age  twelve.  She 
began  violin  studies  with  her  father  and  made  her  first 
stage  appearance  at  age  four.  From  the  age  of  thirteen, 
she  studied  with  world-renowned  pedagogue  Dorothy 
Delay  of  New  York,  who  died  earlier  this  year.  Since 
making  her  orchestral  debut  performing  Paganini’s 
Violin  Concerto  No.  1 with  the  Vancouver  Sym- 
phony at  age  twelve,  Ms.  Manoukian  has  appeared  as  soloist 
with  many  major  orchestras  in  North  America  and  abroad,  among  them  the 
Calgary  Philharmonic,  the  Aspen  Festival  Orchestra,  the  CBC  Vancouver  Symphony, 
the  Hamilton  Philharmonic,  the  Hitachi  Symphony,  the  Tokyo  Symphony,  and  the 
Toronto  Symphony  Orchestra,  with  which  she  performed  in  1999  and  2000  to  great 
critical  acclaim.  She  has  collaborated  with  such  conductors  as  Jukka-Pekka  Saraste, 
Mario  Bernardi,  Boris  Brott,  Roy  Goodman,  and  Peter  Oundjian.  As  a recitalist,  she 
has  graced  the  major  stages  of  such  cities  as  New  York,  Washington,  D.C.,  Boston, 

Los  Angeles,  Toronto,  Paris,  and  Tokyo,  and  at  the  Newport  International  Festival. 

She  has  been  featured  at  a number  of  gala  events,  including  a performance  honoring 
Seiji  Ozawa  on  the  occasion  of  his  twenty-five  years  as  music  director  of  the  Boston 
Symphony  Orchestra.  Catherine  Manoukian  has  already  released  three  acclaimed  com- 
pact discs  on  the  Marquis  Classics  label:  Elegies  and  Rhapsodies , Chopin  on  Violin , 
and  Lyricism.  She  has  also  recorded  live  for  radio  broadcasts,  including  a notable  per- 
formance of  Dvorak’s  Violin  Concerto  with  the  CBC  Vancouver  Symphony  Orchestra. 
She  has  been  profiled  on  CTV,  TVO,  Bravo!  Television’s  Artist  of  the  Day , and  Japan’s 
Asahi  Television.  Upcoming  engagements  include  concerts  at  the  Caramoor  Interna- 
tional Festival  in  New  York  and  performances  of  the  Arutiunian  and  the  Shostakovich 
A minor  concertos  with  the  Tokyo  Philharmonic  in  Japan.  Catherine  Manoukian’s  vio- 
lin is  an  1861  Jean-Baptiste  Vuillaume. 


Look  for  the  insert  in  this  program 
book  and  enter  to  win  two  free 
tickets  to  a 2002  Holiday  Pops  concert! 
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Beats  land  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
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contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 
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Charles  Floyd 

Conductor/pianist/composer  Charles  Floyd  began  study- 
ing piano  at  age  four  and  gave  his  first  solo  recital  at 
age  nine.  By  age  twenty  he  had  been  heard  in  recital, 
chamber,  and  concerto  performances  throughout  the 
United  States  and  Spain.  As  a conductor,  he  has  been 
heard  in  more  than  500  concerts  since  1991  with 
such  orchestras  as  the  Atlanta  Symphony,  the  Pitts- 
burgh, Houston,  Miami,  Spokane,  Akron,  Baltimore, 
Denver,  Charlotte,  and  Detroit  symphony  orchestras,  and  the 
Los  Angeles,  Rochester,  Buffalo,  and  Tulsa  philharmonic  orchestras.  His  con- 
ducting appearances  also  include  concerts  with  members  of  the  London  Philharmonic 
at  Royal  Albert  and  Royal  Festival  Halls,  the  RIAS  Orchestra  at  Berlin’s  Philharmonie, 
and  the  Scottish  National  Radio  Orchestra.  In  2001  he  made  debut  appearances  with 
the  St.  Louis  Symphony  and  the  Philadelphia  Orchestra,  and  next  month  he  will  return 
for  the  fourth  time  to  the  Hollywood  Bowl  with  the  Los  Angeles  Philharmonic.  Mr. 
Floyd  has  been  a guest  conductor  with  the  Boston  Pops  Esplanade  Orchestra  annually 
since  1994.  In  1996  he  made  a critically  acclaimed  debut  as  pianist  with  that  orches- 
tra, performing  George  Gershwin's  Rhapsody  In  Blue  with  Keith  Lockhart  conducting 
at  Symphony  Hall.  Mr.  Floyd’s  programs  encompass  a diversity  of  musical  literature 
ranging  from  standard  classical  repertoire  and  works  by  African-American  classical 
composers  to  non-classical  and  family  concerts  that  often  employ  local  gospel  choruses 
or  jazz  musicians.  He  has  conducted  for  such  artists  as  mezzo-soprano  Grace  Bumbry, 
former  Beach  Boy  Brian  Wilson,  Stevie  Wonder,  Doc  Severinsen,  Sting,  Elton  John, 
and  James  Taylor,  as  well  as  gospel  artists  Yolanda  Adams,  Edwin  Hawkins,  and 
Daryl  Coley.  He  was  conductor  and  music  director  for  the  nationally  televised  PBS 
holiday  special  “A  Cathedral  Christmas,”  featuring  Metropolitan  Opera  mezzo-soprano 
Denyce  Graves.  His  eleven-year  partnership  with  Natalie  Cole  included  such  projects 
as  the  Grammy  award-winning  tribute  to  Nat  King  Cole  entitled  Unforgettable  With 
Love , the  Emmy  award-winning  PBS  Great  Performances  concert  video  of  the  same 
title,  and  the  compact  disc  recordings  Take  A Look  and  Stardust.  Charles  Floyd’s  com- 
positions include  chamber  music,  song  cycles,  gospel  music,  and  three  operas.  His 
“Four  Spirituals  for  Soprano  and  Orchestra”  was  premiered  at  Boston’s  Symphony 
Hall  with  the  Boston  Pops  Esplanade  Orchestra  in  1995.  His  gospel  oratorio  “Hosanna” 
also  premiered  with  the  Boston  Pops  in  2000  and  enters  its  third  season  of  continuing 
performances  coast  to  coast.  His  most  recent  orchestral  composition,  “One  Man’s 
Dream”  for  narrator,  contralto,  and  videotape,  was  commissioned  by  the  Charlotte 
Symphony  Orchestra,  and  was  premiered  in  January  2002,  in  honor  of  the  40th  anni- 
versary of  Rev.  Martin  Luther  King’s  historic  march  on  Washington,  D.C. 


Indra  Thomas 

Making  her  Boston  Pops  debut,  soprano  Indra  Thomas 
is  a graduate  of  Philadelphia’s  prestigious  Academy  of 
Vocal  Arts.  She  appeared  there  in  numerous  opera 
productions,  adding  several  important  new  roles  to 
her  repertoire,  among  them  the  title  role  of  Suor 
Angelica , Gilda  in  Rigoletto,  and  Leonora  in  // 
trovatore.  She  earned  a bachelor  of  music  degree 
from  Shorter  College  in  Rome,  Georgia,  and  went 
on  to  advanced  studies  at  the  American  Institute  of  Musical 
Studies  in  Graz,  Austria,  where  she  took  first  prize  in  the  Meistersinger  Com- 
petition. She  was  awarded  a study  grant  by  the  Olga  Farrai  Foundation  and  is  a win- 
ner of  the  1999  Zachary  Foundation  Award.  Ms.  Thomas  has  appeared  in  recitals 
sponsored  by  the  Astral  Artistic  Services  of  Philadelphia  and  with  Dalton  Baldwin  at 
the  keyboard.  At  the  Caramoor  Festival,  she  sang  the  great  bel  canto  role  of  Imogene 
in  Bellini’s  II  pirata  with  bel  canto  specialist  Will  Crutchfield.  Her  success  in  that  role 
prompted  an  immediate  re-engagement  the  next  season  for  her  first  performance  of 
Desdemona  in  Verdi’s  Otello.  At  San  Francisco  Opera,  her  initial  engagement  was  for 
Amelia  in  Simon  Boccanegra.  Boston  Lyric  Opera  planned  a production  of  Verdi’s 
original  French  Don  Carlos  for  her,  which  proved  an  enormous  success.  In  Detroit  she 
was  the  featured  soprano  in  a Verdi  Centennial  concert  presented  by  Michigan  Opera 
Theater.  At  the  Metropolitan  Opera,  she  sang  Liu  in  Turandot.  Future  highlights 
include  her  New  York  Philharmonic  debut  as  featured  soloist  in  excerpts  from  Porgy 
and  Bess , Lorin  Maazel’s  first  New  Year’s  Eve  Pension  Fund  Gala  as  music  director, 
which  will  be  televised  nationwide  on  Live  from  Lincoln  Center.  With  Michigan 
Opera  Theater  she  sings  Leonora  in  II  trovatore,  with  Minnesota  Opera  she  repeats 
her  enormously  successful  Elisabeth  in  Don  Carlos,  and  with  Atlanta  Opera  she  adds 
the  title  role  of  Aida  to  her  ever-expanding  repertoire  of  Verdi  heroines.  At  Wolf  Trap 
Center  for  the  Performing  Arts,  she  sings  the  Verdi  Requiem  in  her  debut  with  the 
National  Symphony,  Sergiu  Comissiona  conducting. 


Boston  Pops  Gospel  Choir 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  greater  Boston  area,  was  originally  brought  together  to  participate  in 
the  first  “Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel 
Night”  came  about  as  a result  of  the  vision  and  commitment  of  the  Boston  Symphony 
Orchestra’s  Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal 
M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 
by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  follow- 
ing year  Charles  Floyd,  perhaps  best  known  for  his  work  with  Natalie  Cole,  led  ac- 
claimed “Gospel  Night”  performances  both  at  Symphony  Hall  and  on  the  Esplanade, 
which  featured  his  own  arrangements.  This  season  Mr.  Floyd  returns  to  lead  “Gospel 
Night”  for  the  ninth  consecutive  year.  In  1996  the  Boston  Pops  Gospel  Choir  joined 
Patti  LaBelle  and  Edwin  Hawkins  for  a concert  featuring  inspirational  music,  a per- 
formance taped  for  the  PBS  series  Evening  at  Pops. 
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NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra’s 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 


On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 
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As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 

BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 
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The  Boston  Pops  Gospel  Choir, 

Bro.  Dennis  Slaughter,  Artistic  Director 
Norris  V.  Welch,  Choir  Manager 


Sopranos 
Shelia  Adams 
Valerie  Ashe 
Candace  L.  Ashir 
Teresa  Barnwell 
Mary  E.  Bennett 
Roma  Browne 
Betsy  Clifford 
Gail  Crissinger 
Joan  Daluz 
Carolyn  Davies 
Christina  E.  De Vaughn 
Lori  J.  Dow 
Beth  Gagnon 
Gisele  Ganz 
Barbara  Piper  Green 
Karen  Marie  Green 
Patricia  S.  Hite 
Pauline  A.  Hogan 
“Sandra  E.  Hoyt 
George-Marie  D.  Jasmin 
Beverly  D.  Johnson 
Ida  Kamrara 
“Ayeesha  M.  Lane 
Laura  Lapointe 
Katie  Leazott 
Kristen  McEntee 
Amina  Michel-Lord 
Jodi  Mikalachki 
Ann  Moritz 
Sandra  Nelson 
Phyllis  L.  Rawlins 
•Cora  W.  Reid 
Doris  M.  Richardson 
Barbara  L.  Roach 
Sharon  Sealy 
Crystal  Lee  Smith 
Lois  Anne  Smith 
Pamela  J.  St.  Aimee-Hall 
Ella  L.  Swain 
Tara  Thomas 


Christine  A.  Williams 
Avis  Womack 
Denise  Xavier-Superville 

Altos 

Samara  Z.  Bercovitch 
Deborah  L.  Brewington 
Monica  Bullet 
Carole  Bundy 
Adrienne  E.  Campbell 
Margaret  Carsley 
Carol  Casey 
Carolina  Chacin 
Anna  Christal 
Camilla  Davis 
Jean  L.  Davis 
Edna  Freeman 
Gabrielle  Hartgrove 
Marcia  Jackson 
Theresa  A.  Jackson 
Renese  King 
Mary  Louise  Landfried 
Cora  Martin 
Patricia  Maye-Wilson 
Berthia  McCroey 
“Sharon  L.  Molden 
Eula  Nauls 
Ruth  E.  Nelson 
Pamela  R.  Reid 
Nicole  Robitaille 
Leslie  Ann  Roldan 
Lynette  Ruley 
Valerie  Siders 
Venecia  Siders 
Katani  A.  Sumner 
Cynthia  Terry-Edd 
Beth  C.  Tortolani 
Maureen  S.  Tracy 
Toni  Walker 
Rozita  L.  Waltower 
Becky  Warner 


H.  Tracy  Williams 
Laverne  M.  Yancey 

Tenors 

Yolanda  L.  Allison 
William  Baskin,  Jr. 
Donna  M.  Bayne 
Juanita  Bellfield 
Jeanette  Boone-Smith 
Carl  W.  Corey 
Evester  Edd 
L.  D.  Hagans 
Leo  A.  Harrington 
Rosalind  E.  Johnson 
Michael  Jones 
Samuel  E.  Moscoso 
Esther  Niles 
•Johnnie  O.  Shelton 
Jonas  A.  Shepard 
Thornton  Shepherd 
Michael  A.  Smith 
Aaron  Nakia  Stone 
Denna  M.  Thomas 
Carlyle  N.  Thornhill 
“Josephine  G.  Walker 
Josephine  A.  Watson 
Norris  V.  Welch 
C.  Janie  Wilkerson 
Steven  L.  Wilkins 

Basses 

“Philip  N.  Clinton,  Jr. 
Don  Creed 
Frank  L.  Davis 
J.  Neal  Gray 
Stephen  Leo 
Joel  Schneider 
Bro.  Dennis  L.  Slaughter 
Jeffrey  H.  Thomas 
Bradley  Turner 


Choir  Aides: 
Jaunathan  Cherenfant 
Austin  de  Besche 
Sampson  Verney 
Samuel  Verney 
Kymberli  Welch 


“Section  Leader 
•Prayer/worship  leader 


Special  thanks  to  Sharon  L.  Molden,  Carl  W.  Corey,  and  L.D.  Hagans. 
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Investing  in  THE  ARTS 


MAKES  GREAT  THINGS  POSSIBLE 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 


Investments 


The  Boston  Pops  Gospel  Choir, 

Bro.  Dennis  Slaughter,  Artistic  Director 
Norris  V.  Welch,  Choir  Manager 


Sopranos 
Shelia  Adams 
Valerie  Ashe 
Candace  L.  Ashir 
Teresa  Barnwell 
Mary  E.  Bennett 
Roma  Browne 
Betsy  Clifford 
Gail  Crissinger 
Joan  Daluz 
Carolyn  Davies 
Christina  E.  De Vaughn 
Lori  J.  Dow 
Beth  Gagnon 
Gisele  Ganz 
Barbara  Piper  Green 
Karen  Marie  Green 
Patricia  S.  Hite 
Pauline  A.  Hogan 
°Sandra  E.  Hoyt 
George-Marie  D.  Jasmin 
Beverly  D.  Johnson 
Ida  Kamrara 
°Ayeesha  M.  Lane 
Laura  Lapointe 
Katie  Leazott 
Kristen  McEntee 
Amina  Michel-Lord 
Jodi  Mikalachki 
Ann  Moritz 
Sandra  Nelson 
Phyllis  L.  Rawlins 
•Cora  W.  Reid 
Doris  M.  Richardson 
Barbara  L.  Roach 
Sharon  Sealy 
Crystal  Lee  Smith 
Lois  Anne  Smith 
Pamela  J.  St.  Aimee-Hall 
Ella  L.  Swain 
Tara  Thomas 


Christine  A.  Williams 
Avis  Womack 
Denise  Xavier-Superville 

Altos 

Samara  Z.  Bercovitch 
Deborah  L.  Brewington 
Monica  Bullet 
Carole  Bundy 
Adrienne  E.  Campbell 
Margaret  Carsley 
Carol  Casey 
Carolina  Chacin 
Anna  Christal 
Camilla  Davis 
Jean  L.  Davis 
Edna  Freeman 
Gabrielle  Hartgrove 
Marcia  Jackson 
Theresa  A.  Jackson 
Renese  King 
Mary  Louise  Landfried 
Cora  Martin 
Patricia  Maye-Wilson 
Berthia  McCroey 
°Sharon  L.  Molden 
Eula  Nauls 
Ruth  E.  Nelson 
Pamela  R.  Reid 
Nicole  Robitaille 
Leslie  Ann  Roldan 
Lynette  Ruley 
Valerie  Siders 
Venecia  Siders 
Katani  A.  Sumner 
Cynthia  Terry-Edd 
Beth  C.  Tortolani 
Maureen  S.  Tracy 
Toni  Walker 
Rozita  L.  Waltower 
Becky  Warner 


Choir  Aides: 
Jaunathan  Cherenfant 
Austin  de  Besche 
Sampson  Verney 
Samuel  Verney 
Kymberli  Welch 


H.  Tracy  Williams 
Laverne  M.  Yancey 

Tenors 

Yolanda  L.  Allison 
William  Baskin,  Jr. 
Donna  M.  Bayne 
Juanita  Bellfield 
Jeanette  Boone-Smith 
Carl  W.  Corey 
Evester  Edd 
L.  D.  Hagans 
Leo  A.  Harrington 
Rosalind  E.  Johnson 
Michael  Jones 
Samuel  E.  Moscoso 
Esther  Niles 
•Johnnie  O.  Shelton 
Jonas  A.  Shepard 
Thornton  Shepherd 
Michael  A.  Smith 
Aaron  Nakia  Stone 
Denna  M.  Thomas 
Carlyle  N.  Thornhill 
°Josephine  G.  Walker 
Josephine  A.  Watson 
Norris  V.  Welch 
C.  Janie  Wilkerson 
Steven  L.  Wilkins 

Basses 

°Philip  N.  Clinton,  Jr. 
Don  Creed 
Frank  L.  Davis 
J.  Neal  Gray 
Stephen  Leo 
Joel  Schneider 
Bro.  Dennis  L.  Slaughter 
Jeffrey  H.  Thomas 
Bradley  Turner 


“Section  Leader 
•Prayer/worship  leader 


Special  thanks  to  Sharon  L.  Molden,  Carl  W.  Corey,  and  L.D.  Hagans. 
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Boston  Pops  Fund 


e Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  ( continued l) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 


onauoLJDD^ 


OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


vations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


BSO 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments • 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


CLASSICAL 
102.5  WCRB 


BOSTON 


Paul  R.  Gudonis 

President,  Genuity 


GENUiTY  tenuity  *s  Proud  to  support  the  Boston 

Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 
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Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 


a*, 
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Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Chairman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines* 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene , the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 


EM 


to 

Herald  Media  Inc 

Boston  Herald  and  Community  Newspaper  Company 
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BOSTON  SYMPHONY  ORCHESTRA 

2001-2002  SEASON 

Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association  enables 
the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels,  to  pre- 
sent free  concerts  to  the  Boston  community,  and  to  support  education  and  outreach 
programs.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen- 
erous annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2000,  and  August  31,  2001. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving, 
at  (617)  638-9264. 


BEETHOVEN  S0CiETY-$500,000  and  above 

EMC  Corporation  Fidelity  Investments  WCVB-TV  Channel  5 

Michael  C.  Ruettgers  Edward  C.  Johnson  3d  Paul  La  Camera 


gold  baton— $100,000  to  $499,999 

American  Airlines 

Four  Seasons  Hotel 

Massachusetts  Cultural 

James  K.  Carter 

Boston 

Council 

Art  Technology  Group 

Thomas  Gurtner 

Peter  Nessen 

Jeet  Singh 

Genuity 

Target  Corporation 

Baldwin  Piano 

Paul  R.  Gudonis 

Jennifer  Held 

Robert  Jones 

SILVER  BATON— $50,000  to  $99,999 

Accenture 

Deloitte  & Touche 

John  Hancock  Financial 

Doug  Green , Sr. 

Michael  J.  Joyce 

Services 

William  D.  Green 

Essex  Investment 

David  D Alessandro 

Kenneth  Mitchell 

Management 

NEC  Corporation 

David  B.  Sardilli 

Joseph  C.  McNay,  Jr. 

Koji  Nishigaki 

David  Sprows 

FleetBoston  Financial 

State  Street  Corporation 

American  Express 

Charles  K.  Gifford 

David  Spina 

Company 

Harcourt  General,  Inc. 

TDK  Electronics 

Anne  Wickham 

Richard  A.  Smith 

Corporation 

AT&T 

Kuniyoshi  Matsui 

Esther  Silver-Parker 


Business  Leadership  Association  ( continued ) 
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conductor's  circle-$25,ooo  to  $49,999 

Allmerica  Financial 

Garber  Travel 

SG  Cowen  Securities 

David  Portney 

Lou  Garber 

Corporation 

Analog  Devices,  Inc. 

The  Gillette  Company 

Amy  Louise  Burns 

Ray  Stata 

James  M.  Kilts 

Sametz  Blackstone 

Arthur  Andersen  LLP 

Goodwin  Procter  LLP 

Associates,  Inc. 

George  E.  Massaro 

Regina  M.  Pisa 

Roger  Sametz 

Blue  Cross  and  Blue 

IBM  and  Lotus 

Sheraton  Boston  Hotel 

Shield  of  MA 

Development  Corp. 

Ross  Hosking 

William  C.  Van  Faasen 

Sean  C.  Rush 

Verizon 

Connell  Limited 

Liberty  Mutual  Group 

Donna  C.  Cupelo 

Partnership 

Edmund  F.  Kelly 

Waters  Corporation 

Francis  A.  Doyle 

McKinsey  & Company, 

Douglas  A.  Berthiaume 

Filene’s 

Inc. 

WorldCom 

J.  Kent  McHose 

David  G.  Fubini 

Donna  Kelly 

Fisher  Scientific 

Parthenon  Capital 

United  Airlines 

International  Inc. 

Ernest  Jacquet 

John  Tipping 

Paul  M.  Montrone 

CONCERTMASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Clough  Capital 

Hilb,  Rogal  and  Hamilton 

Arthur  Bert 

Partners  LP 

Insurance 

Bartley  Machine 

Charles  I.  Clough,  Jr. 

Paul  Bertrand 

Manufacturing  Co.,  Inc. 

Context  Integration 

Hill,  Holliday,  Connors, 

Richard  Bartley 

Kimberly  Katz 

Cosmopulos,  Inc. 

Bingham  Dana  LLP 

CSC 

John  M.  Connors,  Jr. 

Jay  A.  Zimmerman,  Esq. 

Nancy  McCarthy 

HPSC,  Inc. 

Biogen,  Inc. 

Dav  El/Fifth  Avenue 

John  W.  Everets 

James  Mullen 

Limousine 

Jazziz 

Boston  Capital 

Scott  A.  Solombrino 

Lori  Fagien 

Corporation 

The  DeWolfe  Companies, 

Kessler  Financial 

Christopher  W.  Collins 

Inc. 

Services,  L.P. 

Richard  J.  DeAgazio 

Richard  B.  DeWolfe 

Howard  J.  Kessler 

John  P.  Manning 

Ernst  & Young  LLP 

Keyspan  Energy 

The  Boston  Globe 

James  S.  DiStasio 

Delivery,  N.E. 

Richard  Gilman 

Herald  Media,  Inc. 

Chester  R.  Messer 

Choate,  Hall  & Stewart 

Patrick  J.  Purcell 

Loomis  Sayles 

& 

Samuel  B.  Bruskin,  Esq. 

Hewitt  Associates 

Company,  L.P. 

Citizens  Bank 

John  Kieley 

Mark  W.  Holland 

John  DesPrez  III 
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Business  Leadership  Association  ( continued ) 
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CONCERTM ASTER— $15*000  to  $24,999  (continued) 

Marsh  USA  Inc. 

NSTAR 

Thermo  Electron 

Michael  P.  Golden 

Thomas  J.  May 

Corporation 

The  MassMutual 

PricewaterhouseCoopers 

Richard  F.  Syron 

Financial  Group 

LLP 

UBS  Paine  Webber 

Robert  J.  O'Connell 

Michael  Costello 

Richard  F.  Connolly 

MedEquity  Investors, 

Printed  Circuit 

Von  Hoffmann  Press,  Inc. 

LLC 

Corporation 

Robert  Uhlenhop 

Robert  W.  Daly 

Agnes  Sarmanian 

Watts  Industries,  Inc. 

Meredith  & Grew,  Inc. 

Sovereign  Bank  NE 

Timothy  P Horne 

Thomas  J.  Hynes , Jr. 

John  Hamill 

YAS  Broadband  Ventures 

Merrill/Daniels 

The  Studley  Press,  Inc. 

LLC 

Ian  Levine 

Suzanne  K.  Salinetti 

Rouzbeh  Yassini 

Pete  Cronan 

PRINCIPAL  PLAYER— $10,000  to  $14,999 

American  Management 

Hale  and  Dorr  LLP 

Raytheon  Company 

Services,  Inc. 

William  F.  Lee 

Carol  Ramsey 

George  A.  Cloutier 

Holland  Mark  Edmund 

The  Red  Lion  Inn 

Arnold  Worldwide,  Inc. 

Ingalls 

Nancy  J.  Fitzpatrick 

Ed  Eskandarian 

William  Davis 

The  Ritz-Carlton  Hotels 

The  Boston  Consulting  Group 

KPMG  LLP 

of  Boston 

Jonathan  L.  Isaacs 

Donald  B.  Holmes 

John  R.  Rolfs 

David  Young 

Longwood  Investment 

Schnader  Harrison  Goldstein 

Boston  Acoustics,  Inc. 

Advisors 

& Manello  PC 

Andy  Kotsatos 

Robert  Davidson 

Richard  J.  Snyder 

Boston  Scientific  Corporation 

Joseph  F.  Patton,  Jr. 

Signal  Technology 

Lawrence  Best 

Mellon  New  England 

Corporation 

George  H.  Dean  Co. 

David  F.  Lamere 

George  Lombard 

G.  Earle  Michaud 

New  England  Financial 

TA  Associates  Realty 

The  Michael  D.  Dingman 

James  M.  Benson 

Michael  A.  Ruane 

Foundation 

New  England  Business 

Taco,  Inc. 

Michael  Dingman 

Service,  Inc. 

John  Ricottelli 

Betsy  Dingman 

Robert  J.  Murray 

Tower  Capital  Partners 

Eze  Castle  Software,  Inc. 

NORTEL  NETWORKS 

William  R.  Elfers 

Sean  McLaughlin 

Douglas  Martin 

UBS  Warburg  Inc. 

Geraghty  Associates,  Inc. 

Nutter,  McClennen  & Fish, 

Mark  Fowler 

Anne  C.  Geraghty 

LLP 

Weber  Shandwick 

Goldman,  Sachs  & Co. 

Michael  E Mooney 

Lawrence  Weber 

Daniel  Jick 

Palmer  & Dodge  LLP 

Gourmet  Caterers,  Inc. 

Michael  R.  Brown 

Robert  Wiggins 
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patron— $5,000  to  $9,999 

The  Aaron  Foundation 
Advanstar,  Inc. 

Advent  International  Corp. 

A lies  Corporation 
Aon  Risk  Services,  Inc.  of 
Massachusetts 
Aventail  Corporation 
Boston  Showcase  Company 
Boston  Marriott  Copley  Place 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahoots  Design  Marketing 
Carruth  Capital,  LLC 
Charles  River  Laboratories 
International 
Chelsea  Industries,  Inc. 
Citizens  Financial  Group 
Clair  Motors 
Controlair  Inc. 

Copley  Place 
Credit  Suisse  First  Boston 
Corporation 

Di  Pesa  & Company,  CPAs 
DMS/Bowne  Business 
Solutions 

Eaton  Vance  Corporation 
Edwards  & Angell,  LLP 
EXEL  Holdings,  Ltd. 

Fidelity  Capital  Markets 
The  Flatley  Company 
Fleet  Meehan 
Foodmaster  Super 
Markets  Inc. 

The  Forbes  Consulting  Group 
FPL  Energy,  LLC 
Gadsby  Hannah  LLP 
Garrison  Square  Management 
Global  Companies,  LLC 
The  Goldman  Group 


Gordon  Brothers  Group 
Haemonetics  Corporation 
The  Halleran  Company 
Highland  Street  Connection 
Hines 

Hurley  Wire  and  Cable 
Independence  Investment 
Associates 

International  Data  Group 
Investors  Bank  and  Trust 
Company 

Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  & Co. 

John  F.  Farrell  & Associates 
Kaufman  & Company 
Kirkpatrick  & Lockhart,  LLP 
Kruger  Inc. 

Lexington  Insurance 
Company 

LPL  Financial  Services 
Maxwell  Shoe  Company  Inc. 
Medical  Information 
Technology,  Inc. 
Millennium  Partners 
Millipore  Corporation 
ML  Strategies,  LLC 
Monitor  Group 
MR  Property  Management 
Navigator  Asset 
Management,  LLC 
New  England  Patriots 
New  Balance  Athletic  Shoe, 
Inc. 

New  England  Development 
Nixon  Peabody  LLP 
The  Parthenon  Group 
PerkinElmer,  Inc. 


Perry  Capital 

Philip  Morris  Management 
Corp. 

Pioneer  Investments 
Prudential  Securities  Inc. 
REBAR 

Renaissance  Worldwide,  Inc. 
Safety  Insurance  Company 
Sara  Campbell  Ltd. 

The  Schawbel  Corporation 
Schubert  Associates,  Inc. 
Select  Energy 
Skadden,  Arps,  Slate, 
Meagher  & Flom  LLP 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
Sun  Life  Financial 
TJX  Companies 
Tennessee  Gas  Pipeline 
Towers  Perrin 
Trammell  Crow  Co. 

Tucker  Anthony,  Inc. 

Ty- Wood/Century 
Manufacturing  Co.,  Inc 
United  Liquors,  Ltd. 

Verizon  Information  Services 
VKO,  Inc. 

W.P.  Stewart  & Co.,  Ltd. 
Watermill  Ventures 
Watson  Wyatt  Worldwide 
Westport  Worldwide,  LLC 
William  M.  Mercer,  Inc. 
William  Gallagher  Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 
Yawkey  Foundation 


THE  BEST 

PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn't  exist  won  t make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  SHAZELDEN' 

800-257-7800,  ext. 2521 
www.hazelden.org 

©2002  Hazelden  Foundation 


The  MARTINIS  ARE  ALWAYS  COLD.  THE  HOSPITALITY  IS  ALWAYS  WARM.  AN  AWARD-WINNING  CHEF 
PREPARES  EVERY  MEAL.  LIVE  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 

Boston  is.  well,  perfect.  It's  life  on  a whole  different  level. 

For  reservations,  call  617.536. 1775 
Prudential  Center,  800  Boylston  Street.  Boston 


Business  Leadership  Association  ( continued ) 
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fellow— $3,000  to  $4,999 

The  Abbey  Group 
Alkermes,  Inc. 

B2K,  LLC 

Beacon  Capital  Partners 
Blake  and  Blake 
Genealogists 
Boston  Healthcare 
Associates,  Inc. 

Chubb  Group  of  Insurance 
Companies 

Consumer  Financial  Network 
Cummings  Properties,  LLC 
Delta  Dental  Plan 
Earth  Tech 
Erickson  Retirement 
Communities 
Eze  Castle  Integration 
Fiduciary  Trust  Company 


Fitz-Inn  Parking  Systems 
& Jacob  Wirth 
Friedl  Enterprises,  Inc. 
Graphics  Marketing  Services 
Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 

Helix  Technology 
Corporation 

Horizon  Beverage  Company 
The  E.  B.  Horn  Co. 

J.D.P.  Company 

Jack  Madden  Ford  Sales, 

Inc. 

J.P.  Morgan  Chase 
Lee  Kennedy  Co., Inc. 

Legal  Sea  Foods,  Inc. 

The  Lenox  & Copley  Square 
Hotels/Saunders  Hotel 
Group 


Needham  & Company,  Inc. 
New  England  Insulation  Co. 
New  England  Patriots 
Foundation 

Phelps  Industries,  Inc. 

PNC  Advisors 
Rentokil,  Inc. 

The  Rockport  Company,  Inc. 
Sappi  Fine  Paper  North 
America 

Twins  Enterprise,  Inc. 

United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  & Lebovici  LLP 
Weston  Presidio 


MEMBER— $2,000  to  $2,999 


Adams,  Harkness  & Hill, 

Inc. 

Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Chelsea  Clock  Company 
D.K.  Webster  Family 
Foundation 
Digitas 
EDS 


Gardner  Russo  & Gardner 
The  John  and  Happy  White 
Foundation 

The  MacDowell  Company 
Macy’s  East 
MKS  Instruments,  Inc. 
Neiman  Marcus 
Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 


Ropes  & Gray 
Senior  Aerospace 
Shaughnessy  & Ahem 
Company 

Shawmut  Design  & 
Construction 
Slade  Gorton  & Co.,  Inc. 
Talbots 

WHDH-TV  Channel  7 
Wire  Belt  Company  of 
America 


Mg 


Concert  Highlights  2002 


SWING  NIGHT 

The  Boston  Pops  will  provide  the 
music  and  dance  floor  for  this  evening 
of  Big  Band  classics. 

Bruce  Hangen:  June  25 

MARVIN  HAMLISCH  NIGHT 
This  special  evening  features  selections 
from  Mr.  Hamlisch’s  scores  for  stage 
and  screen,  including  A Chorus  Line 
and  The  Way  We  Were , and  excerpts 
from  his  new  Broadway  show,  Sweet 
Smell  of  Success. 

Marvin  Hamlisch:  June  28,  29 

AN  AMERICAN  SALUTE 
“America’s  Orchestra”  salutes  our 
nation  in  a program  of  patriotic  music 
featuring  best-loved  arrangements 
from  the  Boston  Pops’  legendary  music 
library. 

Keith  Lockhart:  June  30;  July  2 
CELTIC  NIGHT 

The  Boston  Pops  performs  excerpts 
from  its  Grammy-nominated  CD,  The 
Celtic  Album , including  the  electrifying 
rhythms  from  Riverdance  alongside 
classic  Celtic  melodies  from  an  earlier 
time. 

Keith  Lockhart:  July  5 

Lor  ticket  information,  see  page  63. 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  In  the  Hilton  Boston  Back  Bay 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Lriday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 


How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

Great  low  fares  now  available  on  /^A. com? 

member  of 


IJii?  Means'  yco! 


We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


Yxi’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 


Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 


audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 


" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 

v 


a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417  - . 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 
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E.B;  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


SALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  U 
BRUCE  HANGEN  PRINCIPAL  POPS  GUEST  CONDUCTOR 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnified 
property  is  100%  sold  an 
occupied.  Phase  Two  is  no\ 
being  offered  by  Sotheby 
International  Realty  an 
Hammond  Residential  Rec 
Estate.  Priced  from  $ 1,500,000. 
Call  Hammond  Real  Estate  c 
(617)  731-4644,  ext.  410. 


LONGYEAR 

at  Jis/i  er  J~fi{I 

BROOKLINE 


COMPANY,  INC. 

R PLACE  SUITE  515 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point,  Boston  (617)  929-4500. 
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KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
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Administration 

Mark  Volpe,  Managing  Director 
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of  Institutional  Giving  ♦ Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Devel- 
opment Liaison 
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Bernadette  M.  Horgan,  Director  of  Media  Relations 
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SALES,  SUBSCRIPTION,  AND  MARKETING 

Malissa  Bell,  Marketing  Assistant  • Richard  Bradway,  Manager  of  Internet  Marketing  • Helen 
N.H.  Brady,  Director  of  Group  Sales  • David  Carter,  Subscription  Representative/Disability 
Services  Coordinator  • Susan  Dunham,  Subscription  Representative  • Michelle  Giuliana,  Web 
Content  Editor  • Kerry  Ann  Hawkins,  Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic 
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Ivan  & Florence  Hoyt 


A distinctive  Retirement  Community  in  kistoric  Concord. 


• 35  acres  overlooking  the  Sudbury  River  • Spacious 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Housekeeping  Services 

• Maintenance-Free  Lifestyle  • Indoor  Parking 

For  more  i nformation,  call:  (978)  369-5155. 

100  Newbury  Court,  Concor  d,  MA  01742 
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classical!  Classical!  Classical 


95.9  WCRI  102.5  WCRB  1075  WFCC 


RHODE  ISLAND 
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Classical  102.5  WCRB  has  proudly 
broadcast  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  over  forty  years  - 
live  from  Symphony  Hall. 

Thank  you  for  welcoming  us  into  your  homes  every 
Saturday  evening  throughout  the  season  at  8:00  p.m. 

Sponsored  by: 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a selec- 
tion of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist  Mariah 
Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive  recording 
contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite  Things:  A 
Richard  Rodgers  Celebration,  released  in  April  2002,  pays  tribute  to  the  centennial  of 
that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore ! 

Holiday  Pops 
The  Latin  Album 

(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops'  on 
WGBH-TV  Channel  2 in  Boston 


a 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones,  Harry  Potter  and  the 
Sorcerer’s  Stone , A. I.  Artificial  Intelligence,  The  Patriot,  Angela’s  Ashes,  Star  Wars: 

The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List , Jurassic  Park,  Home  Alone  2, 
Par  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  ll^-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra"  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver's  Arapahoe  Chamber  Or- 
chestra (19“5-79);  Associate  Conductor  of  the  Denver  Symphony  (19“3-~9);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
( 1 966-“ 2);  and  Associate  Conductor  of  the  Utah  Symphony  (199“-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony's  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation's 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Pine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician's  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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Meet  S&Uy,your  yersonAl  a/ncierj^ 


She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 


Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security', 
to  on-site  fitness  and  fine  dining. 

^ IwJt  tkU  wkaJt 

^ youk/ts  beta  for? 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Elita  Kang 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
"'Nancy  Bracken 
*Aza  Raykhtsaum 

* Bonnie  Bewick 

" Tatiana  Dimitriades 
" James  Cooke 
*Si-Jing  Huang 
"'Victor  Romanul 
" Catherine  French 

* Kelly  Barr 

" Wendy  Putnam 
"'Alexander  Velinzon 
*Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames 
Valeria  Vilker  Kuchment 
*Xin  Ding 
§ Joseph  Scheer 
§ Michael  Rosenbloom 

* Participating  in  a system 
of  rotated  seating 
§ Substituting 
t On  sabbatical  leave 


§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  B.  and 
Michael  H.  Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 
*Kazuko  Matsusaka 

* Rebecca  Gitter 

Cellos 

JiMartha  Babcock 

Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Luis  Leguia 
Carol  Procter 
" Jerome  Patterson 
^Jonathan  Miller 
*Owen  Young 
" Andrew  Pearce 
" Mihail  Jojatu 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
" James  Orleans 
" Todd  Seeber 
*John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 
John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 

Douglas  Yeo 

Tuba 

§ Gary  Ofenloch 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


A Pops  concert  at  the  Music  Hall,  1892 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 
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plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 

4* 


Special  guest  C-3PO  greets  John  Williams 
during  a “Star  Wars” -themed  concert  in 
1980. 
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possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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The  Rodgers-Pops  Connection 

by  Theodore  S.  Chapin 

Theodore  S.  Chapin,  President  of  the  Rodgers  and  Hammerstein  Organization, 
provided  the  following  liner  notes  for  the  Boston  Pops  Orchestra’s  recording.  My 
Favorite  Things:  A Richard  Rodgers  Celebration , released  on  April  23,  2002,  to 
honor  the  centennial  of  Rodgers’  birth. 

“In  Manila  recently,  in  a very  large  arena,  I played  the  medley  from  The  Sound  of 
Music  for  an  audience  of  some  9,000  people.  As  each  selection  was  recognized,  the 
audience  burst  into  applause.  It  happens  all  the  time.” 

That  was  Arthur  Fiedler,  writing  in  1967.  It  shows  that  the  relationship  between  the 
Boston  Pops  and  Richard  Rodgers  goes  back  a long  time.  In  2002,  we  celebrate  the 
centennial  of  Rodgers’  birth.  And  what  better  way  to  lead  that  celebration  than  with 
an  album  of  newly-recorded  performances  of  some  of  the  best  of  his  music  by  the 
Boston  Pops  under  the  baton  of  Keith  Lockhart? 

Richard  Rodgers  was  born  in  New  York,  into  a family  that  enjoyed  music.  The  fam- 
ily profession  was  medicine;  the  avocation  was  theater.  At  a very  young  age,  Rodgers 
climbed  up  on  the  piano  stool  in  the  parlor  and  played  popular  songs  of  the  day.  When 
he  was  first  taken  to  the  musical  theater,  he  was  hooked.  Whatever  was  happening  up 
on  the  stage,  he  knew  he  wanted  to  be  a part  of  it,  and  he  pursued  any  avenue  he 
could  to  achieve  that  goal.  His  older  brother  attended  Columbia  University,  which 
produced  an  original  Varsity  Show  every  year.  Although  he  was  only  sixteen,  he  had 


Richard  Rodgers  (right)  and  Oscar  Hammerstein  flank  Boston  Pops 
Conductor  Arthur  Fiedler  in  this  1 952  photo,  taken  on  the  occasion 
of  “ Rodgers  and  Hammerstein  Night  at  Pops.” 


Photography  Inc./Courtesy  BSO  Archives 


his  brother  introduce  him  to  anyone  with  a use  for  a neophyte  composer.  Among  the 
first  who  paid  attention  was,  interestingly,  Oscar  Hammerstein  II,  who  allowed  young 
Rodgers  to  write  music  to  a couple  of  forgettable  lyrics.  Then  it  was  Lorenz  Hart, 
another  graduate,  who  teamed  up  with  Rodgers  for  more  Varsity  Shows.  That  partner- 
ship outgrew  the  campus  at  Morningside  Heights  and  moved  downtown.  Until  Hart 
lost  the  passion  for  writing  in  the  early  1940s,  Rodgers  and  Hart  were  a monogamous 
team  for  seventeen  years. 

Then  came  the  collaboration  of  Rodgers  and  Hammerstein,  unparalleled  to  this 

day  in  its  worldwide  success:  nine  scores  for  Broad- 
way (averaging  one  every  other  year),  one  film 
( State  Fair),  and  one  live  television  spectacular 
( Cinderella ) — eight  of  these  projects  are  represent- 
ed on  this  album. 

This  collection  presents  the  best  of  one  of  the 
great  theatrical  composers,  a man  whose  main 
focus  in  life  was  writing  dramatic  music  for  the 
theater.  Richard  Rodgers  was  an  instinctive  com- 
poser— he  didn’t  set  out  to  write  “clip-clop”  music 
to  accompany  Hammerstein’s  words  for  “The 
Surrey  with  the  Fringe  on  Top,”  for  example,  but 
when  he  saw  the  lyrics,  he  just  went  to  the  piano 
and  found  that  amazing  melody  that  wanders 
down  the  country  road,  complete  with  a couple  of 
bumps  along  the  way.  He  said  he  had  to  find  the 
music,  but  that  it  was  always  there  for  him  to 
find.  And  we’re  glad  it  was. 

Happy  Birthday,  Richard  Rodgers! 

Here  are  brief  notes  on  some  of  the  Rodgers  com- 
positions to  be  heard  at  this  week’s  Boston  Pops 
concerts: 

Overture  to  Babes  in  Arms  (1937) — This  is  a classic 
1930s  Rodgers  and  Hart  overture.  In  addition  to  quieting  the  audience  down,  an  over- 
ture is  designed  to  showcase  a few  of  the  good  tunes  to  come.  One  assumes  Rodgers 
had  a hand  in  selecting  which  songs  he  thought  would  be  hits.  And  the  choices? 

“Babes  in  Arms,”  “Where  or  When,”  “I  Wish  I Were  In  Love  Again,”  and  “Johnny 
One  Note.”  Two  songs  not  included:  “The  Lady  Is  A Tramp”  and  a little  ballad  enti- 
tled “My  Funny  Valentine.”  Oh,  well.  Of  course,  no  one  knew  at  its  premiere  that 
Babes  in  Arms  would  prove  to  possess  the  single  greatest  collection  of  hit  songs  ever  to 
emerge  from  one  musical.  This  is  the  original  overture,  created  by  Hans  Spialek,  for 
which  Danny  Troob  has  augmented  the  original  instrumentation. 

“I  Have  Dreamed”  from  The  King  and  I (1951) — This  is  a classic  Rodgers  and  Ham- 
merstein song,  in  which  the  composer  found  a soaring  melody  not  only  to  match  the 
words  chosen  by  the  lyricist,  but  to  underscore  the  subtext  as  well.  Hammerstein  was 
the  king  of  the  “what  if”  lyric.  His  characters  say  things  like:  “In  these  dreams  I’ve 
loved  you  so,  that  by  now  I think  I know... etc.”  rather  than:  “I  love  you  and  want 
to  spend  the  rest  of  my  life  with  you.”  We  know  what  they  really  feel,  but  the  way 
Rodgers  and  Hammerstein  say  it  is  simply  more  dramatic  and  interesting 


Both  Arthur  Fiedler  and  Richard 
Rodgers  were  honored  at  the 
1965  opening  of  Boston’s  War 
Memorial  Auditorium  (now  part 
of  the  John  B.  Hynes  Veteran 
Memorial  Convention  Center). 
The  photo  shows  then  Mayor 
John  F.  Collins  making  the 
presentation  at  the  building’s 
dedication  ceremony. 


“Shall  We  Dance?”  from  The  King  and  I (1951) — Classic.  That  is  a good  word  to 
describe  this  song,  here  given  a playful  and  grand  treatment  in  which  you  can  feel  the 
swirling  going  right  through  every  section  of  the  orchestra.  And,  true  to  his  nature,  of 
all  musical  forms  Rodgers  could  have  chosen  for  a seduction  scene  between  the  King 
of  Siam  and  an  English  schoolteacher,  he  chose  a polka.  A cultural  hodge-podge?  Per- 
haps, but  it  provides  a moment  in  the  play  when  two  people,  who  we  know  are  at- 
tracted to  each  other  but  really  cannot  even  touch,  find  a way  to  touch  emotionally. 
The  answer  to  the  question  posed  by  the  title. . . yes! 

Main  Title  from  Oklahoma!  (1955) — This  arrangement,  for  the  main  title  sequence  of 
the  movie  version,  is  a good  example  of  a Rodgers  overture  expanded  to  fill  a bigger 
canvas.  In  the  theater,  an  overture  is  used  to  focus  the  audience’s  attention  on  what  is 
soon  to  happen  on  the  stage,  and  most  often  it  is  played  while  the  house  curtain  is  still 
down!  In  a movie,  however,  the  audience  pays  more  attention;  there  is  information  to 
be  delivered  and  there  are  visuals  to  be  seen.  So  Robert  Russell  Bennett  took  the  out- 
lines of  his  original  overture,  and  with  Adolph  Deutsch  increased  the  size  of  orchestra, 
altered  the  arrangements,  and  added  a hint  of  Aaron  Copland  to  the  landscape. 

“The  Sound  of  Music”  from  The  Sound  of  Music  (1959) — How  many  great  partner- 
ships end  on  a high  note?  Rodgers  and  Hammerstein’s  did.  This  song  marked  the 
opening  of  their  final  musical.  Sometime  during  the  show’s  gestation,  it  was  discovered 
that  Oscar  Hammerstein  had  cancer.  It  didn’t  stop  him  from  throwing  himself  into  the 
work  with  all  the  strength,  power,  and  talent  he  could  muster — and  Rodgers  and  he 
came  up  with  some  of  the  best  songs  of  all  time,  period. 


Look  for  the  insert  in  this  program 
book  and  enter  to  win  two  free 
tickets  to  a 2002  Holiday  Pops  concert! 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Tuesday  evening,  June  25,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
SWING  NIGHT 


Welcome  Corporate  Member,  John  Hancock  Financial  Services 


St.  Louis  Blues  March 
Swing,  Swing,  Swing 
Frenesi 

Back  Bay  Shuffle 
Mood  Indigo 

Song  of  the  Volga  Boatmen 
Tuxedo  Junction 
Runnin’  Wild 


Handy/Miller-Hayman 

Williams 

Dominguez-May 

McCrae/Shaw-May 

Ellington-Hayman 

trad.-Finegan/Hayman 

Dash/Hawkins/Feyne/Johnson-Hayman 

Gray/Wood/Gibbs-Nestico 

INTERMISSION 


South  Rampart  Street  Parade 
Song  of  India 
One  O’clock  Jump 
Hernando’s  Hideaway 
Little  Brown  Jug 
Begin  the  Beguine 
Boogie-Woogie  Bugle  Boy 

INTERMISSION 

Caravan 

Moonlight  Serenade 
Stompin’  at  the  Savoy 
A String  of  Pearls 
In  the  Mood 
New  York,  New  York 


Bauduc-May 

Rimsky-Korsakov-Sebesky 

Basie-Nestico 

Adler/Ross-Hayman 

Eastburn-Nestico 

Porter-May 

Raye/Prince-Hayman 

Ellington-Hayman 

Miller-Hayman 

Goodman-Osser 

Gray-Hayman 

Garland/Miller-Osser 

Kander/Ebb-Byers 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Boston  By  Design;  Mintz,  Levin;  Fresenius  Medical  Care;  Tourriffic  Travel;  The 
Maine  Tour  Connection;  Funtastic  Getaways;  All  in  One/Keenagers;  Rossetti-Cowan  Senior  Center; 
Skadden,  Arps,  Slate,  Meagher  & Flom  LLP;  Boston  Ski  and  Sports  Club;  Richard  Baker  Sc  Friends. 

Week  8 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  June  26,  2002,  at  8 

BRUCE  HANGEN  conducting 
A TRIBUTE  TO  RICHARD  RODGERS 

Welcome  Corporate  Members,  Boston  Acoustics  and  HPSC,  Inc. 

Overture  to  State  Fair  arr.  Ramin 

Selections  from  South  Pacific  arr.  Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  of  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

A Wonderful  Guy 

Selections  from  Victory  at  Sea  arr.  Bennett 

Beneath  the  Southern  Cross — Guadalcanal  March 

INTERMISSION 

Overture  to  Babes  in  Arms  arr.  Spialek/Troob 

I Have  Dreamed,  from  The  King  and  I arr.  Sebesky 

KATHRYN  SKEMP,  soprano,  and  ALOK  KUMAR,  baritone 


BOSTON 


Hello  Young  Lovers,  from  The  King  and  I arr.  Bennett 

MS.  SKEMP 

If  I Loved  You,  from  Carousel  arr.  Bennett 

MR.  KUMAR 

When  I Marry  Mister  Snow,  from  Carousel  arr.  Bennett 

MS.  SKEMP 

Shall  We  Dance?  from  The  King  and  I arr.  Bennett 

INTERMISSION 


Main  Title  from  Oklahoma ! arr.  Deutsch/Bennett 

A Wonderful  Guy,  from  South  Pacific  arr.  Bennett 

MS.  SKEMP 

This  Nearly  Was  Mine,  from  South  Pacific  arr.  Bennett 

MR.  KUMAR 

With  a Song  In  My  Heart,  from  Spring  Is  Here  Rodgers/Hart-Krane/Blank 

MS.  SKEMP  and  MR.  KUMAR 

The  Sound  of  Music  Sing- Along  arr.  Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


All  lyrics,  except  those  for  “With  a Song  In  My  Heart,”  by  Oscar  Hammerstein  II. 
Sing-along  lyrics  appear  on  page  38. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Baptist  Hospital;  General  Electric;  Deutsche  Bank;  J.P. 
Morgan/American  Century  Retirement  Plan  Services;  American  Century;  J.P.  Morgan  Fleming;  Oasis 
Senior  Program;  Fleet  Private  Client  Group;  Thompson  Tours;  Tiffany  Travelers;  York  County  Retired 
Teachers  Association;  St.  Peter’s  Church;  Braintree  Athletic  Club  Seniors;  Merry  Methodists  of  First 
United  Church;  Hamilton  House;  Groups  Inc.;  Harvard  Summer  Inst,  on  College  Admission;  Windham 
Hotels. 


Week  8 


Who  is 

instrumental  in 
supporting  the 
Boston  Pops?--, 

I 

I 

l 

l 


The  answer  is  the  people 
of  Deloitte  & Touche 

Deloitte 

& Touche  Assurance  & advisory,  tax  services  and  consulting 

www.  us.  deloitte. com 


© 2002  Deloitte  & Touche  LLP.  Deloitte  & Touche  refers  to  Deloitte  S Touche  LLP  and  related  entities. 


Deloitte  & Touche  LLP 

200  Berkeley  Street  Boston,  MA  02116-5022  (617)437-2000 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  27,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
A TRIBUTE  TO  RICHARD  RODGERS 
Welcome  Corporate  Member,  Deloitte  & Touche 


Overture  to  State  Fair 

arr.  Ramin 

Selections  from  South  Pacific 

I’m  Gonna  Wash  That  Man  Right  Outa  of  My  Hair — 
Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 
A Wonderful  Guy 

arr.  Anderson 

Selections  from  Victory  at  Sea 
Beneath  the  Southern  Cross — Guadalcanal  March 

INTERMISSION 

arr.  Bennett 

Overture  to  Babes  in  Arms 

arr.  Spialek/Troob 

I Have  Dreamed,  from  The  King  and  I 

KATHRYN  SKEMP,  soprano,  and  ALOK  KUMAR,  baritone 

arr.  Sebesky 

Hello  Young  Lovers,  from  The  King  and  I 
MS.  SKEMP 

arr.  Bennett 

If  I Loved  You,  from  Carousel 
MR.  KUMAR 

arr.  Bennett 

When  I Marry  Mister  Snow,  from  Carousel 
MS.  SKEMP 

arr.  Bennett 

Shall  We  Dance?  from  The  King  and  I 

arr.  Bennett 

INTERMISSION 


Program  continues... 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Suffolk  University  Alumni  Association;  Immaculate  Conception  Choir;  North 
Quincy  Knights  of  Columbus-3rd  degree;  Bentley  College  Faculty  & Staff;  Genuity,  Inc.;  Arts  in  the 
Parks;  Goodwin  Procter;  Brown,  Rudnick,  Berlack,  Israels  LLP;  Georgetowne  Houses  I & II;  Wellington 
Management  Company,  LLP. 


Week  8 


Herald  Media,  Inc. 
is  proud  to  salute 
the  spirit  of  the 
Boston  Pops! 


Boston  Herald  • The  Daily  News  Tribune  • The  MetroWest  Daily  News  The  Milford  Daily  News  • The  Neponset 
Valley  Daily  News  Abington/Rockland  Mariner  • Allston/Brighton  TAB  • Amesbury  News  • The  Arlington 
Advocate  • Ashland  TAB  • The  Beacon  • The  Beacon-Villager  • Bedford  Minuteman  • Belmont  Citizen-Herald 

• Beverly  Citizen  • Billerica  Minuteman  • Boston  TAB  • Braintree  Forum  • Brookline  TAB  • Burlington  Union 
Cambridge  Chronicle  • Cambridge  TAB  • Canton  Journal  • The  Cape  Codder  • Chelmsford  Independent 
Cohasset  Mariner  • The  Concord  Journal  • Country  Gazette  • Danvers  Herald  • Dover/Sherborn  Press  • Easton 
Journal  • Framingham  TAB  Georgetown  Record  • Hamilton/Wenham  Chronicle  • Hanover  Mariner  • Harwich 
Oracle  • The  Hingham  Journal  • Holbrook  Sun  • Holliston  TAB  • Hopkinton  Crier  • Hudson  Sun  • Ipswich 
Chronicle  • Kingston  Mariner  • Lexington  Minuteman  • Lincoln  Journal  • Littleton  Independent  • Malden 
Observer  • Mansfield  News  • Marblehead  Reporter  • Marlborough  Enterprise  • Marshfield  Mariner  • Medfield 
Press  Medford  Transcript  • Melrose  Free  Press  • Merrimack  River  Current  • Needham  Times  • Natick  Bulletin 
and  TAB  • Newton  TAB  • North  Andover  Citizen  • Norton  Mirror  • Norwell  Mariner  • Parkway  Transcript 
Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 

• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
Pennysaver  • Dennis  Pennysaver  • Harwich/Brewster  Pennysaver  • Yarmouth  Bourne/Buzzards  Bay  Pennysaver 

• Falmouth  Pennysaver  • Masspee/Cotuit  Pennysaver  • Sandwich/Sagamore 
Pennysaver  • E. Bridgewater/Whitman/Hanson  Pennysaver  • Brockton 
Pennysaver  • Plymouth  North/Carver  Pennysaver  • Plymouth  South/Carver 
Pennysaver  • Wareham/Marion  Pennysaver  • Bridgewater/W. 

Bridgewater/Halifax  Pennysaver  • Boston  Homes  • MetroWest  Homes 
Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
Business  Journal  • Career  Bulletin  • BostonHerald.com  • jobfind.com 
Townonline.com  • Carfind.com  • Homefind.com  • communityclassifieds.com 


herald  Media  Inc 


South  Pacific  Sing-Along 

arr.  Anderson 

I’M  GONNA  WASH  THAT  MAN 
RIGHT  OUTA  MY  HAIR 
I’m  gonna  wash  that  man  right  outa  my  hair. 
I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
I’m  gonna  wave  that  man  right  outa  my  arms, 
And  send  him  on  his  way. 

Don’t  try  to  patch  it  up,  tear  it  up,  tear  it  up! 
Wash  him  out,  dry  him  out, 

Push  him  out,  fly  him  out, 

Cancel  him  and  let  him  go!  Yea,  sister! 

I’m  gonna  wash  that  man  right  outa  my  hair, 
I’m  gonna  wash  that  man  right  outa  my  hair. 
I’m  gonna  wash  that  man  right  outa  my  hair 
And  send  him  on  his  way. 

BALI  HA’I 

Bali  Ha’i  may  call  you  any  night,  any  day. 

In  your  heart  you’ll  hear  it  call  you: 

“Come  away,  come  away.” 

Bali  Ha’i  will  whisper 
On  the  wind  of  the  sea: 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Your  own  special  hopes, 

Your  own  special  dreams 
Bloom  on  the  hillside 
And  shine  in  the  streams. 

If  you  try,  you’ll  find  me 
Where  the  sky  meets  the  sea. 

“Here  am  I,  your  special  island! 

Come  to  me,  come  to  me!” 

Bali  Ha’i,  Bali  Ha’i,  Bali  Ha’i! 

HAPPY  TALK 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do. 

You  gotta  have  a dream 
If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

Talk  about  a star,  lookin’  like  a toy, 

Peekin’  though  de  branches  of  a tree; 

Talk  about  a girl,  talk  about  a boy 
Countin’  all  de  ripples  on  de  sea. 

Happy  talk,  keep  talkin’  happy  talk 
Talk  about  things  you’d  like  to  do! 

You  gotta  have  a dream. 

If  you  don’t  have  a dream, 

How  you  gonna  have  a dream  come  true? 

If  you  don’t  talk  happy, 

An’  you  never  have  a dream, 

Den  you’ll  never  have  a dream  come  true! 


SOME  ENCHANTED  EVENING 
Some  enchanted  evening 
You  may  see  a stranger, 

You  may  see  a stranger 
Across  a crowded  room. 

And  somehow  you  know,  you  know  even  then 
That  somewhere  you’ll  see  her  again  and  again. 

Some  enchanted  evening 
Someone  may  be  laughing, 

You  may  hear  her  laughing 
Across  a crowded  room 
And  night  after  night,  as  strange  as  it  seems 
The  sound  of  her  laughter  will  sing  in  your 
dreams. 

Who  can  explain  it?  Who  can  tell  you  why? 
Fools  give  you  reasons,  wise  men  never  try. 

Some  enchanted  evening 
When  you  find  your  true  love, 

When  you  feel  her  call  you 
Across  a crowded  room, 

Then  fly  to  her  side  and  make  her  your  own, 

Or  all  through  your  life  you  may  dream  all 
alone. 

Once  you  have  found  her,  never  let  her  go. 

Once  you  have  found  her,  never  let  her  go! 

A WONDERFUL  GUY 

I’m  as  corny  as  Kansas  in  August, 

I’m  as  normal  as  blueberry  pie, 

No  more  a smart  little  girl  with  no  heart, 

I have  found  me  a wonderful  guy! 

I am  in  a conventional  dither 
With  a conventional  star  in  my  eye. 

And  you  will  note  there’s  a lump  in  my  throat 
When  I speak  of  that  wonderful  guy! 

I’m  as  trite  and  as  gay  as  a daisy  in  May, 

A cliche  coming  true! 

I’m  bromidic  and  bright  as  a moon-happy  night 
Pouring  light  on  the  dew! 

I’m  as  corny  as  Kansas  in  August, 

High  as  a flag  on  the  Fourth  of  July! 

If  you’ll  excuse  an  expression  I use, 

I’m  in  love,  I’m  in  love,  I’m  in  love, 

I’m  in  love,  I’m  in  love  with  a wonderful  guy! 


All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 
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Main  Title  from  Oklahoma! 


arr.  Deutsch/Bennett 


A Wonderful  Guy,  from  South  Pacific  arr.  Bennett 

MS.  SKEMP 

This  Nearly  Was  Mine,  from  South  Pacific  arr.  Bennett 

MR.  KUMAR 

With  a Song  In  My  Heart,  from  Spring  Is  Here  Rodgers/Hart-Krane/Blank 

MS.  SKEMP  and  MR.  KUMAR 

The  Sound  of  Music  Sing- Along  arr.  Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


All  lyrics,  except  those  for  “With  a Song  In  My  Heart,”  by  Oscar  Hammerstein  II. 
Sing-along  lyrics  appear  on  page  38. 


FLOOR. 


TABLE  SEATS . 1. 

1st  balcony 

A ROW  . . . . T. 

B - F IS 

G I . . . - 50 

2 ND  &AIC0NY 

UNRESERVED.  25 


Week  8 


Advocates . Advisors . 

Allies. 

\ 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617.348.1900 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  June  28,  2002,  at  8:10 


BOSTON 


MARVIN  HAMLISCH  conducting 
PARTNERS  HEALTHCARE  NIGHT  AT  POPS 


AN  EVENING 
with 

MARVIN  HAMLISCH 


The  concert  this  evening  will  be  performed  in  two  acts 
with  one  intermission. 

Maestro  Hamlisch  will  announce  his  program  from  the  stage. 


MICHAEL  KELLER,  Drummer 
MARK  McVEY,  Vocalist 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  8 


Enjoy  the  gracious 
retirement  lifestyle  you  deserve. 

Mr.  & Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  — Elinor  and  Alexander  Courtney 
found  the  best  ol  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England’s 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  June  29,  2002,  at  8 


BOSTON 


MARVIN  HAMLISCH  conducting 

Welcome  Corporate  Member,  The  Gillette  Company 


AN  EVENING 
with 

MARVIN  HAMLISCH 


The  concert  this  evening  will  be  performed  in  two  acts 
with  one  intermission. 

Maestro  Hamlisch  will  announce  his  program  from  the  stage. 


MICHAEL  KELLER,  Drummer 
MARK  McVEY,  Vocalist 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  &c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Sinai  Hospital  & Rehabilitation  Center;  Best  of  Boston,  Ltd.; 

Sharon  Men’s  Club;  Covered  Wagon  Tours;  Groups  Inc.;  Funtastic  Getaways;  St.  John’s  Ladies  Sodality; 
Arlington  Seniors  Association;  Office  Environments  of  New  England;  Lynn  Historical  Society;  Wakefield 
Y’s  Men;  Wamsutta  Club;  Brenda  D.  Beberman  & Friends;  Paychex. 


Week  8 


nation  s spirit  with 
the  rousing  music  of 
Charles  Strouse. 
Congratulations  on 
the  premiere  of 

CONCERTO  AMERICA 


Administered  worldwide  by 
Helene  Blue  Musique  Ltd. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  30,  2002,  at  7:30 


BOSTON 


KEITH  LOCKHART  conducting 
AN  AMERICAN  SALUTE 

This  evening’s  concert  is  presented  in  memory  of  Major  Henry  Lee  Higginson 
by  his  great  granddaughter,  Cecile  Higginson  Murphy. 


Overture  to  Candide 
Appalachian  Morning 
An  American  in  Paris 

INTERMISSION 


Bernstein 

Halley-P.Williams 

Gershwin 


Concerto  America,  for  piano  and  orchestra  (world  premiere)  Strouse 

JEFFREY  BIEGEL 

INTERMISSION 

The  Gettysburg  Address  Edelman 

BRIGADIER  GENERAL  JOHN  CARLSON,  narrator 

Adagio  for  Strings  Barber 

Battle  Hymn  of  the  Republic  Steffe/Howe-Wilhousky 

1812  Overture  Tchaikovsky 


For  a note  on  Strouse’s  Concerto  America,  please  see  page  44. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  8c  Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Scottish  Rite  Bodies  Valley  of  Boston;  South  Shore  Singles;  Celebration  Tours; 

Saint  Mary’s  Parish;  Framingham  Chapter  of  Hadassah;  Milne  Travel  and  Tours;  New  England  Specialty 
Tours,  Inc.;  Cosmopolitan  Travel  Inc.;  Gadabout  Travel;  Braintree  Pops  Gang;  Marshfield  Recreation 
Department;  Wilson  Bus  Lines;  Voyages  Travel  Club;  Aristocrat  Tours;  A Yankee  Line;  Classic  Tours. 

Week  8 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of  music. 
My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 

Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings, 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels, 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings, 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings, 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 

You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen, 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EV’RY  MOUNTAIN 
Climb  ev’ry  mountain,  search  high  and  low. 
Follow  ev’ry  byway,  ev’ry  path  you  know. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Ev’ry  day  of  your  life  for  as  long  as  you  live. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 


Guest  Artists 


Kathryn  Skemp 

Soprano  Kathryn  Skemp  earned  her  master  of  music 
degree  from  Boston  University  this  year.  With  the  Boston 
University  Opera  Institute,  she  has  sung  such  roles  as 
Adele  in  Johann  Strauss’s  Die  Fledermaus , Hero  in  Ber- 
lioz’s Beatrice  et  Benedict , Madchen  in  Viktor  Ullmann’s 
Der  Kaiser  von  Atlantis,  Barbarina  in  Mozart’s  Le  nozze 
di  Figaro,  and  Lieschen  in  Bach’s  Coffee  Cantata.  This 
year  she  also  sang  Marie  in  Donizetti’s  The  Daughter 
of  the  Regiment  with  Boston  Lyric  Opera/New  England.  In 
2000  Ms.  Skemp  graduated  with  Vocal  Honors  from  Northwestern  University, 
where  she  sang  Mary  Warren  in  Robert  Ward’s  The  Crucible  and  Anne  Egerman  in 
Sondheim’s  A Little  Night  Music  and  was  soloist  in  a performance  of  Handel’s  Mes- 
siah. In  addition,  she  has  been  a soloist  in  a concert  presentation  of  Lerner  and  Loewe’s 
My  Fair  Lady  with  the  La  Crosse  Symphony  Orchestra  and  performed  the  role  of 
Bekhetaten  in  Philip  Glass’s  Akhnaten  with  Chicago  Opera  Theater,  where  she  was  a 
member  of  the  Young  Artist  program  in  2001.  Ms.  Skemp  has  won  many  awards, 
including  a School  for  the  Arts  Scholarship  from  Boston  University  and  second  prize 
in  the  1999  Bel  Canto  Competition  of  Chicago.  A finalist  in  the  1999  Chicago  NATS 
Competition,  she  placed  first  in  the  1999  Schubert  Club  Competition,  and  won  first 
prize  in  1998  from  the  Society  of  American  Musicians.  This  is  Kathryn  Skemp’s  Bos- 
ton Pops  debut. 


Alok  Kumar 

Baritone  Alok  A.  Kumar  has  performed  with  such  opera 
companies  as  Boston  Opera  Institute,  Amarillo  Opera, 
Austin  Lyric  Opera,  and  Santa  Fe  Opera  in  such  roles 
as  Eisenstein  in  Johann  Strauss’s  Die  Fledermaus,  Count 
Almaviva  in  Mozart’s  Le  nozze  di  Figaro,  Guglielmo 
in  Mozart’s  Cost  fan  tutte.  Prince  Yamadori  in  Puc- 
cini’s Madama  Butterfly,  Figaro  in  Rossini’s  11  bar- 
biere  di  Siviglia,  and  Thierry  in  Poulenc’s  Dialogues 
des  Carmelites.  With  Boston  Opera  Institute,  where  he  is 
currently  in  the  Apprentice  Program,  Mr.  Kumar  has  also  sung  the  Kaiser  in 
Viktor  Ullmann’s  Der  Kaiser  von  Atlantis.  He  was  previously  a member  of  the  Young 
Artist  Program  at  Austin  Lyric  Opera,  where  he  sang  such  roles  as  Morales  in  Bizet’s 
Carmen,  Hosie  McLendon  in  Carlisle  Floyd’s  Cold  Sassy  Tree,  Dandini  in  Rossini’s 
Cenerentola,  and  the  Captain  in  Bernstein’s  Candide.  With  the  Shepherd  School  Opera, 
he  has  appeared  in  the  title  role  of  Handel’s  Giulio  Cesare  and  as  Sid  in  Britten’s  Al- 
bert Herring,  and  with  Opera  North,  he  has  sung  Marco  in  Puccini’s  Gianni  Schicchi. 
Among  Mr.  Kumar’s  upcoming  engagements  are  Orff’s  Carmina  burana  with  Boston’s 
Fine  Arts  Chorale  and  Wagner  in  Gounod’s  Faust  with  Portland  (Maine)  Opera.  He 
made  his  Boston  Pops  debut  earlier  this  month. 


Cana 

Private  Bank 
Be  More  Responsive 
to  Your  Needs? 


When  you  have  a select  client  base  — as  we  do 
at  Boston  Private  Bank  — you  can  be  more 
responsive  to  each  individual.  And  that's  impor- 
tant when  you  come  upon  a situation  that  requires 
a quick,  reliable  and  competent  response.  Whether 
it's  the  opportunity  to  buy  or  sell  a business,  refi- 
nance a mortgage  or  roll  over  an  IRA,  Boston 
Private  Bank  is  committed  to  delivering  a special 
level  of  service  to  every  one  of  our  clients. 


For  information  contact 
Mark  Thompson , President 
at  (617)  912-1900  or  mthompson@bpbtc.com 


Boston  Private  Bank 
B Trust  Company 

A Boston  Private  Wealth  Management  Company 


Member  FDIC 


www.bostonprivatebank.com 
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COUAi.  MOUS4MQ 

LENDER 


The  New 
BMW  3 Series 

From  $27,745* 


The  Ultimate 
Driving  Machine' 


bmwusa.com 

1-800-334-4BMW 


The  new  3 Series.  Pure  drive 


Test  drive  The  Ultimate  Driving  Machine 
at  your  authorized  BMW  center . 


Simplicity  • Harmony  • Value 


Private  Residence,  Lincoln,  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra’s 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America's  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers'  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 


On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


Fidelity 


Investments 8 


Marvin  Hamlisch 

Marvin  Hamlisch’s  life  in  music  is  notable  for  its  great 
versatility  as  well  as  substance.  Best  known  as  a com- 
poser, Mr.  Hamlisch  has  written  major  works  for  film, 
stage,  recordings,  and  the  concert  hall.  As  a conduc- 
tor, he  has  led  the  great  orchestras  of  the  world,  and 
as  a pianist  and  entertainer,  he  has  performed  both 
with  ensembles  and  in  a solo  capacity.  As  a compos- 
er, Hamlisch  has  won  three  Oscars,  four  Grammys, 
four  Emmys,  a Tony,  and  three  Golden  Globe  awards;  his 
groundbreaking  show  A Chorus  Line  received  the  Pulitzer  Prize.  Among  the 
Broadway  shows  Hamlisch  has  composed  are  They’re  Playing  Our  Song,  The  Good- 
bye Girl,  and  the  new  musical  Sweet  Smell  of  Success  (book  by  John  Guare;  lyrics  by 
Craig  Carnelia;  Nicholas  Hytner  directing).  Mr.  Hamlisch’s  more  than  forty  motion 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 


www.plctiangs.coni 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be’ 

Palm  Beach  and  Broward  counties  in  Florida , New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


Assistance  with  Transitions 
Comprehensive  Care  Management 
Home  Care 
Family  Consultation 
Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

1 00  Crescent  Road 
Needham,  MA  02494 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


picture  scores  include  his  Oscar-winning  score  and  song  for  The  Way  We  Were  and  his 
adaptation  of  Scott  Joplin’s  music  for  The  Sting , for  which  he  received  his  third  Oscar. 
His  prolific  output  of  scores  for  films  include  original  compositions  and/or  musical 
adaptations  for  Sophie's  Choice , Ordinary  People , The  Swimmer , Three  Men  and  a 
Baby , Ice  Castles , Take  The  Money  and  Run,  Bananas,  and  Save  the  Tiger.  Marvin 
Hamlisch  holds  the  position  of  Principal  Pops  Conductor  with  the  Pittsburgh  Sym- 
phony Orchestra  as  well  as  with  the  National  Symphony  Orchestra  in  Washington, 
D.C.  He  is  the  first  conductor  to  hold  such  a position  with  the  National  Symphony. 
Mr.  Hamlisch  was  the  musical  director  and  arranger  for  Barbra  Streisand’s  1994  con- 
cert tour  of  the  United  States  and  England,  as  well  as  for  the  television  special  Barbra 
Streisand:  The  Concert  (for  which  he  received  two  Emmys).  He  served  in  the  same 
capacities  for  her  millennium  concerts.  One  of  the  youngest  students  ever  admitted  to 
the  Juilliard  School,  Marvin  Hamlisch  is  a graduate  of  both  Juilliard  and  Queens 
College  (where  he  earned  his  bachelor’s  degree).  He  believes  in  the  power  of  music  to 
bring  people  together,  commenting:  “Music  can  make  a difference.  There  is  global 
nature  to  music  which  has  the  potential  to  bring  all  people  together.  Music  is  truly  an 
international  language,  and  I hope  to  contribute  by  widening  communication  as  much 
as  I can.”  Mr.  Hamlisch  has  appeared  on  several  previous  occasions  with  the  Boston 
Pops,  most  recently  in  1994,  when  he  led  the  Fourth  of  July  concert  on  the  Esplanade. 


Michael  Keller 

Michael  Keller,  a graduate  of  the  Manhattan  School  of  Music  in  New  York  City,  has 
been  an  active  professional  musician  for  more  than  thirty  years.  Since  his  first  pit-play- 
ing experience  in  the  show  Jacques  Brel  Is  Alive  And  Well  and  Living  in  Paris  in  1968 
through  the  Broadway  production  of  The  Goodbye  Girl,  he  has  performed  in  numer- 
ous Broadway  and  Off-Broadway  shows.  Through  the  years  he  has  worked  with  such 
notable  performers  as  Dionne  Warwick,  the  Fifth  Dimension,  George  Burns,  Rodney 
Dangerfield,  and  the  Manhattan  Rhythm  Kings.  His  relationship  with  Marvin  Ham- 
lisch began  in  1978  with  the  production  of  They’re  Playing  Our  Song.  Starting  in 
1979  he  began  performing  in  Marvin’s  concerts,  first  as  drummer  and  since  1990  as 
both  drummer  and  conductor.  In  1994  Michael  contracted  a New  York  orchestra  to 
perform  with  Barbra  Streisand  under  Marvin’s  music  direction  in  Washington,  D.C., 
Detroit,  and  New  York  City.  That  orchestra  can  be  heard  on  the  double  compact  disc 
recorded  at  Madison  Square  Garden,  Barbra  Streisand,  The  Concert.  In  the  past  few 
years,  Michael  has  served  as  music  coordinator  for  The  Goodbye  Girl,  Disney’s 
Broadway  production  of  The  Lion  King,  You’re  A Good  Man,  Charlie  Brown, 
Marlene,  and  the  Disney  production  of  Aida. 


NEW  SOUND  SYSTEM.  This  season,  the  Pops  is  premiering  a new  amplification 
system  in  Symphony  Hall  that  has  been  made  possible  through  the  generosity  of 
The  Grainger  Foundation  of  Lake  Forest,  Illinois.  The  new  state-of-the-art  audio 
system  has  enhanced  the  clarity  and  quality  of  sound  delivered  to  each  seat  in 
Symphony  Hall  and  streamlined  technical  operations.  It  is  also  a vital  component 
in  recording  new  Evening  at  Pops  programs  for  the  PBS  television  series,  afford- 
ing viewers  at  home  the  same  high-quality  sound  enjoyed  by  audiences  in  Sym- 
phony Hall.  The  Pops  is  grateful  to  The  Grainger  Foundation  for  its  generous 
assistance  in  enhancing  the  Pops  concert  experience. 
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Creative  Investment  Management 
and  Fiduciary  Services 


Arthur  C.  Hodges 
Nancy  E.  Larsen 
Jo  Anne  M.  Leach 
Ronald  E.  Morrell,  Jr. 
Kathleen  B.  Murphy 
Richard  Olney  III 
Steven  T.  Potter 
James  E.  Russell 
Oliver  A.  Spalding 
Kurt  H.  Walter 
Benjamin  J.  Williams,  Jr. 


WELCH  & FORBES  EEC 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108 
Tel:  617-523-1635 


Since  1838 


Richard  F.  Young 
President 

Denise  S.  Barron 
M.  Lynn  Brennan 
Peter  P.  Brown 
Adrienne  G.  Cohen 
John  D.  Craven 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
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Concerto  America  for  piano  and  orchestra  by  Charles  Strouse 

The  composer  has  provided  the  following: 

In  this  new  work,  I recapture  the  musical  atmosphere  of  my  youth.  As  a native 
New  Yorker,  the  Concerto  gives  me  the  opportunity  for  nostalgic  reflection  of  my 
big  city  roots.  Concerto  America  is  a thematic  evocation  of  my  fascination  with 
American  popular  music,  wending  its  way  through  such  diverse  milieus  as  rumba 
clubs,  summer  stock,  the  Borscht  Belt,  and  early  rock  and  roll.  Before  reaching  my 
ultimate  destination,  I studied  with  American  composers  Aaron  Copland  and 
David  Diamond,  and,  as  an  American  in  Paris,  with  Darius  Milhaud  and  Nadia 
Boulanger.  I returned  from  my  studies  with  Boulanger  with  an  urge  to  be  an 
American  composer.  Concerto  America  reflects  the  themes  that  called  to  me  upon 
my  return. 


J.  Mark  McVey 

Tenor  J.  Mark  McVey  made  his  Broadway  debut  as 
Jean  Valjean  in  Les  Miserables,  after  having  won  the 
Helen  Hayes  Award  for  Outstanding  Actor  while  on 
tour  with  the  show.  He  was  also  the  first  American  to 
perform  the  role  in  London’s  West  End.  Since  making 
his  Carnegie  Hall  debut  with  Marvin  Hamlisch  in 
April  2002,  Mr.  McVey  has  been  a guest  artist  with 
numerous  symphony  orchestras  around  the  country. 
Although  his  favorite  performance  venue  is  the  concert  stage, 
he  is  best  known  for  his  theater  work.  Other  Broadway  credits  include  Cap- 
tain Walker  in  The  Who’s  Tommy,  and  Tommy  Tune’s  The  Best  Little  Whore  House 
Goes  Public.  Further  New  York  successes  include  the  off-Broadway  revival  of  Chess, 
Hey  Love  (the  critically  acclaimed  revue  of  Mary  Rodgers’  music,  conceived  and 
directed  by  Richard  Maltby,  Jr.),  and  A Helluva  Town  (the  Bernstein  revue  at  Rainbow 
& Stars,  which  earned  raves).  National  tours  and  regional  work  include  Carousel, 
Chess,  My  Fair  Lady,  South  Pacific,  and  Seven  Brides  for  Seven  Brothers.  Mark  spent 
most  of  2001  opening  the  new  Ford  Theatre  in  Vancouver,  British  Columbia,  in  the 
Hal  Prince  production  of  Show  Boat.  He  also  performs  for  various  charitable  organi- 
zations. His  first  compact  disc,  One  Among  Few , received  critical  acclaim,  and  his  sec- 
ond effort,  Broadway  and  Beyond,  is  ready  for  release. 


Jeffrey  Biegel 

Pianist  Jeffrey  Biegel  joins  Keith  Lockhart  and  the 
Boston  Pops  Esplanade  Orchestra  this  week  for  world 
premiere  performances  of  “Concerto  America,”  a new 
work  composed  for  Mr.  Biegel  by  Tony-award  win- 
ning composer  Charles  Strouse  {Annie,  Applause,  Bye 
Bye  Birdie ).  Following  a January  2001  appearance 
on  Good  Morning  America,  Mr.  Biegel  performed 
with  the  American  Symphony  Orchestra  in  New 
York’s  Avery  Fisher  Hall.  The  program  featured  the  New  York 
premiere  of  the  fully  restored  original  1924  manuscript  of  George  Gershwin’s 
Rhapsody  in  Blue  and  Ellen  Taaffe  Zwilich’s  Peanuts  Gallery.  Since  giving  the  world 
premiere  of  Ms.  Zwilich’s  Millennium  Fantasy  for  Piano  and  Orchestra  in  September 
2000  with  the  Cincinnati  Symphony  Orchestra,  Mr.  Biegel  has  continued  to  perform 
the  work,  which,  by  the  end  of  the  2003  season,  will  have  been  performed  with  27 
U.S.  orchestras.  Jeffrey  Biegel’s  recording  featuring  “Rare  Gems  of  the  Golden  Age” 
has  just  been  released  (for  Piano  Disc  player  use  only).  In  June  1997  he  performed  the 
American  premiere  of  the  restored  1924  manuscript  of  Gershwin’s  Rhapsody  in  Blue 
with  the  Boston  Pops.  He  has  subsequently  performed  it  with  orchestras  across  the 
United  States,  and  presented  the  German  premiere  and  the  Scandinavian  premiere.  In 
1997  Mr.  Biegel  presented  the  first  American  and  the  first  European  real  audio/video 
cybercast  piano  recitals,  in  New  York  and  Amsterdam,  respectively.  The  New  York 
recital  will  be  available  on  compact  disc  through  Angelokl  Records  this  summer. 

Mr.  Biegel  recorded  the  world  premiere  of  Lalo  Schifrin’s  Piano  Concerto  No.  2 — The 
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WALTER  PISTON 
SOCIETY  MEMBER 
MRS.  THOMAS 
PERRY  and  her  late 
husband  Tod  have 
known  the  Symphony 
and  Tanglewood  for 
most  of  their  lives. 

Tod  Perry  was  the 
executive  director  of 
the  BSO  and  created 
a legacy  for  both  the 
Tanglewood  Music 
Center  and  European 
tours  and  concerts. 


Many  years  ago,  my  husband 


Tod  and  I had  Symphony  Hall  seats  behind  Walter  Piston,  who  was  the 


director  of  Harvard’s  music  program.  We  became  friendly  with  him, 


and  so  many  other  people.  Eventually,  we  decided  to  give  a life  income 
gift  because  of  the  musicians.  It  just  makes  sense,  this  pooled  income 
fund.  The  Symphony  has  been  such  a large  part  of  our  lives,  and  now 
that  Tod  is  gone,  this  beautiful  Tanglewood  is  my  great  love.  Giving  a 


special  planned  gift  keeps  this  number  one  orchestra  lively.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

It's  so  easy  to  arrange  a life  income  gift  with  the  BSO,  the  Pops,  or  Tanglewood. 

Just  call  the  Planned  Giving  Office  at  (617)  638-9269  or  (888)  266-1492,  ext.  269. 
You  can  set  up  your  gift  annuity  with  appreciated  stock  and  take  a hefty  tax 
deduction.  You  may  receive  payments  annually,  semi-annually,  or  quarterly,  and 
they  can  be  deposited  automatically  in  your  checking  or  savings  account. 


Americas  with  the  Bayerischer  Rundfunk  (Munich  Radio  Orchestra),  a performance 
featured  in  the  1998  motion  picture  soundtrack  of  Something  to  Believe  In.  Jeffrey 
Biegel  has  performed  with  many  of  the  world’s  leading  orchestras,  at  music  festivals 
worldwide,  and  in  recital  around  the  globe.  In  March  2003  Mr.  Biegel  will  perform 
Duke  Ellington’s  New  World  A-Comin  in  Geneva  with  the  Orchestre  de  la  Suisse 
Romande,  Pinchas  Syeinberg  conducting.  In  1986  Mr.  Biegel  made  his  New  York 
recital  debut  at  Alice  Tully  Hall  as  the  recipient  of  Juilliard’s  William  Petschek  Piano 
Debut  Award.  In  1992  he  made  his  Carnegie  Hall  debut,  and  in  1995  gave  the  New 
York  premiere  of  Leroy  Anderson’s  Concerto  in  C in  Carnegie  Hall.  Early  in  1994, 
Jeffrey  Biegel’s  debut  CD — the  first  integral  set  of  Cesar  Cui’s  25  Preludes,  Opus  64 — 
was  released  on  the  Marco  Polo  label.  Mr.  Biegel  was  the  unanimous  recipient  of  the 
First  Grand  Prize  in  the  1989  Marguerite  Long  International  Piano  Competition  and 
the  First  Prize  in  the  1985  William  Kapell/University  of  Maryland  International  Piano 
Competition.  He  studied  at  the  Juilliard  School  with  Adele  Marcus,  and  made  his  New 
York  orchestral  debut  in  1983  at  Alice  Tully  Hall.  An  avid  choral  music  composer,  he 
has  written  a setting  of  The  Elegy  of  Anne  Boleyn,  published  by  Earthsongs.  He  has 
also  published  transcriptions  and  pop  ballads.  He  is  currently  on  the  piano  faculty  at 
the  Brooklyn  Conservatory  of  Music  at  Brooklyn  College,  a City  University  of  New 
York  (CUNY),  and  the  Graduate  Center  of  the  City  University  of  New  York  (CUNY). 


Brigadier  General  John  Carlson 
Army  of  the  United  States, 
Retired 


General  John  Carlson  retired  as  Assistant  Adjutant 
General  (State  Area  Command,  Massachusetts)  after 
eight  years  in  the  post  and  nearly  44  years  of  service. 
He  was  promoted  to  Second  Lieutenant  after  gradua- 
tion from  Field  Artillery  Officer  Candidate  School  at 
Fort  Sill,  Oklahoma,  where  he  is  now  a member  of 
the  Hall  of  Fame.  The  general  also  graduated  from  Air  Defense  Artil- 
lery School,  Engineer  School,  Defense  Information  School,  Command  and  General 
Staff  College,  Industrial  College  of  the  Armed  Forces,  Army  War  College,  and  National 
Defense  University.  General  Carlson  began  his  military  career  when  he  enlisted  in  his 
hometown  National  Guard  unit;  nine  years  later  he  became  its  commander.  After  com- 
manding artillery  and  engineer  units,  the  general  served  in  division-level  positions  and 
above,  including  Public  Affairs  Director,  Civil  Affairs  Officer,  and  Chief  of  Staff.  The 
United  States  Senate  confirmed  his  appointment  to  flag  rank  in  1986.  In  civilian  life  he 
gained  success  in  radio  and  television.  Well  known  as  a sports  broadcaster,  he  was  the 
“voice”  of  both  the  New  England  Patriots  and  the  Minnesota  Vikings,  the  New  England 
Whalers,  and  many  other  teams,  winning  several  awards  for  his  work.  Also  honored 
for  his  writing  skills,  he  now  writes  the  newspaper  column  “General  Idea”  for  the 
Braintree  (Massachusetts)  Forum.  An  honors  graduate  of  Curry  College  (Milton, 
Massachusetts),  the  general  holds  a bachelor’s  degree  in  Communication  and  today 
teaches  at  his  alma  mater.  In  addition,  he  is  President  of  the  Armed  Services  YMCA 
and  the  Bay  State  Chapter  of  the  Freedoms  Foundation  and  Vice  President  of  the 
Military  Historical  Society  of  Massachusetts. 


BINGHAM  LEGG  ADVISERS  I 
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it’s 

about  experience> 


Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 


a n c 


BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
www.binghamlegg.com 
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Boston  Pops  Endowment  Fund 


BOSTON 


- 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


Beranek  Pops  Chair  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacFeod  Pops  Chair  Fund 
Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 
Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 
Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 

PREPARES  EVERY  MEAL.  LIVE  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 

Boston  is.  well,  perfect.  It’s  life  on  a whole  different  level. 


For  reservations,  call  M7.s3b.1775 
Prudential  Center,  800  Boylston  Street.  Boston 


The  one  to  remember 


PIONEER 

Investments' 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


BOSTON 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo  Pops  Esplanade  Collection 

Roberta  and  Macey  Goldman  Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  and  Mrs.  Ronald  J.  Jackson  Wachovia  Corporation 


GALA  MEMBERSHIP  $B,ooo  - $4,999 


Ms.  Rosemary  Antonucci  Mrs.  Henry  M.  Halvorson 

Barbara  and  Gary  Bowen  Steven  and  Silvia  Harper 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald  Mrs.  Donna  McGrath 

Mr.  and  Mrs.  George  P.  Gardner,  Jr.  Mr.  Harold  Pendexter 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 


Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 


Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 


Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 

Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


Best  for  private  parties 

Boston  Magazine,  August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


BROOKHAVEN 

AT  LEXINGTON 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11—1 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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How  long  has  it  been?  Would  you  even  recogni2e  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

if 

Great  low  fares  now  available  on  AA.eomf 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 
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We  love  company.  We're  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 
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Yxi’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®  and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 


Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 


audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 


\ 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417  - . 

Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


BEYOND  THE  STYLI 


THE  EMOTION 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 


KEITH  LOCKHART  CONDUCTOR 


JOHN  WILLIAMS  LAUREATE  CONDUCTOR  V 
BRUCE  HANGEN  PRINCIPAL  POPS  GUEST  CONDUCTOR 


BEYOND  THE  STYLIj 
THE  EMOTION 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


ALUTE  THE  SPIRIT 


Bring  your  Steinway.* 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  100%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

a / Jis/ier  3~fif[ 

BROOKLINE 


SOTHEBY’S 


International  Realty 


THERE  ARE  PLACES 
AIR  FORCE  ONE  CANT 
TAKE  A PRESIDENT 


VISIT  THE  MUSEUM  AT  THE  JOHN  F.  KENNEDY  LIBRARY 
Open  daily  9-5.  Columbia  Point , Boston  (617)  929-4500. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
117th  Season,  2002 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Deborah  Davis  Berman,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 

Julian  Cohen,  Vice-Chairman  Ray  Stata,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Jane  C.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 


Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Robert  P.  O’ Block 
Peter  C.  Read 
Donna  Riccardi, 
ex-officio 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Mrs.  Edith  L.  Dabney 

Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick 

Dean  W.  Freed 

Mrs.  George  I.  Kaplan 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  D.  Behrakis 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 
Francis  A.  Doyle 


Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a selec- 
tion of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist  Mariah 
Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive  recording 
contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite  Things:  A 
Richard  Rodgers  Celebration,  released  in  April  2002,  pays  tribute  to  the  centennial  of 
that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe,  with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore ! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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John  Williams 


In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops 
Laureate  Conductor  following  his  retirement  in  Decem- 
ber 1993  and  currently  holds  the  title  of  Artist-in- 
Residence  at  Tanglewood.  Born  in  New  York,  Mr. 
Williams  attended  UCLA,  studied  composition  pri- 
vately with  Mario  Castelnuovo-Tedesco,  and  attend- 
ed the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  80  films, 
including  Minority  Report , Star  Wars:  Attack  of  the  Clones , Harry  Potter  and  the 
Sorcerer’s  Stone , A.I.  Artificial  Intelligence , The  Patriot , Angela’s  Ashes , Star  Wars: 

The  Phantom  Menace , Stepmom , Saving  Private  Ryan,  Amistad,  The  Lost  World, 
Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic  Park,  Home  Alone  2, 
Par  and  Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of 
July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the 
Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received 
forty-one  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  one  British 
Academy  Award,  eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold 
and  platinum  records.  Upcoming  projects  include  the  score  for  Steven  Spielberg’s  Catch 
Me  If  You  Can. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  He  composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt 
Lake  City,  the  NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the 
rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Spec- 
ial Olympics  in  celebration  of  the  1987  International  Summer  Games,  the  themes  for 
the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji 
Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film 
scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has  sold 

more  than  four  million  copies.  He  has  also 
led  a highly  acclaimed  series  of  albums  with 
the  Boston  Pops  Orchestra  on  Philips  and 
Sony  Classical  (see  box).  Mr.  Williams  has 
led  the  Boston  Pops  Orchestra  and  the 
Boston  Pops  Esplanade  Orchestra  on  sever- 
al tours.  He  has  conducted  the  Boston  Sym- 
phony Orchestra  both  at  Symphony  Hall 
and  at  Tanglewood  and  has  appeared  as 
guest  conductor  with  many  orchestras. 

With  the  BSO  and  violinist  Gil  Shaham, 

Mr.  Williams  has  recorded  his  Violin  Con- 
certo, TreeSong,  and  Three  Pieces  from 
Schindler’s  List  on  Deutsche  Grammophon. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musicians  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Elita  Kang 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
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Amnon  Levy 
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* Bonnie  Bewick 
"'Tatiana  Dimitriades 
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* Victor  Romanul 
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" Kelly  Barr 

* Wendy  Putnam 
’'"Alexander  Velinzon 
*Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames 
Valeria  Vilker  Kuchment 
*Xin  Ding 
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§ Michael  Rosenbloom 
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§ Lisa  Crockett 
§ Clayton  Hoener 
§ Jennifer  Elowitch 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  B.  and 
Michael  H.  Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 
*Kazuko  Matsusaka 

* Rebecca  Gitter 

Cellos 

JiMartha  Babcock 

Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Luis  Leguia 
Carol  Procter 
’'"Jerome  Patterson 
" Jonathan  Miller 
*Owen  Young 

* Andrew  Pearce 
*Mihail  Jojatu 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
" James  Orleans 
*Todd  Seeber 
*John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 
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John  A.  and  Sarah 
C.C.  MacLeod  Chair 
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Keisuke  Wakao 
Mark  McEwen 
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Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
§ Neil  DeLand 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen  R. 
Weiner  Chair,  fully  fund- 
ed in  perpetuity 
§ Bruce  Hall 
Peter  Chapman 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ Darren  Acosta 

Bass  Trombone 

Douglas  Yeo 

Tuba 

§ Gary  Ofenloch 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 
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Bob  Winter 
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Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 

up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Tapestry — The  Music  of  Carole  King,”  “I’m  Just  Wild  About  Harry,”  and 
“Strawberry  Fields/Penny  Lane,”  as  well  as  Chris  Brubeck’s  new  work,  Interplay 
for  Three  Violins  and  Orchestra. 


Coincidence? 


Exceptional  homes.  Breathtaking 
views.  Championship  golf. 

Surrounded  by  3,000  acres  of 
towering  pines.  By  chance? 

Or  designed  that  way?  Come  to 
The  Pinehills,  a new  community 
just  45  minutes  from  Boston  and 
discover  for  yourself.  Miles  of  walking  trails,  world-class  golf  courses  by  Rees  Jones  and 
Nicklaus,  and  remarkable  homes  by  the  area's  most  prominent  builders.  Single-family  and 
custom  homes.  Townhouses  and  condominiums.  All  sited  for  privacy  and  views.  From 
mid-$300,000  to  over  $1  million.  The  Pinehills.  You  might  just  say  it  was  meant  to  be. 


The  Pinehills 


You  Could  Get  Used  To  This” 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3 to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.  (888)  209-8880  www.pinehills.com 

A national  award-winning  community  with  homes  by  The  Green  Companies,  Whitman  Homes, 

Kistler  & Knapp,  WTiiteFox  Development  and  Thorndike  Development. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


e Fine  Art 


name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 


of  Service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 


in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 
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Lice  Mu  Ac.  Spectacular 
Skyline  Vie wd. 

Elegant  2-5  hour 
Brunch,  Lunch 
and  Dinner  Cruided 
depart  year  ‘round 
from  Rowed  Wharf. 


For  a free  Vacation  Guide,  call  800-231-1620 


Wampanoags  6 Whales 


Plymouth  County  is  a world  of  wonderful  contrasts. 


History  is  Just  the  Beginning  www.plymouth-1620.com 


plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952  and  continue  on  Saturday  evenings  on  WCRB 
102.5  FM;  Boston  Pops  radio  broadcasts  were  nationally  syndicated  each  week  from 
1962  to  1992.  The  national  public  television  program  “Evening  at  Pops”  was  launched 
in  1970,  as  a joint  production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Or- 
chestra. “Evening  at  Pops”  kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops’  special  bicentennial  program  on  the  Esplanade  on  July 
4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  concerts,  with  more 
than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July  10,  1979,  his 
longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim  leadership  of 
the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of  finding  a succes- 
sor to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 

in  January  1980,  he  was  the  best-known 
composer  for  film  in  the  world.  Williams 
also  had  an  enviable  classical  training;  he 
had  worked  as  a jazz  pianist  in  New  York; 
and  he  had  arranged  albums  for  several 
popular  artists.  At  the  time  of  his  appoint- 
ment, he  had  not  yet  had  much  public  expe- 
rience as  a conductor;  but  he  brought  to  the 
podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment. 
Williams  both  broadened  and  updated  the 
Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while 
also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores 
— that  would  be  suitable  for  orchestral  per- 
formance. He  maintained  the  popularity  of 
the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led 
a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  an- 
nounced that  he  would  step  down  as  Con- 
ductor of  the  Boston  Pops  at  the  end  of  1993 
and  at  that  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to 
serve  as  Music  Adviser  while  the  Boston 
Symphony  again  took  on  a seemingly  im- 
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Special  guest  C-3PO  greets  John  Williams 
during  a “ Star  Wars” -themed  concert  in 
1980. 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2002  Season 
of  ‘Evening  at  Pops’  on  PBS 


o 

Fidelity 


Investments • 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthier 


possible  task — finding  someone  to  follow  him.  The  appointment  as  twentieth  Con- 
ductor of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler 
took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when 
the  choice  was  made — the  same  age  as 
Arthur  Fiedler  at  the  time  of  his 
appointment.  During  his  seven  seasons 
as  Boston  Pops  Conductor,  Mr.  Lockhart 
has  conducted  more  than  500  concerts, 
made  44  television  shows,  led  sixteen 
national  tours  and  two  overseas  tours 
with  the  Boston  Pops  Esplanade  Orches- 
tra, and  recorded  seven  albums,  two  of 
which — The  Celtic  Album  and  The  Latin 
Album — have  been  nominated  for 
Grammy  awards.  In  February  2002  the 
Boston  Pops  performed  during  the 
Super  Bowl  XXXVI  Pregame  Show,  the 
first  orchestra  to  be  featured  entertain- 
ment at  a Super  Bowl,  and  later  that 
month  Bruce  Hangen  was  named  Prin- 
cipal Pops  Guest  Conductor,  the  first  in  the  orchestra’s  117-year  history.  These  “con- 
certs of  a lighter  kind  of  music”  performed  for  the  widest  possible  audience  represent 
the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning  the  Boston  Pops  its 
stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of  music  lovers  around  the 
world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  extraordinary  twenty-nine-year  partnership  between 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  has  been  mounted  in  Sym- 
phony Hall  to  mark  his  farewell  season.  The  exhibit  doc- 
uments his  childhood  and  early  musical  training  but  fo- 
cuses primarily  on  his  impact  on  the  BSO,  including  the 
commissioning  of  new  works,  his  collaborations  with  a 
dazzling  array  of  guest  artists,  an  extraordinary  series  of 
international  tours,  and  his  commercial  recording  activity. 
The  exhibit  displays  materials  from  the  BSO  Archives  as 
well  as  photographs,  scores,  and  other  treasured  memora- 
bilia that  Mr.  Ozawa  has  loaned  for  the  exhibit.  The  Seiji 
Ozawa  exhibits  are  located  in  the  Massachusetts  Avenue 
corridor;  on  the  first  balcony,  right  side,  near  the  stage,  and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop.  Shown  here  is  a 1982  portrait  of 
Mr.  Ozawa  by  artist  Robert  A.  Anderson,  loaned  through  Brigitte  Graneau. 

Also  please  note  that  the  Symphony  Hall  Centennial  Exhibit  that  was  created 
last  year  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the 
Cohen  Wing  display  cases.  New  items  can  be  found  in  most  of  the  exhibit  cases 
throughout  the  hall. 
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Meet  Sally, your  jaevsonal  concierge 

She  can  reserve  your  symphony  tickets, 
arrange  a ride  to  the  airport  or  suggest  the 
best  restaurant  for  a celebration. 

Village  residents  enjoy  unpretentious 
elegance  in  spacious  apartments  or  single- 
family style  Garden  Homes  for  people  age  62 
and  up.  Plus  a personal  connection  with 
people  like  Sally,  who  go  out  of  their  way  to 
deliver  unparalleled  services  - from  maintenance  and  24-hour  security, 
to  on-site  fitness  and  fine  dining. 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Rt  53),  Duxbury,  Massachusetts 
Please  call  to  schedule  a visit  781-585-2334  ♦ 800-696-9744 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Kay  Knudsen 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 

Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 

Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
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the  rousing  music  oj 
Charles  Strouse. 
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CONCERTO  AMERICA 


Administered  worldwide  by 
Helene  Blue  Musique  Ltd. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Tuesday  evening,  July  2,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
AN  AMERICAN  SALUTE 


Welcome  Corporate  Member,  Fisher  Scientific  International  Inc. 

Overture  to  Candide  Bernstein 

Appalachian  Morning  Halley-P.  Williams 

An  American  in  Paris  Gershwin 


INTERMISSION 


Concerto  America,  for  piano  and  orchestra  Strouse 

JEFFREY  BIEGEL 

INTERMISSION 


The  Gettysburg  Address  Edelman 

BRIGADIER  GENERAL  JOHN  CARLSON,  narrator 

Adagio  for  Strings  Barber 

The  Battle  Hymn  of  the  Republic  Steffe-Wilhousky 

1812  Overture  Tchaikovsky 


For  a note  on  Strouse’s  Concerto  America,  please  see  page  34. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Groups  Inc.;  Harvard  University-Outings  & Innings;  KTours;  Bob  & Carol’s 
Tours;  Peabody  Recreation  Department;  Sacred  Heart  Parish  Activities;  Enjoyable  Journeys;  AAA 
Merrimack  Valley;  Jewish  War  Veterans  of  the  U.S.A.;  Barrington  Community  School;  Plymouth  Senior 
Tours;  Timbuktu  Travel;  Wacky  Women  Wanderers;  Waltham  Leisure  Club;  Canton  Council  on  Aging; 
Nutter,  McClennen  & Fish,  LLP. 
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Week  9 


Advocates.  Advisors. 

Allies. 

Sheppard  Riley  Coughlin 

insurance  brokerage  and  risk  management  specialists 

99  High  Street,  28th  Floor,  Boston,  MA  02110 

617.348.1900 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  July  5,  2002,  at  8 

KEITH  LOCKHART  conducting 
CELTIC  NIGHT 

Welcome  Corporate  Members,  Eze  Castle  Software  and  MassMutual  Financial  Group 

A Happy  Birthday  Tribute  to  John  Williams 
Olympic  Fanfare  and  Theme 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

Hedwig’s  Theme,  from  Harry  Potter  and  the  Sorcerer’s  Stone 
Excerpts  from  Far  and  Away 

County  Galway,  June  1892 — The  Fighting  Donellys — Joseph  and 
Shannon — Blowing  Off  Steam  (The  Fight) — Finale 

INTERMISSION 
A Celtic  Celebration 

Scotland  the  Brave 
Iain  Massie,  bagpipes 

The  Cat  Rambles  to  the  Child’s  Saucepan 

(The  Cat  Rambles  to  the  Child’s  Saucepan/ 

The  Otter’s  Nest/Richie  Dwyer’s) 

Boston  Pops  Celtic  Band 

Clancy  Lowered  the  Boom 
My  Lagan  Love 

MARTIN  KELLY,  tenor 
Susan  Robinson,  solo  harp 

The  Music  of  Turlough  O’Carolan  arr.  Starobin 

Planxty  Burke — Loftus  Jones 
Members  of  the  Boston  Pops  Celtic  Band 

Highway  to  Kilkenny  trad. -arr.  Hollenbeck 

(Highway  to  Kilkenny/The  Boys  of  Portaferry/ 

The  Pullett/Ashmaleen  House) 

Boston  Pops  Celtic  Band 


Heeth/Lange-Hayman 

trad./MacCathmhaoil-Harty 


trad. -Hollenbeck 


trad. -Hollenbeck 


INTERMISSION 


Program  continues. . . 


String  theory. 


We  salute  Keith  Lockhart,  all  the  players  of  the  Pops 
and  artists  everywhere. 

No  matter  what  strings  they  interpret. 


Anderson 


Excerpts  from  Irish  Suite 

The  Girl  I Left  Behind  Me — The  Wearin’  o’  the  Green 

Phil  the  Fluter’s  Ball  French-Hayman 

Danny  Boy  trad.-Osser 

An  Irish  Sing-Along  arr.  Hollenbeck 

Harrigan — My  Wild  Irish  Rose — 

MacNamara’s  Band — When  Irish  Eyes  Are  Smiling 

MR.  KELLY 

Riverdance  Whelan-Hollenbeck 

Boston  Pops  Celtic  Band 

Boston  Pops  Celtic  Band:  Gerry  Mordis,  fiddle;  Mike  Monaghan,  soprano  saxophone; 
Jon  Finn,  guitar;  Brad  Hatfield,  keyboard;  David  Buda,  electric  bass;  Jim  Gwin,  drums 

The  New  England  representatives  to  the  North  American  Irish  Dance  Championships  2002: 
Briana  Conway,  Aisling  Hinkley,  Emma  Kozmicheski, 

Sarah  Kozmicheski,  Erin  Murphy,  and  Michaela  Summa 
Sheila  Bremer  (Massachusetts)  and  John  O’Keefe  (Connecticut),  teachers 

Sing-along  lyrics  appear  on  page  41. 
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A ROW  . . . . T. 
B - F 13 

G I ...  50 


2 ND  BALCONY 

UNRESERVED.  25 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  EMC  Employees;  Marian  Court  College;  Castle  Island  Association;  Mary  Joyce 
Morris  &c  Friends;  South  Boston  Neighborhood  Night. 


Week  9 


Enjoy  the  gracious 
retirement  lifestyle  you  deserve. 

Mr.  & Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  — Elinor  and  Alexander  Courtney 
found  the  best  of  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England’s 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Wesrwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  July  6,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Overture  to  Candide 

Appalachian  Morning 

Ritual  Fire  Dance,  from  El  Amor  Brujo 

The  Sorcerer’s  Apprentice 

INTERMISSION 


Bernstein 
Halley-P.  Williams 
de  Falla 
Dukas 


Piano  Concerto  in  G Ravel 

Allargamente 
Adagio  assai 
Presto 

ANTONIO  POMPA-BALDI 


INTERMISSION 
Happy  Birthday,  John  Williams! 
Olympic  Fanfare  and  Theme 

Across  the  Stars  (Love  Theme  from  Star  Wars:  Episode  II) 

Suite  from  Harry  Potter  and  the  Sorcerer’s  Stone 

Hedwig’s  Theme — Quidditch — 

Nimbus  2000 — Harry’s  Wondrous  World — 


Antonio  Pompa-Baldi’s  appearance  with  the  Boston  Pops  Esplanade  Orchestra  this  evening 
is  supported  by  a generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  T Sc  A Tours;  Great  Canadian  Holidays. 


Week  9 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of  music. 
My  heart  wants  to  sing  every  song  it  hears. 

My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 

My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

MY  FAVORITE  THINGS 

Raindrops  on  roses  and  whiskers  on  kittens, 
Bright  copper  kettles  and  warm  woolen 
mittens, 

Brown  paper  packages  tied  up  with  strings, 
These  are  a few  of  my  favorite  things. 
Cream-colored  ponies  and  crisp  apple  strudels, 
Doorbells  and  sleigh  bells  and  schnitzel  with 
noodles, 

Wild  geese  that  fly  with  the  moon  on  their 
wings, 

These  are  a few  of  my  favorite  things. 

When  the  dog  bites, 

When  the  bee  stings, 

When  I’m  feeling  sad, 

I simply  remember  my  favorite  things, 

And  then  I don’t  feel  so  bad. 

SIXTEEN  GOING  ON  SEVENTEEN 

You  are  sixteen  going  on  seventeen, 

Baby,  it’s  time  to  think. 

Better  beware,  be  canny  and  careful, 

Baby,  you’re  on  the  brink. 

You  are  sixteen  going  on  seventeen, 

Fellows  will  fall  in  line. 

Eager  young  lads  and  roues  and  cads 
Will  offer  you  food  and  wine. 

Totally  unprepared  are  you 
To  face  a world  of  men. 

Timid  and  shy  and  scared  are  you 
Of  things  beyond  your  ken. 

You  need  someone  older  and  wiser 
Telling  you  what  to  do. 

I am  seventeen  going  on  eighteen. 

I’ll  take  care  of  you. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EV’RY  MOUNTAIN 
Climb  ev’rv  mountain,  search  high  and  low. 
Follow  ev’ry  byway,  ev’ry  path  you  know. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Ev’ry  day  of  your  life  for  as  long  as  you  live. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  July  7,  2002,  at  7:30 


BOSTON 


KEITH  LOCKHART  conducting 

Welcome  Corporate  Member,  McKinsey  & Company 

Jubilee,  from  Symphonic  Sketches  Chadwick 

The  Enchanted  Lake  Liadov 

Suite  from  The  Firebird  Stravinsky 

Infernal  Dance — Berceuse — Finale 

INTERMISSION 

Piano  Concerto  in  G Ravel 

Allargamente 
Adagio  assai 
Presto 

ANTONIO  POMPA-BALDI 

INTERMISSION 


Main  Title  from  Oklahoma ! Rodgers-Deutsch/Bennett 

The  Surrey  With  the  Fringe  on  the  Top,  Rodgers/Hammerstein-Williams/Nestico 
from  Oklahoma! 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial)  Williams 

The  Sound  of  Music  Sing- Along  Rodgers/Hammerstein-Bennett 

The  Sound  of  Music — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — Maria — Climb  Ev’ry  Mountain 


Antonio  Pompa-Baldi’s  appearance  with  the  Boston  Pops  Esplanade  Orchestra  this  evening 
is  supported  by  a generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  & Sons  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cambridge  College;  Festive  Adventures,  Inc.;  Landmark  Tours;  Temple  B’Nai 
Israel;  St.  Timothy’s  Church-Norwood. 


Week  9 


Creative  Investment  Management 
and  Fiduciary  Services 
Since  1838 


Richard  F.  Young 
President 

Denise  S.  Barron 
M.  Lynn  Brennan 
Peter  P Brown 
Adrienne  G.  Cohen 
John  D.  Craven 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 


Arthur  C.  Hodges 
Nancy  E.  Larsen 
Jo  Anne  M.  Leach 
Ronald  E.  Morrell,  Jr. 
Kathleen  B.  Murphy 
Richard  Olney  III 
Steven  T.  Potter 
James  E.  Russell 
Oliver  A.  Spalding 
Kurt  H.  Walter 
Benjamin  J.  Williams,  Jr. 


WELCH  <&  FORBES  EEC 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108 
Tel.:  617-523-1635 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11^ 

Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


Guest  Artists 


M 

v 


Jeffrey  Biegel 

Pianist  Jeffrey  Biegel  joins  Keith  Lockhart  and  the 
Boston  Pops  Esplanade  Orchestra  this  week  for  further 
performances  of  “Concerto  America,”  a new  work 
composed  for  Mr.  Biegel  by  Tony-award  winning 
i composer  Charles  Strouse  ( Annie , Applause , Bye  Bye 
Birdie)  and  premiered  at  Symphony  Hall  on  June  30, 
'*W(  ' 2002.  Following  a January  2001  appearance  on 

Good  Morning  America , Mr.  Biegel  performed  with 
the  American  Symphony  Orchestra  in  New  York’s  Avery 
Fisher  Hall.  The  program  featured  the  New  York  premiere  of  the  fully  restored 
original  1924  manuscript  of  George  Gershwin’s  Rhapsody  in  Blue  and  Ellen  Taaffe 
Zwilich’s  Peanuts  Gallery.  Since  giving  the  world  premiere  of  Ms.  Zwilich’s  Millenni- 
um Fantasy  for  Piano  and  Orchestra  in  September  2000  with  the  Cincinnati  Symphony 
Orchestra,  Mr.  Biegel  has  continued  to  perform  the  work,  which,  by  the  end  of  the 
2003  season,  will  have  been  performed  with  27  U.S.  orchestras.  Jeffrey  Biegel’s  record- 
ing featuring  “Rare  Gems  of  the  Golden  Age”  has  just  been  released  (for  Piano  Disc 
player  use  only).  In  June  1997  he  performed  the  American  premiere  of  the  restored 
1924  manuscript  of  Gershwin’s  Rhapsody  in  Blue  with  the  Boston  Pops.  He  has  subse- 
quently performed  it  with  orchestras  across  the  United  States,  and  presented  the 
German  premiere  and  the  Scandinavian  premiere.  In  1997  Mr.  Biegel  presented  the 
first  American  and  the  first  European  real  audio/video  cybercast  piano  recitals,  in  New 
York  and  Amsterdam,  respectively.  The  New  York  recital  will  be  available  on  compact 
disc  through  Angelokl  Records  this  summer.  Mr.  Biegel  recorded  the  world  premiere 
of  Lalo  Schifrin’s  Piano  Concerto  No.  2 — The  Americas  with  the  Bayerischer  Rund- 
funk  (Munich  Radio  Orchestra),  a performance  featured  in  the  1998  motion  picture 
soundtrack  of  Something  to  Believe  In.  Jeffrey  Biegel  has  performed  with  many  of  the 
world’s  leading  orchestras,  at  music  festivals  worldwide,  and  in  recital  around  the 


Look  for  the  insert  in  this  program 
book  and  enter  to  win  two  free 
tickets  to  a 2002  Holiday  Pops  concert! 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 


Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


CHINA  BISTRO 


In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.pfcliangs.com 


Concerto  America  for  piano  and  orchestra  by  Charles  Strouse 

The  composer  has  provided  the  following: 

In  this  new  work,  I recapture  the  musical  atmosphere  of  my  youth.  As  a native 
New  Yorker,  the  Concerto  gives  me  the  opportunity  for  nostalgic  reflection  of  my 
big  city  roots.  Concerto  America  is  a thematic  evocation  of  my  fascination  with 
American  popular  music,  wending  its  way  through  such  diverse  milieus  as  rumba 
clubs,  summer  stock,  the  Borscht  Belt,  and  early  rock  and  roll.  Before  reaching  my 
ultimate  destination,  I studied  with  American  composers  Aaron  Copland  and 
David  Diamond,  and,  as  an  American  in  Paris,  with  Darius  Milhaud  and  Nadia 
Boulanger.  I returned  from  my  studies  with  Boulanger  with  an  urge  to  be  an 
American  composer.  Concerto  America  reflects  the  themes  that  called  to  me  upon 
my  return. 


globe.  In  March  2003  Mr.  Biegel  will  perform  Duke  Ellington’s  New  World  A-Comin 
in  Geneva  with  the  Orchestre  de  la  Suisse  Romande,  Pinchas  Syeinberg  conducting.  In 
1986  Mr.  Biegel  made  his  New  York  recital  debut  at  Alice  Tully  Hall  as  the  recipient 
of  Juilliard’s  William  Petschek  Piano  Debut  Award.  In  1992  he  made  his  Carnegie  Hall 
debut,  and  in  1995  gave  the  New  York  premiere  of  Leroy  Anderson’s  Concerto  in  C in 
Carnegie  Hall.  Early  in  1994,  Jeffrey  Biegel’s  debut  CD — the  first  integral  set  of  Cesar 
Cui’s  25  Preludes,  Opus  64 — was  released  on  the  Marco  Polo  label.  Mr.  Biegel  was  the 
unanimous  recipient  of  the  First  Grand  Prize  in  the  1989  Marguerite  Long  International 
Piano  Competition  and  the  First  Prize  in  the  1985  William  Kapell/University  of  Mary- 
land International  Piano  Competition.  He  studied  at  the  Juilliard  School  with  Adele 
Marcus,  and  made  his  New  York  orchestral  debut  in  1983  at  Alice  Tully  Hall.  An  avid 
choral  music  composer,  he  has  written  a setting  of  The  Elegy  of  Anne  Boleyn,  pub- 
lished by  Earthsongs.  He  has  also  published  transcriptions  and  pop  ballads.  He  is  cur- 
rently on  the  piano  faculty  at  the  Brooklyn  Conservatory  of  Music  at  Brooklyn  College, 
a City  University  of  New  York  (CUNY),  and  the  Graduate  Center  of  the  City  Univer- 
sity of  New  York  (CUNY). 


Brigadier  General  John  Carlson 
Army  of  the  United  States, 
Retired 


General  John  Carlson  retired  as  Assistant  Adjutant 
General  (State  Area  Command,  Massachusetts)  after 
eight  years  in  the  post  and  nearly  44  years  of  service. 
He  was  promoted  to  Second  Lieutenant  after  gradua- 
tion from  Field  Artillery  Officer  Candidate  School  at 
Fort  Sill,  Oklahoma,  where  he  is  now  a member  of 
the  Hall  of  Fame.  The  general  also  graduated  from  Air  Defense  Artil- 
lery School,  Engineer  School,  Defense  Information  School,  Command  and  General 
Staff  College,  Industrial  College  of  the  Armed  Forces,  Army  War  College,  and  National 
Defense  University.  General  Carlson  began  his  military  career  when  he  enlisted  in  his 
hometown  National  Guard  unit;  nine  years  later  he  became  its  commander.  After  com- 
manding artillery  and  engineer  units,  the  general  served  in  division-level  positions  and 
above,  including  Public  Affairs  Director,  Civil  Affairs  Officer,  and  Chief  of  Staff.  The 
United  States  Senate  confirmed  his  appointment  to  flag  rank  in  1986.  In  civilian  life  he 
gained  success  in  radio  and  television.  Well  known  as  a sports  broadcaster,  he  was  the 
“voice”  of  both  the  New  England  Patriots  and  the  Minnesota  Vikings,  the  New  England 
Whalers,  and  many  other  teams,  winning  several  awards  for  his  work.  Also  honored 
for  his  writing  skills,  he  now  writes  the  newspaper  column  “General  Idea”  for  the 
Braintree  (Massachusetts)  Forum.  An  honors  graduate  of  Curry  College  (Milton, 
Massachusetts),  the  general  holds  a bachelor’s  degree  in  Communication  and  today 
teaches  at  his  alma  mater.  In  addition,  he  is  President  of  the  Armed  Services  YMCA 
and  the  Bay  State  Chapter  of  the  Freedoms  Foundation  and  Vice  President  of  the 
Military  Historical  Society  of  Massachusetts. 


Artist  biographies  continue. . . 


the 


IT  S ALL  ABOUT 


music 


WALTER  PISTON 
SOCIETY  MEMBER 
MRS.  THOMAS 
PERRY  and  her  late 
husband  Tod  have 
known  the  Symphony 
and  Tanglewood  for 
most  of  their  lives. 

Tod  Perry  was  the 
executive  director  of 
the  BSO  and  created 
a legacy  for  both  the 
Tanglewood  Music 
Center  and  European 
tours  and  concerts. 


Many  years  ago,  my  husband 


Tod  and  I had  Symphony  Hall  seats  behind  Walter  Piston,  who  was  the 


director  of  Harvard’s  music  program.  We  became  friendly  with  him, 
and  so  many  other  people.  Eventually,  we  decided  to  give  a life  income 
gift  because  of  the  musicians.  It  just  makes  sense,  this  pooled  income 
fund.  The  Symphony  has  been  such  a large  part  of  our  lives,  and  now 
that  Tod  is  gone,  this  beautiful  Tanglewood  is  my  great  love.  Giving  a 


special  planned  gift  keeps  this  number  one  orchestra  lively.” 


BOSTON  SYMPHONY  ORCHESTRA 

The  Walter  Piston  Society 

It’s  so  easy  to  arrange  a life  income  gift  with  the  BSO,  the  Pops,  or  Tanglewood. 

Just  call  the  Planned  Giving  Office  at  (617)  638-9269  or  (888)  266-1492,  ext.  269. 
You  can  set  up  your  gift  annuity  with  appreciated  stock  and  take  a hefty  tax 
deduction.  You  may  receive  payments  annually,  semi-annually,  or  quarterly,  and 
they  can  be  deposited  automatically  in  your  checking  or  savings  account. 


Martin  Kelly 

Tenor  Martin  Kelly  has  been  critically  acclaimed  for  his 
artistic  diversity  in  art  song,  opera,  and  oratorio  in 
repertoire  spanning  the  baroque  period  to  the  twenti- 
eth century.  Mr.  Kelly  studied  voice  at  the  University 
of  Missouri  at  Kansas  City  Conservatory  of  Music, 
Eastman  School  of  Music,  and  Boston  University.  He 
has  participated  in  the  opera  programs  at  the  Aspen 
Music  Festival  and  the  Britten-Pears  School  for 
Advanced  Musical  Studies  in  Aldeburgh,  England.  A finalist 
in  the  1992  and  1993  Metropolitan  Opera  Auditions,  he  won  first  place  in 
the  1994  Musica  Sacra  Bach  Competition,  the  1988  Arlington  Young  Artists’  Compe- 
tition, and  the  1986  New  England  Regional  NATSAA  Competition;  he  placed  second 
in  the  1995  NATS  competition.  In  the  New  England  area,  Martin  Kelly  has  appeared 
with  Boston  Baroque,  Harvard-Radcliffe  Chorale,  Brockton  Symphony,  Cantata 
Singers,  Emmanuel  Music,  Handel  & Haydn  Society,  Masterworks  Chorale,  Monad- 
nock  Music,  and  the  Nashua  Symphony.  He  been  featured  soloist  with  Keith  Lockhart 
and  the  Boston  Pops  Esplanade  Orchestra  both  at  Symphony  Hall  and  on  the  March 
2000  Celtic  Tour.  He  has  performed  Mozart’s  Requiem  with  the  Bach  Society  of  St. 
Louis  and  Handel’s  Messiah  with  Musica  Sacra  in  New  York;  he  has  also  sung  with 
the  Nebraska  Sinfonia  and  the  Cathedral  Choral  Society  of  Washington,  D.C.  In  addi- 
tion, he  has  toured  with  Christopher  Hogwood  and  the  Handel  & Haydn  Society  as 
soloist  in  Bach’s  Missa  Brevis , making  debuts  at  both  Avery  Fisher  Hall  (New  York) 
and  Orchestral  Hall  (Chicago).  Internationally  Mr.  Kelly  has  performed  both  the 
Evangelist  and  tenor  arias  in  Bach’s  Christmas  Oratorio  with  the  Vancouver  Chamber 
Orchestra  under  the  direction  of  Jon  Washburn,  and  he  has  toured  Spain  as  tenor 
soloist  in  Haydn’s  Creation  with  Masterworks  Chorale.  Mr.  Kelly’s  operatic  perfor- 
mances have  included  Count  Almaviva  in  II  Barbiere  di  Siviglia , Camille  in  The  Merry 
Widow , Don  Ramiro  in  La  Cenerentola , Alfred  in  Die  Fledermaus , Pinkerton  in 
Madama  Butterfly , and  Beppe  in  I Bagliacci.  He  can  also  be  heard  on  the  Nonesuch 
recording  Moore’s  Irish  Melodies.  Recent  engagements  have  included  a performance 
of  Mozart’s  Solemn  Vespers  with  the  Harvard-Radcliffe  Chorale,  Mozart’s  Mass  in 
C Minor  with  Masterworks  Chorale,  and  a fully  staged  production  of  Madama  But- 
terfly with  the  Cape  Cod  Opera.  Upcoming  performances  include  Handel’s  Ode  to 
St.  Cecilia  with  the  Chatham  Chorale. 


NEW  SOUND  SYSTEM.  This  season,  the  Pops  is  premiering  a new  amplification 
system  in  Symphony  Hall  that  has  been  made  possible  through  the  generosity  of 
The  Grainger  Foundation  of  Lake  Forest,  Illinois.  The  new  state-of-the-art  audio 
system  has  enhanced  the  clarity  and  quality  of  sound  delivered  to  each  seat  in 
Symphony  Hall  and  streamlined  technical  operations.  It  is  also  a vital  component 
in  recording  new  Evening  at  Pops  programs  for  the  PBS  television  series,  afford- 
ing viewers  at  home  the  same  high-quality  sound  enjoyed  by  audiences  in  Sym- 
phony Hall.  The  Pops  is  grateful  to  The  Grainger  Foundation  for  its  generous 
assistance  in  enhancing  the  Pops  concert  experience. 


THE  BEST 

PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN' 

800-257-7800,  ext. 2521 
www.hazelden.org 

©2002  Hazelden  Foundation 


' “It’s  Worth 

the  W'ait!” 


Planning  tke  perfect  retirement  in 
Concord  is  easier  tkan  ever  wken 
you  sign  up  for  Newbury  Court  s 
Future  Residents  Waiting  List. 
Wketker  you’re  ready  to  retire  now, 
or  5 or  10  years  from  now... you 
can  reserve  tke  suite  of  your  ckoice 
wi  tk  a small  refundakle  deposit. 


Mrs.  Edith  Burger 

A distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 

100  Newbury  Court,  Concord,  MA  01742  • Sponsored  and  Managed  by:  New  England  Deaconess  Association 


Antonio  Pompa-Baldi 

In  2001  Antonio  Pompa-Baldi  emerged  from  the  Eleventh 
Van  Cliburn  International  Piano  Competition  with  not 
only  a coveted  silver  medal,  but  also  the  Phyllis  Jones 
Tilley  Memorial  Award  for  the  Best  Performance  of 
a major  new  work.  Mr.  Pompa-Baldi  captivated  the 
world’s  critics  during  his  seventeen  days  in  Fort  Worth, 
Texas,  and  was  also  a crowd  favorite.  Winner  of  the 
first  prize  at  the  1999  Cleveland  International  Piano 
Competition  and  a top  prize-winner  at  the  1998  Marguerite 
Long-Jacques  Thibaud  Competition,  Mr.  Pompa-Baldi  has  toured  extensively 
in  the  United  States  and  Europe.  He  has  performed  in  major  concert  venues  in  Bologna 
(Sala  Bossi),  Milan  (Sala  Verdi),  Cleveland  (Severance  Hall),  Naples  (Teatro  Diana), 
New  York  (Lincoln  Center),  Paris  (Salle  Cortot,  Salle  Gaveau,  and  Salle  Pleyel,  among 
others),  and  Stuttgart,  performing  more  than  70  engagements  during  the  year  2001 
alone.  Recent  appearances  have  included  a recital  at  the  Theatre  du  Chatelet  in  Paris 
and  collaborations  with  the  Charleston,  Savannah,  Columbus,  and  Pacific  symphony 
orchestras,  in  addition  to  recitals  in  Bologna,  San  Juan  (Puerto  Rico),  Cleveland,  San 
Jose,  New  Orleans,  San  Antonio,  and  elsewhere.  He  has  also  performed  as  a soloist 
with  the  Orchestre  National  de  Paris-Radio  France,  the  Orchestra  Sinfonico  Siciliana, 
the  Ohio  Chamber  Orchestra,  and  the  Southwest  Florida,  Spokane,  and  Fort  Worth 
symphony  orchestras.  Recent  and  upcoming  engagements  include  appearances  with 
the  Orchestre  Philharmonique  de  Metz  (France),  the  Syracuse  Symphony  Orchestra, 
and  the  Santo  Domingo  National  Orchestra — as  well  as  recitals  in  Boston,  Hartford, 
Philadelphia,  Dallas,  Poland  (Chopin  International  Piano  Festival  of  Duszniki),  and  a 
U.S.  tour  with  the  Avalon  String  Quartet — for  a total  of  more  than  100  performances. 
After  playing  for  French  National  Television  and  Radio,  and  for  New  York’s  WNYC 
and  Boston’s  WGBH,  Mr.  Pompa-Baldi  appeared  in  the  PBS  television  documentary 
about  the  Eleventh  Van  Cliburn  International  Piano  Competition,  which  premiered  in 
October  2001  in  the  United  States  and  Canada.  Mr.  Pompa-Baldi  has  earned  critical 
acclaim  for  his  empathetic  understanding  and  sensitivity  towards  contemporary  works. 
Besides  winning  the  award  for  the  best  performance  of  a new  work  at  the  2001  Van 
Cliburn  Competition  for  his  rendition  of  Lowell  Liebermann’s  Three  Impromptus, 

Mr.  Pompa-Baldi  received  similar  recognition  at  the  1998  Marguerite  Long-Jacques 
Thibaud  Competition  for  his  performance  of  Serge  Nigg’s  Tumultes , a new  work  com- 
missioned for  the  occasion.  In  addition  to  the  compact  disc  recording  of  his  Cliburn 
Competition  performances  on  the  Harmonia  Mundi  label,  he  has  also  recorded  an  all- 
Brahms  disc  for  Azica,  and  later  this  year  will  record  his  next  album  for  Centaur  Rec- 
ords. Born  in  Foggia,  Italy,  in  1974,  Antonio  Pompa-Baldi  began  studying  the  piano 
at  the  age  of  four.  He  won  his  first  competitive  medal  at  the  age  of  thirteen  and  more 
than  20  first-,  second-,  and  third-place  prizes  in  national  and  international  competi- 
tions since  that  time.  A former  pupil  of  Aldo  Ciccolini  and  Paul  Badura-Skoda,  Mr. 
Pompa-Baldi  attributes  much  of  his  success  to  Annamaria  Pennella,  his  teacher  for 
seven  years.  Currently  he  serves  on  the  faculty  of  the  Oberlin  Conservatory  as  an  assis- 
tant professor  of  piano,  and  with  his  wife,  pianist  Emanuela  Friscioni,  is  artist-in-resi- 
dence at  Cuyahoga  Community  College  in  Cleveland,  Ohio.  In  addition,  Mr.  Pompa- 
Baldi  teaches  master  classes  around  the  world  as  his  time  permits. 


Best  for  private  parties 

Boston  Magazine , August  2001 

Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


about 


BROOKHAVEN 

AT  LEXINGTON 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestras 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  prorides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  inrite  you  to  check  in  frequendv. 
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The  New 
BMW  3 Series 

From  $27,745* 


The  Ultimate 
Driving  Machine' 


bmwusa.com 

1-800-334-4BMW 


Every  car  has  its  moment. 

This  one  has  thousands  per  second 


The  new  3 Series.  Pure  drive 


Test  drive  The  Ultimate  Driving  Machine 
at  your  authorized  BMW  center . 


■ •;><)( >;>  HMW  nl  Noi ih  Amoiioa,  I I (/.The  BMW  nairas  and  logo  arc  rc)gidtefo^iU%niarks.  Note:  Roof 
, 1 1 ( ■ |)|;k:K  on  i ho  U.S.  model.  ‘MSRI!  including  deslinalion  and  handling  chart#® Ricf  excludes  liceh's^ 


Simplicity  • Harmony  ■ Value 


Private  Residence,  Lincoln,  MA 


call  for  more  information 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

Acton,  MA  Tel:  (978)  264  0160  www.omr-architects.com 


NEW  POPS  RECORDING 


Keith  Lockhart  and  the  Boston  Pops  Orchestra's 
new  album  celebrates  the  Richard  Rodgers  Centennial 
with  tracks  featuring  multi-platinum  superstars 
Martina  McBride,  Collin  Raye,  and  Jason  Danieley. 


Mr.  Lockhart  and  the  Pops  pay  tribute  to  the  legacy  of 
America’s  greatest  theatrical  composer  in  thirteen  newly 
recorded  selections  from  ten  of  Rodgers’  greatest  musicals, 
including  Oklahoma!,  The  King  and  I,  On  Your  Toes, 

Carousel,  and  The  Sound  of  Music. 


On  Sale  Now! 

Purchase  your  copy  in  the  Symphony  Shop  for  $17.85. 


Fidelity 


Investments 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
BOSTON  POPS  2002  SEASON, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing 
you  entertainment  of  this  caliber. 
After  all,  we  know  investing  in  the 
arts  can  be  instrumental  to  successful 
seasons  for  years  to  come. 


An  Irish  Sing-Along 

arr.  Hollenbeck 


HARRIGAN 

H-A-double  R-I-G-A-N  spells  Harrigan. 
Proud  of  all  the  Irish  blood  that’s  in  me, 
“Divil”  a man  can  say  a word  agin’  me! 
H-A-double  R-I-G-A-N,  you  see 
Is  a name  that’s  a shame 
Never  has  been  connected  with — 

Harrigan,  that’s  me!! 

© by  George  M.  Cohan  Music  Publishing 
Co.,  Inc., 

Affiliate  of  Edward  B.  Marks  Music  Corp. 

Used  by  permission 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that 
grows. 

You  may  search  ev’rywhere,  but  none  can 
compare 

With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that 
grows, 

And  some  day  for  my  sake,  she  may  let  me 
take 

The  bloom  from  my  wild  Irish  rose. 

MacNAMARA’S  band 
Oh,  me  name  is  MacNamara,  I’m  the  leader 
of  the  band, 

Although  we’re  few  in  numbers,  we’re  the 
finest  in  the  land. 

We  play  at  wakes  and  weddings  and  at 
every  fancy  ball, 

And  when  we  play  the  funerals,  we  play  the 
March  from  Saul. 

Oh,  the  drums  go  bang  and  the  cymbals 
clang  and  the  horns  they  blaze  away, 
McCarthy  pumps  the  old  bassoon  while  I 
the  pipes  do  play. 


And  Hennessey  Tennessee  tootles  the  flute 
and  the  music  is  somethin’  grand, 

A credit  to  old  Ireland  is  MacNamara’s 
Band. 

Right  now  we  are  rehearsin’  for  a very  swell 
affair, 

The  annual  celebration,  all  the  gentry  will 
be  there. 

When  General  Grant  to  Ireland  came,  he 
took  me  by  the  hand, 

Says  he,  “I  never  saw  the  likes  of 
MacNamara’s  Band.” 

Oh,  the  drums  go  bang  and  the  cymbals 
clang  and  the  horns  they  blaze  away, 
McCarthy  pumps  the  old  bassoon  while  I 
the  pipes  do  play. 

And  Hennessey  Tennessee  tootles  the  flute 
and  the  music  is  somethin’  grand, 

A credit  to  old  Ireland  is  MacNamara’s 
Band. 

WHEN  IRISH  EYES  ARE  SMILING 

Lyric  by  Cbauncey  Olcott  and  Geo.  Graff,  Jr.; 
music  by  Ernest  R.  Ball 

When  Irish  eyes  are  smiling, 

Sure  it’s  like  a morn  in  spring. 

In  the  lilt  of  Irish  laughter, 

You  can  hear  the  angels  sing. 

When  Irish  hearts  are  happy, 

All  the  world  seems  bright  and  gay, 

And  when  Irish  eyes  are  smiling, 

Sure  they  steal  your  heart  away. 

Copyright  ©1912  by  M.  Witmark  and  Sons 
Copyright  renewed.  All  rights  reserved. 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Eventng,  July  1 


(ADMIT  ONE.  C.  A.  Ellis,  Mgr. 
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Boston  Herald  • The  Daily  News  Tribune  • The  MetroWest  Daily  News  The  Milford  Daily  News  • The  Neponset 
Valley  Daily  News  Abington/Rockland  Mariner  • Allston/Brighton  TAB  • Amesbury  News  • The  Arlington 
Advocate  • Ashland  TAB  • The  Beacon  • The  Beacon-Villager  • Bedford  Minuteman  • Belmont  Citizen-Herald 

• Beverly  Citizen  • Billerica  Minuteman  • Boston  TAB  • Braintree  Forum  • Brookline  TAB  • Burlington  Union 
Cambridge  Chronicle  • Cambridge  TAB  • Canton  Journal  • The  Cape  Codder  • Chelmsford  Independent 
Cohasset  Mariner  • The  Concord  Journal  • Country  Gazette  • Danvers  Herald  • Dover/Sherborn  Press  • Easton 
Journal  • Framingham  TAB  Georgetown  Record  • Hamilton/Wenham  Chronicle  • Hanover  Mariner  • Harwich 
Oracle  • The  Hingham  Journal  • Holbrook  Sun  • Holliston  TAB  • Hopkinton  Crier  • Hudson  Sun  • Ipswich 
Chronicle  • Kingston  Mariner  • Lexington  Minuteman  • Lincoln  Journal  • Littleton  Independent  • Malden 
Observer  • Mansfield  News  • Marblehead  Reporter  • Marlborough  Enterprise  • Marshfield  Mariner  • Medfield 
Press  Medford  Transcript  • Melrose  Free  Press  • Merrimack  River  Current  • Needham  Times  • Natick  Bulletin 
and  TAB  • Newton  TAB  • North  Andover  Citizen  • Norton  Mirror  • Norwell  Mariner  • Parkway  Transcript 
Pembroke  Mariner  • Reading  Advocate  • The  Register  Saugus  Advertiser  • Scituate  Mariner  • Sharon 
Advocate  • Shrewsbury  Chronicle  • Somerville  Journal  • Stoneham  Sun  • Stoughton  Journal  • The  Sudbury 
Town  Crier  • Swampscott  Reporter  • Tewksbury  Advocate  • Tri-Town  Transcript  • The  Upper  Cape  Codder  • The 
Villager  Wakefield  Observer  • Watertown  TAB  & Press  • The  Wayland  Town  Crier  • The  Wellesley  Townsman 

• West  Roxbury  Transcript  • Westborough  News  • Westford  Eagle  • The  Weston  Town  Crier  • Westwood  Press 

• Weymouth  News  • Wilmington  Advocate  • The  Winchester  Star  • Woburn  Advocate  • Barnstable/Hyannis 
Pennysaver  • Dennis  Pennysaver  • Harwich/Brewster  Pennysaver  • Yarmouth  Bourne/Buzzards  Bay  Pennysaver 

• Falmouth  Pennysaver  • Masspee/Cotuit  Pennysaver  • Sandwich/Sagamore 
Pennysaver  • E. Bridgewater/Whitman/Hanson  Pennysaver  • Brockton 
Pennysaver  • Plymouth  North/Carver  Pennysaver  • Plymouth  South/Carver 
Pennysaver  • Wareham/Marion  Pennysaver  • Bridgewater/W. 

Bridgewater/Halifax  Pennysaver  • Boston  Homes  • MetroWest  Homes 
Newcomers  Guide  • Parent  & Baby  Journal  • Auto  Weekly  • MetroWest 
Business  Journal  • Career  Bulletin  • BostonHerald.com  • jobfind.com 
Townonline.com  • Carfind.com  • Homefind.com  • communityclassifieds.com 
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Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 


education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


This  list  recognizes  gifts  made  between  September  1,  2000,  and  August  31, 
2001.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops,  call 
(617)  638-9276. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Mr.  and  Mrs.  Martin  John  DeMatteo 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 

Pops  Esplanade  Collection 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Wachovia  Corporation 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Henry  M.  Halvorson 
Steven  and  Silvia  Harper 
Mrs.  Donna  McGrath 
Mr.  Harold  Pendexter 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  and  Mrs.  James  S.  Davis 
Ms.  Susan  F.  Gonsalves 
Linda  M.  and  Minor  C.  Jones 
Ms.  Karen  A.  Joyce 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  John  J.  Morgan,  Jr. 
Mr.  and  Mrs.  Robert  Morrison 
Father  Michael  O’Hearn 

Kevin  and  Leila  Parke 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Gerald  Sheehan 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Jack  and  Maggie  Skenyon 
Mr.  and  Mrs.  Dennis  A.  Staats 
Ms.  Sandra  A.  Urie 
Stephen  and  Dorothy  Weber 
Mrs.  Joan  D.  Wheeler 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Ms.  Cathleen  Anstett 
Carol  and  Anthony  Antico 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Patrice  J.  Blais 
Julie  Blassick 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Ms.  Rosanne  Cancellieri 
Mr.  Tyler  Chapman 
Mr.  David  S.  Coffey 
Ms.  Rebecca  K.  Coup 
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Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 

Mr.  Melvin  B.  Drapkin 

Ms.  Leslie  A.  Fallon 

Mr.  Richard  Foulke 

Mr.  and  Mrs.  John  Griner  III 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Richard  Heath 

Jill  and  Robert  Inches 

Ms.  Barbara  R.  Jordan 

Bev  and  Ed  Lammerding 

John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  Karl  F.  May 

Mr.  Robert  McCaul 


Mr.  William  Meade 
Mr.  Patrick  Moscaritolo 
Mr.  and  Mrs.  Marc  Myers 
Mr.  and  Mrs.  James  P.  O’Halloran 
Mr.  and  Mrs.  Gerald  O’Neil 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 
Sun  Life  Assurance  Company  of 
Canada 

Mr.  James  D.  Tighe 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Paul  Wessling 

Zabriskie  Family  Foundation 


OVERTURES  MEMBERSHIP  $500  - $999 


Mr.  and  Mrs.  Arthur  C.  Anton 

Mrs.  Gloria  Anita  Baker 

Ms.  M.  Trearty  Bartley 

Mr.  and  Mrs.  Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Claudia  and  Richard  Bennett 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Fern  and  Eugene  Boeglin 

Ms.  Jill  K.  Bohlin 

John  and  Patricia  Brennan 

Ms.  Marcia  Brown 

Mr.  Daniel  R.  Brownell 

Mr.  Jeffrey  S.  Bruce 

Mr.  R.  E.  Byrd 

Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  David  Chandler 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  G.  Michael  Costa 
Richard  and  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mr.  Edward  Currie 
Mr.  Peter  A.  Danas 
Ms.  Donna  Daniels 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Kathy  H.  Delaney 


Mr.  and  Mrs.  Shawn  A.  DeLorey 
Mr.  John  C.  Doody 
Mr.  and  Mrs.  J.  Keller  Duncan 
Mr.  Robert  C.  Elder 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Richard  F.  Ernst 
Explorer  Tours  & Travel 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Karen  Fitzpatrick 
Fleet  Private  Client  Group 
Mr.  and  Mrs.  John  Foppiano 
Peter  and  Sarah  Foss 
Mr.  Gregory  J.  Gailius 
Mr.  Jeffrey  F.  Gallahue 
Mrs.  Sheila  M.  Geraty 
Ms.  Linda  L.  Gilbert 
Ms.  Charlotte  E.  Gilet 
Ms.  Helen  J.  Gustafson 
Ms.  Marylee  Hanley 
Mr.  and  Mrs.  Harvey  B.  Hansen 
Mrs.  Diana  M.  Harte 
Ms.  Catherine  Heller 
Mr.  and  Mrs.  F.  William  Helming  III 
Mr.  and  Mrs.  W.  Kenneth 
Henderson,  Jr. 

Mr.  Edward  W.  Hoffman 

Mr.  and  Mrs.  Arthur  R.  Hogan  III 

Mr.  Timothy  P.  Horne 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Ms.  Sue-Ellen  Howe 
Dr.  Royal  C.  Hudson,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 

Mrs.  Eleanor  M.  Kehoe 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Zenon  Lankowsky 

Ms.  Beverly  Larson 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Mr.  and  Mrs.  Kevin  A.  Macdonald 

Mr.  James  J.  Mahoney 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  E.  McGrath 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  Donel  P.  McKenzie 

Mrs.  Deborah  A.  McLaughlin 

Mr.  Brian  R.  McNaught 

John  and  Michaela  McSheffrey 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  George  W.  Morin 

Morrison,  Mahoney  & Miller 

Mr.  Stephen  Mortimer 

Ms.  Anne  Neill 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  Joseph  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Ms.  Bridget  O’Rourke 

Mrs.  Michael  Ohanian 

Mr.  Carmen  J.  Patti 

Ms.  Jennifer  Petronelli 

John  J.  and  Judith  Post 

Ms.  Kathi  M.  Prancan 

Mrs.  Gail  C.  Radley 

Mr.  Neil  St.  John  Raymond 


Mr.  and  Mrs.  Charles  W. 

Redepenning,  Jr. 

Ms.  Jo  Renaccio-McDonald 

Mr.  and  Mrs.  Bennett  Rich 

Mr.  and  Mrs.  William  E.  Riordan 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Howard  Rothstein 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Mr.  and  Mrs.  John  Sarro 

Dr.  Jerome  T.  Scally 

Betty  and  Pieter  Schiller 

Mr.  Robert  E.  Schuller 

Ms.  Karen  C.  Schwenk 

Lois  and  Richard  Scipione 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Raymond  and  Joyce  Simione 

Mr.  Marc  V.  Simons 

Ms.  Mason  Roe  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Spaulding  Foundation 

Ms.  Marsha  M.  Stringer 

Captain  Paul  D.  Sullivan 

Mr.  Wayne  Sunday 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Mrs.  Charles  Talanian 

Ms.  Kathryn  A.  Taylor 

Mr.  and  Mrs.  Louis  J.  Volpe 

Linda  and  Sam  Wakeman 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Mr.  Stetson  Whitcher 

Mr.  A1  Yee 

Ms.  Veronica  Zsolcsak 


BOSTON 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  2000,  and  August  31,  2001. 
BSO  corporate  sponsors  of  $75,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships, at  (617)  638-9279. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 

At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


investments* 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


BOSTON 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week 
more  than  a half-million  people  listen  on 
Saturday  nights  as  we  broadcast  BSO  live 
performances.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  under  the  direction  of 
Seiji  Ozawa  into  the  homes  of  millions  of  music  lovers 
throughout  his  twenty-nine-year  tenure.  Please  join  us  as 
we  wish  Seiji  Ozawa  a fond  farewell  filled  with  best  wishes. 
WCRB  is  part  of  Charles  River  Broadcasting  Co.,  which  also 
operates  classical  stations  WCRI  in  Rhode  Island,  WFCC  on 
Cape  Cod,  and  classic  rock  station  WKPE,  also  on  Cape  Cod. 


Paul  R.  Gudonis 

President,  Genuity 


Genuity  is  proud  to  support  the  Boston 
Symphony  Orchestra,  one  of  the  finest 
orchestras  in  the  world  and  one  of  New  England’s  most 
beloved  institutions.  The  BSO’s  rich  heritage,  distinguished 
musicians  and  maestros,  and  unwavering  commitment  to 
music  education  have  created  a cultural  icon  in  Boston  that 
brings  great  pride  to  the  region  and  joy  to  millions  of  music 
lovers  everywhere.  We  are  honored  to  be  associated  with 
this  remarkable  organization  that  has  meant  so  much  to  so 
many  people. 


GENUITY 


BSOvations  ( continued ) 
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Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city’s  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Jeet  Singh 

Co-Chairman, 

Board  of  Trustees,  ATG 


The  Boston  Symphony  Orchestra  has 
enriched  our  local  community  with  the 
gift  of  music  throughout  the  past  century. 
As  the  BSO  enters  its  next  100  years  of 
distinguished  performances,  ATG  is  proud  to  sponsor  and 
work  with  the  BSO  to  amplify  its  reach  via  the  World  Wide 
Web  at  www.bso.org.  We  hope  that  through  education  and 
access,  our  global  community  will  benefit  from  the  educa- 
tional and  musical  treasures  brought  to  us  by  the  BSO. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines’ 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


Patrick  J.  Purcell 

President  & Publisher 


Herald  Media,  Inc.,  is  proud  to 
extend  our  commitment  to  the  arts 
by  partnering  with  the  Boston 
Symphony  Orchestra.  A revered 
New  England  institution,  the  BSO 
is  regularly  featured  on  the  pages  of  Scene , the  Herald’s 
weekly  arts  pullout,  as  well  as  the  daily  and  weekly  publica- 
tions that  comprise  Herald  Media.  We  look  forward  to 
spreading  the  sounds  and  spirit  of  the  BSO  this  season. 


Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association  enables 
the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels,  to  pre- 
sent free  concerts  to  the  Boston  community,  and  to  support  education  and  outreach 
programs.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen- 
erous annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2000,  and  August  31,  2001. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving, 
at  (617)  638-9264. 


Beethoven  society-$500,ooo  and  above 

EMC  Corporation  Fidelity  Investments  WCVB-TV  Channel  5 

Michael  C.  Ruettgers  Edward  C.  Johnson  3d  Paul  La  Camera 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
Art  Technology  Group 
Jeet  Singh 
Baldwin  Piano 
Robert  Jones 


Four  Seasons  Hotel 
Boston 

Thomas  Gurtner 
Genuity 

Paul  R.  Gudonis 


Massachusetts  Cultural 
Council 
Peter  Nessen 
Target  Corporation 
Jennifer  Held 


SILVER  BATON— $50,000  to  $99,999 


Accenture 
Doug  Green,  Sr. 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 
American  Express 
Company 
Anne  Wickham 
AT&T 

Esther  Silver-Parker 


Deloitte  & Touche 
Michael  J.  Joyce 
Essex  Investment 
Management 
Joseph  C.  McNay,  Jr. 
FleetBoston  Financial 
Charles  K.  Gifford 
Harcourt  General,  Inc. 
Richard  A.  Smith 


John  Hancock  Financial 

Services 

David  D Alessandro 
NEC  Corporation 
Koji  Nishigaki 
State  Street  Corporation 
David  Spina 
TDK  Electronics 
Corporation 
Kuniyoshi  Matsui 


Business  Leadership  Association  ( continued ) 
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conductor's  circle-$25,ooo  to  $49,999 

Allmerica  Financial 

Garber  Travel 

SG  Cowen  Securities 

David  Portney 

Lou  Garber 

Corporation 

Analog  Devices,  Inc. 

The  Gillette  Company 

Amy  Louise  Burns 

Ray  Stata 

James  M.  Kilts 

Sametz  Blackstone 

Arthur  Andersen  LLP 

Goodwin  Procter  LLP 

Associates,  Inc. 

George  E.  Massaro 

Regina  M.  Pisa 

Roger  Sametz 

Blue  Cross  and  Blue 

IBM  and  Lotus 

Sheraton  Boston  Hotel 

Shield  of  MA 

Development  Corp. 

Ross  Hosking 

William  C.  Van  Faasen 

Sean  C.  Rush 

Verizon 

Connell  Limited 

Liberty  Mutual  Group 

Donna  C.  Cupelo 

Partnership 

Edmund  F.  Kelly 

Waters  Corporation 

Francis  A.  Doyle 

McKinsey  & Company, 

Douglas  A.  Berthiaume 

Filene’s 

Inc. 

WorldCom 

J.  Kent  McHose 

David  G.  Fubini 

Donna  Kelly 

Fisher  Scientific 

Parthenon  Capital 

United  Airlines 

International  Inc. 

Ernest  Jacquet 

John  Tipping 

Paul  M.  Montrone 

CONCERTMASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Clough  Capital 

Hilb,  Rogal  and  Hamilton 

Arthur  Bert 

Partners  LP 

Insurance 

Bartley  Machine 

Charles  I.  Clough,  Jr. 

Paul  Bertrand 

Manufacturing  Co.,  Inc. 

Context  Integration 

Hill,  Holliday,  Connors, 

Richard  Bartley 

Kimberly  Katz 

Cosmopulos,  Inc. 

Bingham  Dana  LLP 

CSC 

John  M.  Connors,  Jr. 

Jay  A.  Zimmerman,  Esq. 

Nancy  McCarthy 

HPSC,  Inc. 

Biogen,  Inc. 

Dav  El/Fifth  Avenue 

John  W.  Everets 

James  Mullen 

Limousine 

Jazziz 

Boston  Capital 

Scott  A.  Solombrino 

Lori  Fagien 

Corporation 

The  DeWolfe  Companies, 

Kessler  Financial 

Christopher  W.  Collins 

Inc. 

Services,  L.P. 

Richard  J.  DeAgazio 

Richard  B.  De  Wolfe 

Howard  J.  Kessler 

John  P.  Manning 

Ernst  & Young  LLP 

Keyspan  Energy 

The  Boston  Globe 

James  S.  DiStasio 

Delivery,  N.E. 

Richard  Gilman 

Herald  Media,  Inc. 

Chester  R.  Messer 

Choate,  Hall  & Stewart 

Patrick  J.  Purcell 

Loomis  Sayles  & 

Samuel  B.  Bruskin,  Esq. 

Hewitt  Associates 

Company,  L.P. 

Citizens  Bank 

John  Kieley 

Mark  W.  Holland 

John  DesPrez  III 
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CONCERTM ASTER— $15,000  to  $24,999  (continued) 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 
Manufacturing  Co.,  Inc. 
Richard  Bartley 
Bingham  Dana  LLP 
Jay  A.  Zimmerman,  Esq. 
Biogen,  Inc. 

James  Mullen 
Boston  Capital 
Corporation 
Christopher  W.  Collins 
Richard  J.  DeAgazio 


John  P.  Manning 
The  Boston  Globe 
Richard  Gilman 
Choate,  Hall  & Stewart 
Samuel  B.  Bruskin,  Esq. 
Citizens  Bank 
Thomas  J.  Hollister 
Clough  Capital 
Partners  LP 
Charles  I.  Clough,  Jr. 
Context  Integration 
Kimberly  Katz 


CSC 

Nancy  McCarthy 
Dav  El/Fifth  Avenue 
Limousine 
Scott  A.  Solombrino 
The  DeWolfe  Companies, 
Inc. 

Richard  B.  DeWolfe 
Ernst  & Young  LLP 
James  S.  DiStasio 
Herald  Media,  Inc. 
Patrick  J.  Purcell 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


American  Management 
Services,  Inc. 

George  A.  Cloutier 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 
David  Young 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 

Boston  Scientific  Corporation 
Lawrence  Best 
George  H.  Dean  Co. 

G.  Earle  Michaud 
The  Michael  D.  Dingman 
Foundation 
Michael  Dingman 
Betsy  Dingman 
Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
Geraghty  Associates,  Inc. 

Anne  C.  Geraghty 
Goldman,  Sachs  & Co. 

Daniel  Jick 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 


Hale  and  Dorr  LLP 
William  F.  Lee 
Holland  Mark  Edmund 
Ingalls 

William  Davis 
KPMG  LLP 
Donald  B.  Holmes 
Longwood  Investment 
Advisors 
Robert  Davidson 
Joseph  F.  Patton,  Jr. 
Mellon  New  England 
David  F.  Lamere 
New  England  Financial 
James  M.  Benson 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
NORTEL  NETWORKS 
Douglas  Martin 
Nutter,  McClennen  & Fish, 
LLP 

Michael  E Mooney 
Palmer  & Dodge  LLP 
Michael  R.  Brown 


Raytheon  Company 
Carol  Ramsey 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
John  R.  Rolfs 

Schnader  Harrison  Goldstein 
& Manello  PC 
Richard  J.  Snyder 
Signal  Technology 
Corporation 
George  Lombard 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Ricottelli 
Tower  Capital  Partners 
William  R.  Elfers 
UBS  Warburg  Inc. 

Mark  Fowler 
Weber  Shandwick 
Lawrence  Weber 


patron— $5,000  to  $9,999 

The  Aaron  Foundation 
Advanstar,  Inc. 

Advent  International  Corp. 
Alles  Corporation 
Aon  Risk  Services,  Inc.  of 
Massachusetts 
Aventail  Corporation 
Boston  Showcase  Company 
Boston  Marriott  Copley  Place 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahoots  Design  Marketing 
Carruth  Capital,  LLC 
Charles  River  Laboratories 
International 
Chelsea  Industries,  Inc. 
Citizens  Financial  Group 
Clair  Motors 
Controlair  Inc. 

Copley  Place 
Credit  Suisse  First  Boston 
Corporation 

Di  Pesa  & Company,  CPAs 
DMS/Bowne  Business 
Solutions 

Eaton  Vance  Corporation 
Edwards  & Angell,  LLP 
EXEL  Holdings,  Ltd. 

Fidelity  Capital  Markets 
The  Flatley  Company 
Fleet  Meehan 
Foodmaster  Super 
Markets  Inc. 

The  Forbes  Consulting  Group 
FPL  Energy,  LLC 
Gadsby  Hannah  LLP 
Garrison  Square  Management 
Global  Companies,  LLC 
The  Goldman  Group 


Gordon  Brothers  Group 
Haemoneties  Corporation 
The  Halleran  Company 
Highland  Street  Connection 
Hines 

Hurley  Wire  and  Cable 
Independence  Investment 
Associates 

International  Data  Group 
Investors  Bank  and  Trust 
Company 

Ionics,  Incorporated 
j.N.  Phillips  Glass  Co.,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  & Co. 

John  F.  Farrell  & Associates 
Kaufman  & Company 
Kirkpatrick  & Lockhart,  LLP 
Kruger  Inc. 

Lexington  Insurance 
Company 

LPL  Financial  Services 
Maxwell  Shoe  Company  Inc. 
Medical  Information 
Technology,  Inc. 
Millennium  Partners 
Millipore  Corporation 
ML  Strategies,  LLC 
Monitor  Group 
MR  Property  Management 
Navigator  Asset 
Management,  LLC 
New  England  Patriots 
New  Balance  Athletic  Shoe, 
Inc. 

New  England  Development 
Nixon  Peabody  LLP 
The  Parthenon  Group 
PerkinElmer,  Inc. 


Perry  Capital 

Philip  Morris  Management 
Corp. 

Pioneer  Investments 
Prudential  Securities  Inc. 
REBAR 

Renaissance  Worldwide,  Inc. 
Safety  Insurance  Company 
Sara  Campbell  Ltd. 

The  Schawbel  Corporation 
Schubert  Associates,  Inc. 
Select  Energy 
Skadden,  Arps,  Slate, 
Meagher  & Flom  LLP 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
Sun  Life  Financial 
TJX  Companies 
Tennessee  Gas  Pipeline 
Towers  Perrin 
Trammell  Crow  Co. 

Tucker  Anthony,  Inc. 

Ty- Wood/Century 
Manufacturing  Co.,  Inc 
United  Liquors,  Ltd. 

Verizon  Information  Services 
VKO,  Inc. 

W.  P.  Stewart  & Co.,  Ltd. 
Watermill  Ventures 
Watson  Wyatt  Worldwide 
Westport  Worldwide,  LLC 
William  M.  Mercer,  Inc. 
William  Gallagher  Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 
Yawkey  Foundation 


BINGHAM  LEGG  ADVISERS  QUO 


it’s 


about  experience> 


Bingham  Legg  Advisers  is  a unique  investment 
management  firm  delivering  sophisticated  and 
contemporary  private  wealth  management 
strategies  and  family  office  services  to  high  net 
worth  clients. 

ours  and  YOURS. 


BINGHAM  LEGG  ADVISERS  LLC 
45  Milk  Street 
Boston,  MA  02109 
617.457.2000 
1.866.252.3100 
www.binghamlegg.com 


Are  You  Managing 

Your  Parents’  Lives  Or  Your  Own? 


The  sooner  you  plan, 
the  more  choices  you  have. 

Call  before  the  crisis 

781  455-8588 

SeniorBridge  Family  Companies 

‘We  are  where  you  need  us  to  be’ 

Palm  Beach  and  Broward  counties  in  Florida,  New  York, 
New  Jersey,  Pennsylvania  and  Massachusetts 

Members  of  the  National  Association 
of  Geriatric  Care  Managers 


Assistance  with  Transitions 
Comprehensive  Care  Management 
Home  Care 
Family  Consultation 
Home  Safety  Evaluation 


Independent 

Living 

A member  of  the  SeniorBridge  Family 
The  Eldercare  Company 

Independent  Living 

1 00  Crescent  Road 
Needham,  MA  02494 


fellow— $3,000  to  $4,999 

The  Abbey  Group 
Alkerrnes,  Inc. 

B2K,  LLC 

Beacon  Capital  Partners 
Blake  and  Blake 
Genealogists 
Boston  Healthcare 
Associates,  Inc. 

Chubb  Group  of  Insurance 
Companies 

Consumer  Financial  Network 
Cummings  Properties,  LLC 
Delta  Dental  Plan 
Earth  Tech 
Erickson  Retirement 
Communities 
Eze  Castle  Integration 
Fiduciary  Trust  Company 


Fitz-Inn  Parking  Systems 
& Jacob  Wirth 
Friedl  Enterprises,  Inc. 
Graphics  Marketing  Services 
Harte  Carucci  & Driscoll, 
PC. 

Harvey  Industries,  Inc. 

Helix  Technology 
Corporation 

Horizon  Beverage  Company 
The  E.  B.  Horn  Co. 

J.D.P.  Company 

Jack  Madden  Ford  Sales, 

Inc. 

J.P.  Morgan  Chase 
Lee  Kennedy  Co., Inc. 

Legal  Sea  Foods,  Inc. 

The  Lenox  & Copley  Square 
Hotels/Saunders  Hotel 
Group 


Needham  & Company,  Inc. 
New  England  Insulation  Co. 
New  England  Patriots 
Foundation 

Phelps  Industries,  Inc. 

PNC  Advisors 
Rentokil,  Inc. 

The  Rockport  Company,  Inc. 
Sappi  Fine  Paper  North 
America 

Twins  Enterprise,  Inc. 

United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  & Lebovici  LLP 
Weston  Presidio 


MEMBER— $2,000  to  $2,999 


Adams,  Harkness  & Hill, 

Inc. 

Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Chelsea  Clock  Company 
D.K.  Webster  Family 
Foundation 
Digitas 
EDS 


Gardner  Russo  & Gardner 
The  John  and  Happy  White 
Foundation 

The  MacDowell  Company 
Macy’s  East 
MKS  Instruments,  Inc. 
Neiman  Marcus 
Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 


Ropes  & Gray 
Senior  Aerospace 
Shaughnessy  & Ahem 
Company 

Shawmut  Design  & 
Construction 
Slade  Gorton  & Co.,  Inc. 
Talbots 

WHDH-TV  Channel  7 
Wire  Belt  Company  of 
America 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  wellness  programs,  to 
hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit, 
contact  Michael  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xll4  or  mparent@fitcorp.com 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 

PREPARES  EVERY  MEAL.  Ll\T  JAZZ  PLAYS  EVERY  NIGHT.  AND  THE  SOARING.  PANORAMIC  VIEW  OF 

Boston  is.  well,  perfect.  It's  life  on  a whole  different  level. 


For  RESERVATIONS.  CALL  617.536.1775 
Prl  dentlvl  Center,  800  Boylston  Street.  Boston 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.hso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  9,  10,  11,  and 
12.  All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $4 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $65,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops 
patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid  parking 
garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm,  Sat- 
urday from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  intermis- 
sion. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
jewelry,  stationery  items,  coffee  mugs,  apparel  and  recordings,  and  unique  gift  items 
inspired  by  last  year’s  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  chil- 
dren’s books  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 


How  long  has  it  been?  Would  you  even  recognize  it  if  it  started  again? 
Sometimes,  the  feelings  that  matter  the  most  get  buried  under  a stack  of  “To  Do’s.” 
So  with  low  fares  available  on  AA.com,  isn’t  it  time  to  get  away?  Together. 

AmericanAirlines 

Great  low  fares  now  available  on  A. com? 


American  Airlines  and  AA.com  are  marks  of  American  Airlines,  Inc. 


Uiir  fweanr  yoo! 


We  love  company.  We’re  NYC  & Company  - 
the  city's  Convention  and  Visitors  Bureau. 
If  you're  thinking  about  a trip  to  New  York 
(and  we  think  you  should!),  visit  our  web  site 
or  call  us  to  find  out  more  about  where  to  go 
and  what  to  do. 


1-800-NYC-VISIT  or  www.nycvisit.com 


mr 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 
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Tbu’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research ® 


www.piaget.com 


BEYOND  THE  STYLE, 
THE  EMOTION 


PIAGET  POLO 

18K  WHITE  GOLD,  DIAMONDS, 
PIAGET'S  OWN  MOVEMENT 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston , MA  02108 
(617)  542-3902 


The  Boston  Pops 
on  the  Esplanade 

JULY  2002 

BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART  CONDUCTOR 
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The  Boston  Pops 

In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  many  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  Mr.  Williams.  Keith  Lockhart  has  led  sixteen  national  tours  with  the  BPEO 
and  two  overseas  tours  to  Japan  and  Korea. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River. 

Fiedler’s  Esplanade  concerts  f' 
were  eventually  absorbed  by 
the  Boston  Symphony  Orches- 
tra organization. 

Following  the  death  of 
Arthur  Fiedler  in  1979,  the 
Boston  Foundation  and  the 
Boston  Symphony  F,edler  on  the  EsPlanade 

Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in  honor  of  Mr.  Fiedler 
and  his  founding  in  1929  of  the  free  concerts  tradition.  Contributions  to  the  fund 
came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one-to-one  basis  by  the 
foundation  until  the  fund  reached  its  goal  of  $1  million.  The  income  from  this  perma- 
nent fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclusively  to  help  defray 
the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony  Orchestra  designates 
one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert.”  The  Metropolitan 
District  Commission,  which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of 
the  security,  clean-up,  and  amplification  expenses;  however,  there  still  remains  a sub- 
stantial deficit  that  requires  funding  on  an  annual  basis.  Audience  members  who  wish 
to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to  keep  a unique  com- 
munity tradition  alive  should  send  their  contributions  (tax-deductible  as  provided  by 
law)  to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston, 
MA  02115. 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Entering  his  eighth  season  as  Pops 
conductor,  Mr.  Lockhart  has  conducted  more  than 
500  concerts;  made  44  television  shows;  appeared 
twice  with  the  Boston  Pops  Orchestra  at  Carnegie 
Hall;  and  led  sixteen  national  tours  with  the  Boston 
Pops  Esplanade  Orchestra,  as  well  as  two  overseas 
tours  to  Japan  and  Korea.  In  February  2002,  Mr. 
Lockhart  and  the  Boston  Pops  made  history  by  becoming  the 
first  orchestra  to  be  featured  entertainment  at  a Super  Bowl,  performing  a 
selection  of  patriotic  favorites,  including  the  National  Anthem  with  guest  vocalist 
Mariah  Carey,  during  the  Super  Bowl  XXXVI  Pregame  Show.  Since  1996  Keith  Lock- 
hart and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under  an  exclusive 
recording  contract  with  RCA  Victor  (see  box  below).  Their  latest  album,  My  Favorite 
Things:  A Richard  Rodgers  Celebration , released  in  April  2002,  pays  tribute  to  the 
centennial  of  that  great  American  composer’s  birth. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fel- 
low of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved 
to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later 
serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops 
orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra, 
a title  he  held  through  the  1998-99  season.  Now  in  his  fourth  season  as  Music  Director 
of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeeded  Maurice  Abravanel 
and  Joseph  Silverstein  in  that  post.  His  training  as  a conductor  includes  study  with 
Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As 
a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Chicago, 
Cleveland,  Dallas,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San 
Francisco,  Singapore,  Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles 
Chamber  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa,  and  the  St.  Paul 
Chamber  Orchestra.  In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s 

The  Ballad  of  Baby  Doe , with  the  Washington 
(D.C.)  Opera.  In  addition  to  his  ongoing  work 
with  the  Utah  Symphony,  recent  activities  in- 
clude debuts  with  the  New  York  Chamber 
Symphony,  the  Houston  Symphony,  and  the 
New  Japan  Philharmonic,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  holds  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 

(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin ’ Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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Linda  Eder 

While  growing  up  in  Brainerd,  Minnesota,  Linda  Eder  was 
influenced  by  both  classical  and  pop  singers.  At  age  six- 
teen she  won  the  Miss  Brainerd  beauty  pageant,  singing  a 
song  she  had  written  herself.  She  had  her  first  big  break 
on  TV’s  Star  Search , scoring  an  unprecedented  thirteen- 
week  undefeated  run.  While  in  Hollywood,  she  was 
introduced  to  her  future  husband,  composer  Frank 
Wildhorn,  who  at  the  time  was  in  the  planning  stages 
of  the  musical  version  of  Jekyll  & Hyde.  The  couple  married 
in  1998.  Jekyll  & Hyde  premiered  in  1990  at  Houston’s  Alley  Theatre,  with 
Linda  Eder  in  the  role  of  Lucy,  the  doomed  nightclub  singer  who  falls  under  the  atten- 
tion of  both  Dr.  Jekyll  and  Edward  Hyde.  The  show  went  on  a 35-city  national  tour 
before  opening  on  Broadway  in  1997,  and  Ms.  Eder  earned  rave  reviews.  She  has 
recorded  five  solo  albums — Linda  Eder  (RCA),  And  So  Much  More  (Angel),  and  for 
Atlantic,  It’s  Time , It’s  No  Secret  Anymore , and  Christmas  Stays  the  Same — and  can 
also  be  heard  on  the  original  cast  album  for  Jekyll  & Hyde  and  the  original  concept 
albums  for  Wildhorn’s  other  stage  musicals,  The  Scarlet  Pimpernel  (Angel)  and  The 
Civil  War  (Atlantic).  With  her  newest  and  sixth  solo  release,  Gold  (Atlantic),  Ms.  Eder 
moves  into  a more  contemporary  pop  genre.  The  title  track  is  from  the  new,  Broadway- 
bound  musical  Camille  Claudel , which  Frank  Wildhorn  and  Nan  Knighton  have  writ- 
ten for  Linda  Eder.  The  song  was  heard  by  more  than  3.5  billion  people  at  the  Open- 
ing Ceremony  of  the  2002  Winter  Olympics.  Also  in  conjunction  with  the  album 
release,  Bravo  Profiles  aired  a one-hour  program  about  Ms.  Eder.  In  addition  to  per- 
forming with  symphony  orchestras  and  such  conductors  as  Marvin  Hamlisch  and 
Keith  Lockhart,  she  has  sold  out  Carnegie  Hall  twice  and  had  a holiday  run  at  Broad- 
way’s Gershwin  Theater  in  2001.  The  latter  concert  was  so  successful  that  a version  of 
it  was  filmed  as  a Christmas  special  for  Bravo.  Linda  Eder  is  familiar  to  television 
audiences  from  her  numerous  appearances  with  Rosie  O’Donnell,  Larry  King,  Regis 
and  Kathie  Lee,  and  David  Letterman.  Linda  Eder  is  making  a return  July  4th  appear- 
ance with  the  Boston  Pops,  having  made  her  debut  in  2000. 


Katie  Harman 


Twenty-one-year-old  Katie  Harman  of  Gresham,  Oregon, 
is  Miss  America  2002.  Her  platform  is  “Breast  Cancer 
in  America:  Caring  Community-by-Community.”  She 
is  a Dean’s  List  student  at  Portland  (Oregon)  State 
University  pursuing  a degree  in  speech  communica- 
tion and  vocal  performance.  Her  goal  is  to  obtain  a 
master’s  in  Bioethics  and  ultimately  work  in  health 
care  management.  Katie  has  been  the  recipient  of 
many  awards  and  honors,  among  them  the  Oregon  Laurels 
Scholarship  for  musicians  pursuing  education  and  the  President’s  Award  for 
Educational  Excellence.  She  received  the  Oregon  Scholar  designation  among  graduat- 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  July  3,  2002,  at  8 

KEITH  LOCKHART  conducting 
The  Star-Spangled  Banner  Smith/Key-Bennett 

KATIE  HARMAN,  Miss  America  2002 

A Centennial  Tribute  to  Richard  Rodgers 

It’s  a Grand  Night  for  Singing,  from  State  Fair  Rodgers/Hammerstein-Bennett 

Presenting 

MAUREEN  McGOVERN 
with  Jeff  Harris,  piano;  and  Steve  Houghton,  drums 

The  Sound  of  Music  Sing- Along  Rodgers/Hammerstein-Bennett 

Lyrics  appear  on  page  11. 

If  I Had  My  Way  Wildhorn/Murphy-Scharnberg 

LINDA  EDER,  vocalist 

The  Gettysburg  Address  Edelman 

DR.  RUTH  SIMMONS,  narrator 

Adagio  for  Strings  Barber 

The  Battle  Hymn  of  the  Republic  Steffe/Howe-Wilhousky 

INTERMISSION 
Happy  Birthday,  John  Williams! 

Flying  Theme  from  E.T.  ( The  Extra-Terrestrial) 

Across  the  Stars  (Love  Theme),  from  Star  Wars:  Episode  II 

Harry’s  Wondrous  World,  from  Harry  Rotter  and  the  Sorcerer’s  Stone 

The  Pledge  of  Allegiance  (Text  by  Francis  Bellamy)  L.A.  Hochman-L.  Hochman 

LAURIE  ANGELA  HOCHMAN,  vocalist 

Patriotic  Sing-Along  arr.  Hayman 

MS.  HARMAN  and  MS.  HOCHMAN 
Lyrics  appear  page  13. 

Chorus  preparation  by  Julian  Wachner  and  Andrew  Clark 

Tonight’s  program  is  produced  in  partnership 
with  Boston’s  Fourth  of  July  and  Fidelity  Investments. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  & Sons  Piano  • Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel 
Boston,  and  Dav  El/Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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For  American  Express  Gold  Card  events  call  800-786-GOLD  Please  note:  No  refunds  or  exchanges,  food  or  beverages, 
unauthorized  recording  devices,  cameras  and  lawn  chairs  are  not  allowed  inside  ticket  gates.  All  events  are  rain  or  shine. 
Date,  act,  and  time  subject  to  change  without  notice.  For  more  info  call  the  Tweeter  Center  Events  Line  at  (508)  339-2333. 

A service  charge  will  be  added  to  the  price  of  each  ticket.  The  price  of  tickets  is  subject  to  a $2.00  per  ticket  increase  on 
the  day  of  the  show.  A Clear  Channel  Event. 
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ing  high  school  seniors  and  was  selected  as  an  apprentice  in  trauma  surgery  at  Oregon 
Health  Sciences  University.  Winner  of  the  2001  Statewide  Young  Artists  Concerto 
Competition  in  her  home  state,  she  has  also  received  the  Oregon  Music  Educators 
Association  Gold  Award. 


Laurie  Angela  Hochman 

Laurie  Angela  Hochman  (b.1993)  began  her  composing 
career  at  age  eight,  with  her  setting  of  “The  Pledge  of 
Allegiance.”  Laurie  first  performed  her  song  on  Octo- 
ber 12,  2001,  as  part  of  “Pledge  Across  America,”  a 
nationwide  school  event.  Subsequent  performances 
were  given  at  Fair  Lawn  High  School,  the  Forum 
Theatre  (Metuchen,  New  Jersey),  the  Jewish  Com- 
munity Center  on  the  Palisades,  Fair  Lawn  cable  TV, 
and  WFDU  radio.  She  is  currently  featured  in  BMI’s  maga- 
zine and  web  page  as  their  newest  and  perhaps  youngest  member.  Besides 
singing  and  composing,  Laurie  plays  piano  and  has  started  to  learn  cello  as  well.  The 
work  is  dedicated  to  the  heroes  and  victims  of  September  1 1 and  a portion  of  the  pro- 
ceeds will  be  donated  to  the  American  Red  Cross.  Laurie  premiered  the  orchestral  ver- 
sion with  the  Boston  Pops  last  month  at  Symphony  Hall. 


2002!' 


Barry  Manilow 

Barry  Manilow’s  unparalleled  career  encompasses  virtu- 
ally every  facet  of  music,  including  performing,  com- 
posing, arranging,  and  producing,  with  triumphs  in 
every  medium  of  entertainment  as  well  as  Grammy, 
Emmy,  and  Tony  awards,  and  an  Academy  Award 
nomination.  Following  the  November  2001  release 
of  his  new  album  Here  At  The  Mayflower  (Concord 
Records),  Mr.  Manilow  embarked  on  his  “Live 
tour  after  ringing  in  the  New  Year  at  Los  Angeles’ 
new  Kodak  Theatre.  His  32nd  album,  Ultimate  Manilow , is  the  most  compre- 
hensive single-CD  collection  of  his  career.  The  album,  which  includes  twenty  signature 
tracks  covering  the  productive  ten-year  period  from  1974  to  1984,  garnered  the  high- 
est album  chart  debut  of  his  career  and  inspired  Radio  & Records  magazine  to  rank 
him  the  “Number  One  Adult  Contemporary  Artist  of  All  Time.”  Among  his  31  other 
albums  are  such  diverse  recordings  as  Manilow  Sings  Sinatra , Singin ’ With  the  Big 
Bands,  Showstoppers , Swing  Street,  2:00  A.M.  Paradise  Cafe,  Because  It’s  Christmas, 
and  many  others  that  have  yielded  38  Top  40  hits.  In  addition,  every  album  he  has 
produced  for  other  artists,  among  them  Bette  Midler,  Nancy  Wilson,  and  Dionne 
Warwick,  has  been  Grammy-nominated.  His  film  credits  include  the  Oscar-nominated 
“Ready  To  Take  a Chance  Again”  from  Foul  Play,  a song  for  Disney’s  Oliver  and 
Company,  and  the  soundtracks  for  the  animated  features  Thumbelina  and  The  Pebble 
and  the  Penguin.  His  television  appearances  have  included  Manilow  Live!  for  Direct- 


TV  and  a Mamlow  Country  special  for  TNN,  both  in  2000;  a two-hour  A&E  special, 
Barry  Mamlow:  Live  by  Request  (1996),  the  highest-rated  music  show  in  the  network’s 
history;  and  guest  appearances  on  Murphy  Brown  and,  most  recently,  Ally  McBeal. 

Mr.  Manilow’s  career  in  the  theater  ranges  from  his  1977  Tony  Award-winning  Broad- 
way debut  to  the  June  2001  opening  of  Could  It  Be  Magic l — The  Barry  Manilow  Song- 
book.  The  world  premiere  of  his  musical  Harmony  (with  book  and  lyrics  by  Bruce 
Sussman)  enjoyed  a successful  run  at  the  La  Jolla  Playhouse  and  is  headed  to  Broadway. 
The  musical  is  based  on  the  true  story  of  the  Comedian  Harmonists,  a singing  group 
of  six  young  men  during  the  discordant  times  that  led  to  the  rise  of  Nazi  Germany.  His 
collaboration  with  Sussman  also  created  Barry  Manilow’s  Copacabana — The  Musical , 
which  premiered  in  the  United  Kingdom  a few  years  ago.  Inspired  by  his  hit  single 
“Copacabana,”  the  musical  spectacular  ran  to  packed  houses  in  London’s  West  End 
for  eighteen  months,  and  a national  company  toured  the  United  States.  Mr.  Manilow 
made  his  literary  debut  in  1987  with  the  publication  of  his  autobiographical  Sweet 
Life:  Adventures  on  the  Way  to  Paradise.  He  is  involved  with  charities  and  humanitar- 
ian efforts  around  the  world,  including  The  Prince’s  Trust,  United  Way,  the  Starlight 
Foundation,  numerous  organizations  fighting  the  battle  against  AIDS,  and  many  others. 
A member  of  the  National  Academy  of  Jazz  Board  of  Governors  and  the  Music  Center 
of  Los  Angeles,  Barry  Manilow  was  inducted  into  the  Songwriters  Hall  of  Fame  in 
June  2002. 


Maureen  McGovern 

Celebrating  her  30th  anniversary  in  show  business, 
Maureen  McGovern  is  performing  this  summer  as 
Countess  Aurelia  in  a revival  of  Jerry  Herman’s  1969 
musical  Dear  World  (an  adaptation  of  The  Madwoman 
of  Chaillot ) at  the  Sundance  Institute  Theatre.  Last 
season  she  originated  the  role  of  Eleanor  Bridges  in 
the  world  premiere  of  Paris  Barclay’s  musical  Letters 
from  ’Nam  at  Boston’s  North  Shore  Music  Theatre. 
Other  national  performances  include  her  dramatic  debut  in 
The  Lion  in  Winter  at  the  Carpenter  Square  Theater  in  Oklahoma,  and  the 
national  tour  of  The  King  and  I.  In  1999  Ms.  McGovern  was  Grammy-nominated  for 
The  Pleasure  of  His  Company , a compact  disc  collaboration  with  jazz  pianist  Mike 
Renzi.  She  wrote,  co-created,  and  starred  in  The  Bengal  Tiger’s  Ball , a children’s  musi- 
cal, which  had  its  east  coast  premiere  in  1999.  Her  current  CD  release  is  With  a Song 
In  My  Heart:  The  Great  Songs  of  Richard  Rodgers,  with  Skitch  Henderson  and  the 
New  York  Pops.  Maureen  McGovern  made  her  Broadway  debut  as  Mabel  in  The 
Pirates  of  Penzance,  then  played  Luisa  Contini  opposite  Raul  Julia  in  Nine,  and  starred 
opposite  Sting  in  The  Threepenny  Opera.  Off-Broadway,  she  originated  the  role  of 
Mary  in  Brownstone.  She  has  also  starred  in  productions  of  South  Pacific,  The  Sound 
of  Music,  Guys  and  Dolls,  and  7 Do,  I Do,  and  has  appeared  in  such  films  as  The 
Towering  Inferno,  Airplane!,  Airplane  II:  The  Sequel,  and,  most  recently,  the  indepen- 
dent film  The  Cure  for  Boredom.  Ms.  McGovern’s  recording  career  began  with  the 
Academy  Award-winning  gold  record  “The  Morning  After,”  from  The  Poseidon  Ad- 
venture, a Grammy  nomination  for  Best  New  Artist,  and  another  Oscar-winning  gold 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  July  4,  2002,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

The  Star-Spangled  Banner  Smith/Key-Bennett 

KATIE  HARMAN,  Miss  America  2002 

A Centennial  Tribute  to  Richard  Rodgers 

It’s  a Grand  Night  for  Singing,  from  State  Fair  Rodgers/Hammerstein-Bennett 

Presenting 

MAUREEN  McGOVERN 
with  Jeff  Harris,  piano;  and  Steve  Houghton,  drums 


The  Sound  of  Music  Sing-Along 
If  I Had  My  Way 
LINDA  EDER,  vocalist 
The  Gettysburg  Address 
DR.  RUTH  SIMMONS,  narrator 
Adagio  for  Strings 
The  Battle  Hymn  of  the  Republic 

INTERMISSION 

Presenting 
BARRY  MANILOW 

with  Steve  Welch,  musical  director,  keyboard,  vocals; 

Mike  Lent,  guitar,  vocals;  Mike  Faue,  percussion;  Larry  Antonino,  bass,  vocals; 
Russ  McKinnon,  drums;  Ron  Pedley,  keyboards 

The  Pledge  of  Allegiance  (Text  by  Francis  Bellamy)  L.A.  Hochman-L.  Hochman 

LAURIE  ANGELA  HOCHMAN,  vocalist 

Patriotic  Sing-Along  arr.  Hayman 

MS.  HARMAN  and  MS.  HOCHMAN 

1812  Overture  Tchaikovsky 

Chorus  preparation  by  Julian  Wachner  and  Andrew  Clark 

Tonight’s  program  is  produced  in  partnership 
with  Boston’s  Fourth  of  July  and  Fidelity  Investments. 


Rodgers/Hammerstein-Bennett 

Wildhorn/Murphy-Scharnberg 

Edelman 

Barber 

Steffe/Howe-Wilhousky 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  & Sons  Piano  • Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel 
Boston,  and  Dav  El/Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


record,  “We  May  Never  Love  Like  This  Again”  from  The  Towering  Inferno.  Other 
hit  records  include  “Can  You  Read  My  Mind,”  the  John  Williams/Leslie  Bricusse  love 
theme  from  the  film  Superman , and  “Different  Worlds,”  the  theme  from  the  ABC-TV 
series  Angie.  Among  her  recordings  are  Another  Woman  in  Love , State  of  the  Heart , 
Naughty  Baby , Christmas  with  Maureen  McGovern , Baby,  Tm  Yours , Out  of  This 
World:  McGovern  Sings  Arlen , Amen!  A Gospel  Celebration , and  The  Music  Never 
Ends:  The  Lyrics  of  Alan  and  Marilyn  Bergman.  She  was  featured  in  the  PBS/BBC 
special  Celebrating  Gershwin , starred  in  the  concertized  revival  of  Of  Thee  I Sing/Let 
'Em  Eat  Cake  at  the  Brooklyn  Academy  of  Music  and  the  Kennedy  Center,  and  earned 
acclaim  for  her  performance  in  the  George  Gershwin  Centennial  Celebration  at  Lon- 
don’s Palladium.  She  made  her  solo  Carnegie  Hall  debut  in  1989  and  was  Mel  Torme’s 
special  guest  at  the  Kool  Jazz  Festival.  She  has  toured  with  Mr.  Torme,  Mercer  Elling- 
ton and  the  Duke  Ellington  Orchestra,  and,  most  recently,  John  Pizzarelli.  She  has 
appeared  with  numerous  orchestras,  among  them  the  Boston  Pops,  New  York  Pops, 
Baltimore  Symphony,  St.  Louis  Symphony,  and  the  National  Symphony;  has  starred  in 
her  own  PBS  special,  Maureen  McGovern:  Live  at  Wolftrap ; and  recently  garnered 
raves  for  her  performance  at  the  Hollywood  Bowl’s  Jazz  Tribute  to  Mel  Torme.  She 
devotes  her  energies  to  a number  of  charitable  organizations,  notably  the  Muscular 
Dystrophy  Association  and  the  Works  of  Heart  Foundation,  which  she  founded. 


Ruth  J.  Simmons 

Sworn  in  as  the  eighteenth  President  of  Brown  Uni- 
versity on  July  3,  2001,  Ruth  J.  Simmons  is  also  Pro- 
fessor in  the  Department  of  Comparative  Literature 
and  the  Department  of  Africana  Studies.  A native  of 
Texas  and  a 1967  graduate  of  Dillard  University  in 
New  Orleans,  Dr.  Simmons  received  her  doctorate  in 
Romance  Languages  and  Literatures  from  Harvard 
University  in  1973.  She  has  written  on  the  works  of 
David  Diop  and  Aime  Cesaire  and  is  the  author  of  a book  on 
education  in  Haiti.  Recently  she  has  spoken  and  written  on  a wide  array  of 
educational  and  public  policy  issues,  including  diversity,  liberal  arts,  science  education, 
and  the  role  of  women  in  society.  Dr.  Simmons  is  the  recipient  of  a number  of  prizes 
and  fellowships,  including  the  German  DAAD  and  a Fulbright  Fellowship  to  France. 

In  1983,  after  serving  as  Associate  Dean  of  the  Graduate  School  at  the  University  of 
Southern  California,  Dr.  Simmons  joined  the  Princeton  administration,  where  she 
remained  for  seven  years  before  leaving  to  become  Provost  at  Spelman  College.  Re- 
turning to  Princeton  in  1992  as  Vice  Provost,  she  continued  in  that  role  until  1995, 
when  she  become  President  of  Smith  College,  the  largest  women’s  college  in  the  United 
States.  She  remained  there  until  the  time  of  her  Brown  appointment.  President  Simmons 
serves  as  a member  of  the  American  Academy  of  Arts  and  Sciences,  the  American 
Philosophical  Society,  and  the  Council  on  Foreign  Relations.  She  hold  honorary  de- 
grees from  numerous  colleges  and  universities,  serves  on  a number  of  boards,  and  has 
been  awarded  the  Centennial  Medal  from  Harvard  University,  the  Teachers  College 
Medal  for  Distinguished  Service  from  Columbia  University,  and  the  President’s  Award 
from  the  United  Negro  College  Fund. 


The  Sound  of  Music  Sing-Along 

Rodgers/Hammerstein-Bennett 


THE  SOUND  OF  MUSIC 
The  hills  are  alive  with  the  sound  of  music, 
With  songs  they  have  sung  for  a thousand 
years. 

The  hills  fill  my  heart  with  the  sound  of 
music. 

My  heart  wants  to  sing  every  song  it  hears. 
My  heart  wants  to  beat  like  the  wings  of  the 
birds  that  rise  from  the  lake  to  the  trees. 
My  heart  wants  to  sigh  like  a chime  that  flies 
from  a church  on  a breeze; 

To  laugh  like  a brook  when  it  trips  and  falls 
over  stones  on  its  way; 

To  sing  through  the  night  like  a lark  who  is 
learning  to  pray. 

I go  to  the  hills  when  my  heart  is  lonely. 

I know  I will  hear  what  I’ve  heard  before. 

My  heart  will  be  blessed  with  the  sound  of 
music  and  I’ll  sing  once  more. 

SO  LONG,  FAREWELL 
So  long!  Farewell!  Auf  wiedersehen!  Good 
night! 

I hate  to  go  and  leave  this  pretty  sight. 

So  long!  Farewell!  Auf  wiedersehen!  Adieu! 
Adieu!  Adieu!  To  yieu  and  yieu  and  yieu! 

DO-RE-MI 

Do,  a deer,  a female  deer; 

Re,  a drop  of  golden  sun; 

Mi,  a name  I call  myself; 

Fa,  a long,  long  way  to  run; 

Sol,  a needle  pulling  thread; 

La,  a note  to  follow  sol; 

Ti,  a drink  with  jam  and  bread; 

That  will  bring  us  back  to  do. 

Do,  re,  mi,  fa,  sol,  la,  ti,  do. 

Do,  ti,  la,  sol,  fa,  mi,  re,  do — sol,  do. 

All  songs  published  by  Williamson  Music  (ASCAP). 
International  Copyright  Secured. 


EDELWEISS 

Edelweiss,  edelweiss, 

Every  morning  you  greet  me. 

Small  and  white, 

Clean  and  bright, 

You  look  happy  to  meet  me. 

Blossom  of  snow  may  you  bloom  and  grow, 
Bloom  and  grow  forever. 

Edelweiss,  edelweiss, 

Bless  my  homeland  forever. 

MARIA 

How  do  you  solve  a problem  like  Maria? 

How  do  you  catch  a cloud  and  pin  it  down? 
How  do  you  find  a word  that  means  Maria? 

A flibbertigibbet! 

A will  o’  the  wisp! 

A clown! 

Many  a thing  you  know  you’d  like  to  tell  her. 
Many  a thing  she  ought  to  understand. 

But  how  do  you  make  her  stay 
And  listen  to  all  you  say? 

How  do  you  keep  a wave  upon  the  sand? 

Oh,  how  do  you  solve  a problem  like  Maria? 
How  do  you  hold  a moonbeam  in  your  hand? 

CLIMB  EV’RY  MOUNTAIN 

Climb  ev’ry  mountain,  search  high  and  low. 
Follow  ev’ry  byway,  ev’ry  path  you  know. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 
A dream  that  will  need  all  the  love  you  can 
give 

Ev’ry  day  of  your  life  for  as  long  as  you  live. 
Climb  ev’ry  mountain,  ford  ev’ry  stream. 
Follow  ev’ry  rainbow  ’til  you  find  your  dream. 


SPECLAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 


Once  in  a while, 
we  like  to  stimulate  people  with 
something  other  than  our  coffee. 

Peet’s  is  a proud  sponsor  of 
community  and  cultural  events 
and  is  pleased  to  support  the  Boston  Pops. 


PeetS  Coffee  &Tea 


www.peets.com 

Greater  Boston  Locations 
Brookline  • Federal  Street  • Harvard  Square 
Lexington  • Newton  Centre  • Wellesley 


©2002  Peet’s  Coffee  & Tea 


Patriotic  Sing-Along 

arr.  Hayman 

AMERICA  THE  BEAUTIFUL 


0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 

THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-©1956-1958-1970  Ludlow  Music,  Inc., 

New  York 

Used  by  permission. 


YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 

Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 

and  Ralph  J.  Bunche  as  trustees,  God  Bless 

America  Fund.  All  rights  reserved. 


Pick  up  an  MBNA  Boston  Pops  Mastercard*™* 
application  at  our  Pops  Program  Carts. 

If  you  fill  it  out  and  drop  it  back  at  the  cart  — 

* you're  automatically  entered  to 
win  a table  for  a concert  at  the 
2002  Holiday  Pops  Season 
at  Symphony  Hall. 

BOSTON 

POPS 


%tleod  Opera  Repertory  Theatre 


Charles  Gounod  s 


Merrill  Auditorium 

For  Tickets,  Call  PortTix: 
207.842.0800  ' 


Bruce  Hangen 

In  February  2002  Bruce  Hangen  was  named  Principal 
Pops  Guest  Conductor,  effective  with  the  spring  2002 
Boston  Pops  season.  With  this  appointment  Mr.  Hangen 
becomes  the  first  Principal  Pops  Guest  Conductor  in 
the  orchestra’s  117-year  history.  Since  his  debut  as  a 
Boston  Pops  guest  conductor  in  1979,  Mr.  Hangen 
has  led  the  orchestra  in  Symphony  Hall,  on  the 
Charles  River  Esplanade,  in  private  concerts,  and  on 
tour.  Most  recently,  Mr.  Hangen  traveled  to  New  Orleans  as 
cover  conductor  for  Keith  Lockhart  for  the  Pops’  performance  in  the  Super 
Bowl  XXXVI  Pregame  Show.  In  his  new  role,  Mr.  Hangen  will  play  a more  prominent 
role  in  all  the  orchestra’s  activities,  which  have  increased  dramatically  since  Keith 
Lockhart’s  appointment.  This  season  Mr.  Hangen  doubles  his  normal  guest  conducting 
schedule  with  the  Pops  to  lead  fifteen  concerts  during  the  regular  season.  Thoroughly 
American  in  his  education  and  training,  and  highly  experienced  in  both  symphonic 
and  popular  literature,  Bruce  Hangen  is  currently  Principal  Conductor  and  Artistic 
Director  of  the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the  Littleton,  Massachusetts- 
based  regional  center  for  music  education  and  performance,  now  celebrating  its  25th 
season.  He  is  also  Artistic/General  Director  of  the  Portland  Opera  Repertory  Theatre 
in  Maine,  a company  he  founded  in  1995.  As  a guest  conductor,  Mr.  Hangen  has  also 
appeared  with  the  New  York  Philharmonic,  Dallas  Symphony,  Minnesota  Orchestra, 
Atlanta  Symphony,  Houston  Symphony,  Baltimore  Symphony,  Utah  Symphony,  Kansas 
City  Symphony,  and  the  National  Arts  Centre  Orchestra  of  Ottawa,  Ontario.  Formerly 
Conductor  Laureate  of  the  Omaha  Symphony  (1995-96),  Mr.  Hangen  served  as  that 
orchestra’s  Music  Director  and  Conductor  from  1984  to  1992  and  Artistic  Director 
from  1992  to  1995.  Under  his  guidance,  the  Omaha  Symphony  received  national 
recognition  for  its  varied  and  innovative  program  offerings  and  prominent  artistic  col- 
laborations, including  a “sister  orchestra”  partnership  with  the  Philharmonic  Orches- 
tra of  Shizuoka,  Japan,  Omaha’s  sister  city. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  Assistant 
Conductor  of  the  Colorado  Philharmonic,  now  the  National  Repertory  Orchestra 
(1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School 
of  Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the 
country.  At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship 
program  exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 
Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a Conducting  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in  1973. 


Marguerite  Krull 

Last  season  soprano  Marguerite  Krull  gave  an  ac- 
claimed performance  as  Cherubino  in  Mozart’s  The 
Marriage  of  Figaro  with  Portland  Opera.  Twice  the 
subject  of  the  Opera  News  column  “Keep  Your  Eye 
On,”  Ms.  Krull  has  performed  with  Teatro  Colon 
(Bogota,  Colombia),  Baltimore  Opera,  Washington 
Opera,  New  York  City  Opera,  Caramoor  Festival, 
Glimmerglass,  Berkshire  Opera,  Austin  Lyric  Opera, 
and  numerous  others.  Raised  in  Bloomfield  Hills,  Michigan, 
and  now  a resident  of  New  York  City,  she  attended  the  Peabody  Conserva- 
tory of  Music  in  Baltimore  and  State  University  of  New  York  at  Stony  Brook.  Next 
season  she  will  appear  in  New  York  City  Opera’s  production  of  Adamo’s  Little  Women. 


Sandra  Lopez 

Soprano  Sandra  Lopez  is  a resident  of  New  York  City, 
but  a native  of  Florida  and  a graduate  of  the  University 
of  Miami.  She  appeared  with  the  Metropolitan  Opera 
in  2001  and  2002  in  The  Marriage  of  Figaro  and  Ido- 
meneo.  New  Englanders  will  remember  her  for  her 
appearances  in  the  title  role  of  Carmen  with  Opera 
North  in  New  Hampshire  and  as  Gilda  in  that  com- 
pany’s production  of  Rigoletto  in  1998.  Ms.  Lopez 
has  also  appeared  with  El  Paso  Opera,  Amarillo  Opera,  Palm 
Beach  Opera,  Opera  Vizcaya,  and  several  others.  She  has  an  impressive  list  of 
competition  placements  including  grand  prize-winner  in  the  College  Division  of  the 
Florida  Grand  Opera,  national  winner  in  the  Metropolitan  Opera  National  Council 
Auditions,  and  world  finalist  in  the  Luciano  Pavarotti  International  Voice  Competition. 


Scott  Piper 

Tenor  Scott  Piper  recently  appeared  as  Alfredo  in  a new 
Franco  Zeffirelli  production  of  La  Traviata  conducted 
by  Placido  Domingo.  He  is  singing  Rodolfo  in  La 
boheme  with  Opera  Pacific,  Pinkerton  in  Madama 
Butterfly  with  both  the  New  York  City  Opera  and 
Madison  Opera,  and  Radames  in  Aida  with  the  Day- 
ton  Opera.  Other  engagements  include  Radames  in 
the  recent  Zeffirelli  production  of  Aida  in  Busseto, 
Ravenna,  and  Modena,  Italy;  Pinkerton  with  Florida  Grand 
Opera;  Steuermann  in  Der  Fliegende  Hollander , and  Malcolm  in  MacBeth 
with  New  York  City  Opera.  Mr.  Piper  has  also  appeared  with  Cincinnati  Opera,  Opera 
Roanoke,  Lyric  Opera  of  Kansas  City,  Michigan  Opera  Theatre,  and  Connecticut  Opera. 
He  is  the  winner  of  the  George  London  Foundation  Award,  third  place-winner  of  the 
Puccini  Foundation  Competition,  and  recipient  of  a Gerda  Lissner  Foundation  Award. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Tuesday  evening,  July  9,  2002,  at  8 

OPERA  NIGHT 

BRUCE  HANGEN  conducting 
with  members  of 

THE  PORTLAND  OPERA  REPERTORY  THEATRE 

MARGUERITE  KRULL,  soprano,  SANDRA  LOPEZ,  soprano,  and 
SCOTT  PIPER,  tenor 

Overture  to  The  Barber  of  Seville 

Polovtsian  Dances  from  Prince  Igor 

Overture  to  Tannhaiiser 

INTERMISSION 

Bacchanale  from  Samson  and  Delilah  Saint-Saens 

Excerpts  from  Faust  Gounod 

The  Jewel  Song 
MS.  LOPEZ 

Si  le  bonheur 
MS.  KRULL 

Cavatina 

MR.  PIPER 

Faites-lui  mes  aveux 

MS.  KRULL 

Act  V Duet  (Prison  Scene) 

MS.  KRULL  and  MR.  PIPER 


Rossini 

Borodin 

Wagner 


For  a biography  of  Bruce  Hangen,  see  page  15. 
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Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Gareth  Johnson 

Sixteen-year-old  Gareth  Johnson  only  began  his  study 
of  the  violin  at  the  age  of  ten  but  in  a few  short  years 
has  become  one  of  the  top  young  minority  violinists  in 
the  country.  A resident  of  Wellington,  Florida,  Gareth 
currently  studies  with  Sergiu  Schwartz  at  the  Lynn 
University  Conservatory  of  Music.  Gareth’s  former 
teachers  include  Roland  and  Almita  Vamos,  Kurt 
Sassmanshaus,  David  Halen,  Yuly  Ilyashov  and 
Gayla  Rothermic.  The  winner  of  several  awards  in  St.  Louis, 
Gareth  went  on  to  the  national  Sphinx  Competition  for  young  Black  and 
Latino  string  players  in  2001  and  won  a Third  Place  Award  in  his  division;  the  follow- 
ing year,  he  became  the  First  Place  Junior  Division  Laureate  at  Sphinx.  During  his 
studies  at  the  St.  Louis  Symphony  Preparatory  School  of  Music,  Gareth  served  as  asso- 
ciate concertmaster  of  the  St.  Louis  Symphony  Concert  Orchestra  and  as  a member  of 
the  St.  Louis  Symphony  Youth  Orchestra.  He  was  also  a scholarship  recipient  through 
the  auspices  of  the  Eyeglass  Trio,  a St.  Louis  chamber  music  group.  In  1999,  after 
studying  at  the  Aspen  Festival  and  School,  Gareth  was  awarded  a scholarship  and 
invited  to  study  at  the  Starling  Preparatory  String  Project  under  the  direction  of  Kurt 
Sassmannshaus  at  the  Cincinnati  Conservatory  of  Music.  During  his  studies  in  Cincin- 
nati, Gareth  was  a featured  violinist  in  the  Emmy  award-winning  music  video  entitled 
Classical  Quest.  As  a Junior  Laureate  of  the  Sphinx  Competition,  Gareth  has  been  fea- 
tured soloist  with  the  Sphinx  Symphony  and  a soloist  in  the  Eastman  Theater  with  the 
Gateway  Festival  Orchestra  and  with  the  North  Carolina  Chamber  Orchestra  of  the 
Triangle.  In  March  2000,  Gareth  made  a three-week  tour  to  the  People’s  Republic  of 
China  with  the  Starling  Chamber  Orchestra  of  Cincinnati,  Ohio.  He  has  also  partici- 
pated in  recitals  and  benefits  throughout  the  United  States  and  Canada.  As  winner  of 
the  2002  New  World  Symphony  Orchestra  Concerto  Competition,  Gareth  performed 
the  first  movement  of  the  Bruch  Violin  Concerto  at  Lincoln  Theater  in  Miami  Beach. 

In  April  2002,  Gareth  made  his  debut  with  the  Atlanta  Symphony  Orchestra  under  the 
direction  of  Robert  Spano.  In  addition,  he  was  presented  in  the  20th  Annual  Young 
Steinway  Concert  Series  Recital  in  Chicago.  Gareth’s  talent  has  been  recognized  in  var- 
ious media  around  the  country,  including  Symphony  Magazine , the  New  York  Times 
and  Detroit  News , St.  Louis's  KFUO  Classic  99.1,  NBC's  Show  Me  St  Louis,  Detroit’s 
Fox  2 News,  and  From  the  Top,  which  airs  on  215  radio  stations  nationwide.  Gareth 
Johnson  is  making  his  Boston  Pops  debut. 

The  non-profit  Sphinx  Organization  was  incorporated  in  1996  to  promote  arts  edu- 
cation, awareness,  and  presentation.  Specifically,  Sphinx  works  to  encourage  the  study 
of  and  participation  in  classical  music,  with  a particular  emphasis  on  developing  and 
recognizing  classical  music  talent  in  the  Black  and  Latino  communities  and  among  all 
youths.  The  Sphinx  Competition  (www.sphinxcompetition.org)  promotes  the  develop- 
ment of  string  experience  among  Black  and  Latino  youths. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  July  10,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 

Overture  to  Benvenuto  Cellini  Berlioz 

First  movement  (Prelude:  Allegro  moderato)  from  Bruch 

Violin  Concerto  No.  1 in  G minor,  Opus  26 

GARETH  JOHNSON 

Overture  to  Candide  Bernstein 

INTERMISSION 

Overture  to  The  Creatures  of  Prometheus  Beethoven 

Symphony  No.  7 in  A,  Opus  92  Beethoven 

Poco  sostenuto — Vivace 

Allegretto 

Presto 

Allegro  con  brio 

For  a biography  of  Bruce  Hangen,  see  page  15. 
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Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel  Boston,  and  Dav  El/Fifth 
Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Enter  to  Win  a table  (5  seats)  at  a 
2002  Holiday  Pops  concert  at  Symphony  Hall! 
Visit  the  Pops  Program  Carts  for  entry  forms. 

Three  winners  will  be  selected  per  Esplanade  concert. 


BOSTON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

The  first  three  concerts  of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr. 
Dickson  in  his  fifteenth  year  as  Associate  Conductor  Laureate,  with  a program  entitled 
“We’re  Just  Wild  About  Harry!”  Mr.  Dickson  continues  to  conduct  Boston  Pops  con- 
certs at  Symphony  Hall  during  the  spring  and  holiday  seasons  and  on  the  Esplanade. 
As  a guest  conductor,  he  has  led  Pops  concerts  throughout  the  United  States.  High- 
lights of  recent  seasons  include  a Boston  Classical  Orchestra  gala  concert  celebrating 
his  92nd  birthday  and  featuring  special  guest  Mike  Wallace  of  60  Minutes ; a BCO 
concert  with  Boston  Symphony  principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot, 
harp;  and  a concert  with  the  Maryland  Symphony  on  the  historic  Antietam  battle- 
ground in  Hagerstown,  Maryland. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  addressed  the  mem- 
bers of  the  Boston  Symphony’s  Walter  Piston  Society  on  the  occasion  of  his  93rd  birth- 
day. He  is  a Chevalier  in  the  Ordre  des  Arts  et  des  Lettres  of  the  French  government, 
and  he  has  been  honored  by  the  National  Conference  of  the  Humanities  and  by  Pi 
Lambda  Theta,  a national  honor  and  professional  association  in  education.  In  1975 
the  city  of  Somerville  dedicated  the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  Winter  Hill  Community  School,  and  in  1983  the  Boston  Public 
Schools  honored  him  by  dedicating  the  Harry  Ellis  Dickson  Orchestral  Suite  in  the 
Roland  Hayes  Division  of  Music  at  Madison  Park  High  School.  In  November  1991 
the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway  Group  and  the  Boston 
Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park”  near  Symphony  Hall. 
Mr.  Dickson  holds  honorary  degrees  from  many  local  colleges  and  universities,  and 
from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen , More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician's  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Condicctor 
Thursday  evening,  July  11,  2002,  at  8 

BRUCE  HANGEN  and  HARRY  ELLIS  DICKSON  conducting 
THE  ARTHUR  FIEDLER  CONCERT 

BRUCE  HANGEN  conducting: 

Festive  Overture  Shostakovich 

Capriccio  espagnol,  Opus  34  Rimsky-Korsakov 

Suite  from  L Arlesienne  Bizet 

Prelude — Minuetto — Adagietto — Carillon — Farandole 


INTERMISSION 

HARRY  ELLIS  DICKSON  conducting: 

Overture  to  Russian  and  Ludmila  Glinka 

Voices  of  Spring,  Opus  410  Strauss 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — 

I’ve  Grown  Accustomed  to  Her  Face — I Could  Have  Danced 
All  Night — On  the  Street  Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 


For  a biography  of  Bruce  Hangen,  see  page  15. 
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Irina  Muresanu 

Violinist  Irina  Muresanu’s  performances  were  named 
among  the  best  of  both  1997  and  1999  by  the  Boston 
Globe  and  her  recital  with  pianist  David  Deveau,  pre- 
sented by  the  Emerging  Artist  Series  of  the  BankBoston 
Celebrity  Series,  was  one  of  TAB  magazine’s  top  ten 
musical  events  of  1999.  Ms.  Muresanu  has  won  top 
prizes  and  awards  in  the  Montreal  International 
Competition,  Queen  Elizabeth  Violin  Competition, 
Washington  International  Competition,  UNISA  International 
String  Competition,  and  Schadt  String  Competition.  She  is  the  winner  of  the 
Pro  Musicis  International  Award,  the  Presser  Music  Award,  the  Arthur  Foote  Award 
from  the  Harvard  Musical  Association,  and  the  Kate  Kinley  Memorial  Fellowship 
from  the  University  of  Illinois.  Ms.  Muresanu  was  awarded  a Special  Commendation 
Award  for  her  recording  of  Schoenberg’s  Phantasy  for  violin  and  piano  at  the  Third 
International  Vienna  Modern  Masters  Performers  Recording  Competition.  She  has 
appeared  as  soloist  with  l’Orchestre  de  la  Suisse  Romande,  the  Metropolitan  Orchestra 
in  Montreal,  the  Boston  Philharmonic,  the  Pro  Arte  Chamber  Orchestra,  the  Roman- 
ian National  Radio  Orchestra,  and  the  Transvaal  Philharmonic  in  Pretoria,  South 
Africa,  and  has  been  heard  in  major  concert  halls  around  the  world.  An  active  cham- 
ber musician,  Ms.  Muresanu  recently  joined  the  Boston  Trio,  and  is  a regular  guest 
artist  with  the  Boston  Chamber  Music  Society.  Her  compact  discs  include  the  premiere 
recording  of  Marion  Bauer’s  Sonata  for  Violin  and  Piano  with  pianist  Virginia  Eskin 
(Albany)  and  chamber  works  of  Erich  Wolfgang  Korngold  (VPRO  Radio  of  Amster- 
dam). Born  in  Bucharest,  Romania,  Irina  Muresanu  currently  serves  on  the  faculties  of 
the  Preparatory  School  of  the  New  England  Conservatory  and  the  Music  Department 
at  M.I.T.  She  holds  a master’s  degree  from  the  University  of  Illinois  and  recently  com- 
pleted the  Artist  Diploma  program  at  the  New  England  Conservatory  in  Boston,  where 
she  is  a doctoral  candidate  studying  with  Michele  Auclair.  Ms.  Muresanu  plays  an  1856 
Joseph  Rocca  violin  and  uses  a Charles  Peccat  bow,  courtesy  of  Mr.  Mark  Ptashne. 


Bring  Home  Some  Pops  Magic! 

Visit  the  Symphony  Shop  locations  on  the 
Esplanade  for  a great  selection  of  Boston 
Pops  merchandise,  including  compact 
discs,  tapes,  and  T-shirts. 

The  Symphony  Shop  is  a fundraising  project  of  the  Boston  Symphony 
Association  of  Volunteers.  All  proceeds  benefit  the  Boston  Symphony 

Orchestra  and  Boston  Pops. 

For  further  information  and  mail  orders,  call  us  at  (617)  638-9383. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  July  12,  2002,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 


Capriccio  Italian,  Opus  45 

Valse  from  Serenade  for  Strings,  Opus  48 

Finale  from  Symphony  No.  5 in  E minor,  Opus  64 


Tchaikovsky 

Tchaikovsky 

Tchaikovsky 


INTERMISSION 


Violin  Concerto  in  D,  Opus  35  Tchaikovsky 

Allegro  moderato — Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

IRINA  MURESANU 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 


HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 


Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sarah  Roth 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Kay  Knudsen 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Philips 

Horns 
Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


